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fiointthiiig stt 

SJf, hyR appealing iibuut string • 
S5* "’<5 shining 

3^ mQ £ulur together inuj on 
degani glas^ fabi'ic A 
small treasure of detail <iml design. 
Pioncing dangling fringes, the chang- 
ing colors through tlie light, the iri- 
descent surfaces, No doubt abtjnl it. 
stringing heads is a fun and addiciivr 
trait. WalliiTtg through a bead store 
takes a feat oF sdC-coiilrol to curb the 
urge to buy at least one uf everx'lhing 
in the store— not that there s any 
intended project at hand— just 
because they ui1 *a> pn'iri', 

This book is for others like us 
who love working with detail and 
those sparkling beads, and have an 
erlftlir urge n* try jt all. Freim peyote 
stitch, hfkk situh, and loom work m 
bead knitting and crochet, il's uU 
here to delve into and enjoy, Lse il OS 
a "how to" if you are a beginner or 
as a resource if you've already 
caught the beading bug. We ho|xt 
this ixxtk \sill show yttu ne\v tech- 
niques you haven't tried, provide <i 
variety of prejecis to complete, spark 
your creyitivityi and inspire you to 
make your nwn designs. Above all, 
we want this ixntk lo be enjoyixl for 
the fun and beauty of bead work. 
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As y=ou look closely at the greins of 
sand on the beach, each grain's indi- 
viduality Iwcomcs evident. IJko the 
sands on the beach, each seed bead 
has its own personality, color vari- 
ance, and shape. And it's no wonder, 
because beads ore basically sand. 

.Seed heads have been matmfat- 
lured for thousands of years— from 
the ancient tgyptians makittg raiente 
beads to modern-day Japanese com- 



puter run bead factories. But, on (he 
w hole, the method of making seed 
t»ads hasn't changed tmich over the 
centuries. 

There are two main ways of 
making glass beads: the wound 
method unU the draw n meth-xl Ibe 
wound bead method is one of the 
uldiriit techniques. It is not used any 
more for seed beads, because jt is a 
very tinie'Consuirung rtwlbcd of 
malditg one ix-ud at a time Today, 
this method is used nuinly for stngac 
omamenial beads 

For ihe wound bead technique, a 
glt^S rod int^i. be made first b} gath- 
ering a hunk of moiten glass on an 
imn bar. this hunk of giais s called 
£ gather Then a second bar is tnwn- 
ed into the glass. Two workers, on# 
on each bar, quickly run away frwn 
each other to create a glass rod. 
which can be siiiitl Ln differetii diam- 
eters depending oh how far arid Iwr.v 
quickly the glass is pulled apart. This 
rod quickly sotidifSes and is then cut 
into smuHer rods for easy handling. 
One end of these smaller njds is 
healed up again and hvislid around 
a wire. Once Ihe rod is tivisled all 
uroiicLd the wire, it is cut off. and the 
ring left mi the wire is reheated and 
shaped until it is smooth and round 




I liifi IS repeated on the same wire 
sev eral times The rings of glass or 
‘beads* are Uwn left to cool. When 
cooled the beads can be easily 
siipped off the wire, which contracts 
more than the glas* dws. 

AiMKher form of the wound bead 
ts liw mnltipie wound bead. Many 
v’ears ago. the capability to heat up a 
thici .-ixl oi glass to make a larger 
heM e>osl Thus, the iniilliple 
V)^ 30 Tid. fo^hcid wis dev ised. Ill this 
EKibod. Iff? glass fwis are wound 
3 R»«id trie stre several bmes, one 
tipoa oiritr. to make larger beud&. 
TecbDOiogy' has iqidatfx] some of 
thee hut r^icaiiv liie vvound 
Hftta nd pe^ssi& same today as i t 
w® ago 

Tfie bead bechnique is a 
betler fnr making large 

of Seed beads are 

atm prmierti aadt with this teds ■ 
rsap M* There s«^«rai variations 
e« ^ cSrap&b tesd technique. One of 
nrafiMcsv starts the same 
v&isy sa 3ie vnaunti tend technique— 
wi£b # SKak. of mohe-n glass. An air 
bu Wife* £ forage bi the middle of the 
bffik fo sbo: a forms when the 

g ljgw IS pwtrl .ristead of a rod. This 
titfs IS ct" st^i pieces, wliicli 
sre £ 1^1 'jo smooth the 

ftfgcs. 

S afee iKJtftv ? months to make 
a b«scfe oS <i»R,a seed beadst A 
Bi3E«f5iTJ ivST-eieo ^rts with a caul- 
dre<i rtf the best qui.ru sand. The 
sand is heated in the cauldron for Z\ 
days umiS it has reachwl iis peak 
temperature of Z372-2732“F 
(1300 iSfOOTl The sand then Urns 
10 a mottEri tsi<uid. At this stage, dif- 
femil chtmiicaLis. such as silica, 
cobati, opaquonts. bauxite, or even 
gold dust are added according to the 
color or type of bead desired After 
the liquid glass has reached its peak 
lempcrature, ii is iadied by hund tml 
tif the cauldrriTj inio a smaller fur- 
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Tht' fjiabs h EigatD and 

lutm into qIaM tube forms. 
\^>tn the tubes are read>^ they are 
jailed out [iFthe furnace with a puJ- 
^ The glasiii is pulled In d dS^lance 
' Vifi n f-iO riieiersl. TTiis tonq tube 
Lnen cui; into 3 ft. 11 nietcrl lengths, 
“■'.e speed of ihe pulling and IJie 
.‘ iljng or the U this si^tge 
itfiermine the exierior size of the 
>e.Kf and its hole ^rio. One 120- fool 
IS tomprised of several difl'er- 
sued tubes. The parts of ilie tube 
r_s: nave been polled farther are 
^Mer in dia meter than the pans of 
tube doyer lo I he furnace. 

I he 3-lboi. II rr>eier| tubes are 
cut into smalEcr pietes, then 
rL^,ed with crushed charooaJ. sand, 
inti liquid plaster, Thi^ niixUire is. pot 
r:o a furnace; which look?; similar lo 
^ .ement miser where it is heated in 
' -MJT diOO^C’l and rotattjd. ITiiy 
^^-nnks the small lobes ici their round 
form, i his is one cjf the most 
rixia) steps in making a bead. 

>x auw I he heat has in be exadiy 
to e/isurc I he ixirrect roundness 
in 4 color- At lids stage, Uie color of 
r-r tjearf emerges. Before this, the 
nii^Ten glass had been tnlniiess. 

V the bead maker can idl if he 
u> achieved the dosired color of the 

E*--id 

The charcoal sartd, and plaster 
i^'^T stuck in ihc holes of Ihe beads, 
vr ch must then be shaken oui. 

-Avr the shaking proccsis. Lhe beads 
iiuoied in a tumbler with saw - 
c When the beads have been 
ji.ibied and ctMjled enough, they are 
tf^ned and sorted siwf. .After fid 
this whole process si arts all 
again for evcr>^ color 
Ol-ass seed IsciMis seem int^re 
jT^i«.njs and special when you 
-.hnrfsiand the manufacturing 
jrxess. Bach seed bead its own 
IT;, work of an 



Sizes and Types 
ol Beads 

«>nie in a wide raiifle oF sV/es, 
lihapeH. and finiiihe!.. '!lie [icssthilities 
Tor mk>rie variety in beads has {j^mwn 
with each new techtiiiquo in the nian- 
ufacturinq and finishing pivce^s. 
Although I here are (jenei ally accept- 
ed nantes orfinisbe-s, size«, and lypvs 
nf beads, there arc atso subtle varia- 
tions depending on whttii manufac* 
liirer, retailer^ or boader was consult- 
ed. the fotlbwing is a basic dcscrip- 
tkiii of the st7cs, types, and llnishes 
ol beads. 

Setid tfemis are round doughnut - 
shipped beads that range in size Trucn 
the Liny si?e 24* , .not itiud) bigger 



than a grain of sand, ihmugh size O', 
a little larger than the size of u pep- 
percorn. Isted beads smaller than 
size 15’ have not been made since 
Hie 11J90 S and are antiques, .Size 5* 
and sonieliTnes size 0° beads are 
referred tn a.s 'pony beads” rather 
than seed beads. Trade beads or size 
r beads are the nevt larger size 
bead, Hie targcsl Is called a eruw 
twad niie actual size uf a bead varies 
somewhat within a category, and 
beads made by difTereni manttfadur- 
ers can vary as much as a whole 
bead si/e. 

The thin-wailcd Japanese (ubiiJar 
beads are called Delicas or Antiques. 

I hey tome in size 1 1* Idosc to a size 
13* or 14° in seed beads) and in a 
jl.!lrnm .nl/e Isimjlar tu a ai/e 3” in 
seed beads). All projetls in this book 
titlling for Jnputiese tubular beads 
refer in the size 11' bead. These' 



beads, with tboir targe holes and uni- 
form shape. Ft! tosj ether like bricks, 
making thcjin ideal for peyote and 
brick stitch projects. 

PacetL'd beads are finished; beads 
that have been ground to a Hat sur- 
face on one or more sides. Seed 
Iteiids with one facet ground into lhe 
side are called charfodi's. I'tvo-tula 
look like short faceted bugle beads. 

ore beads with random 
cuts all nvor. Cylindrical Japanese 
heads made fmm a six^idt^l cane of 
gljiss are called heA-cu(.s. Austrian 
.Stvuruvski aystate are heads made 
from high-quality leaded glass and 
cut with precise facets like pivtious 
shines. 

Bug/e bead’s are longer slices of 
the same glass canes used for seed 



and Delica type beads They can be 
Va inch or longer. Twisted bugle 
beads an? cut fmm Five- or sbf-siclwi 
cares of glass that have been twisted 
while the glass was hnt. 

there are many other shapes of 
bead-s to use for accents and details 
in bead work. Drop beads tan look 
like o teardrop, or have a molded or 
pressed shape. They can ha ve lhe 
hole drilled through the side at the 
small end of the bead or di iJIed verti- 
cally Ihmugh lhe ccnier. Pressed 
glass beads can be made into nearly 
any ^hape— from teardrops to flow- 
ers and leaves, Bf cow l>eads look 
like two muEided cone shapes Joined 
together at the wide end of the cone, 
I.ampw'orif beads wen? named 
because <>f the smailer torch used in 
their manufacturing, cotripured with 
the huge furnaces used foi gtass- 
blowing large Itemj?, such as plates 
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ad (clwkwlte fmfn the dark trftjft Sri ch« 
uapf. "See 1 3" Wue irii tinteh,5iM II* 

mediLwn lAie, pearl iusKf; JJmm Dehu 
£nn$fiafirTt,slhnr. AB^nukSlze 1 1 * Dfficiopjque. 
rrqcte bkif , AB fliu^h: hbx-cut, p4k 

g|k)isy fkwkSquaft ait-blw iris rmsh, Sm 1 1* 

riSipberr/.KiTCfr fini^K^Twa^ut, pals biup. 

ratin Cwjtti Ifflm buik.bliirt Iris; bqfie. 
ai4tj^ blue Afi finuh; 1 2mvt by{^, il^mllic pate bbe. 




Ebqad DnisfH& (dM:kwjs& ffwn ftte «ap]c 11” 
p-ctfi n4t9^K;$lKB I i' tr^tpanKit imbef, jjfcwi 
liwdSiie 1 1 ^ rocaHle, aqua^sthvMbried, sa^uan bder 
Sue ( r HivL iflver-Hnediwwd iwte^ 5 e* I T 
mrtsparcnl twqiKHl4i |1oU)tAG 1 1* 

fransp^renl tnpqyd^e, matte, Afl ftriliA; Siift * T 
irampirenl lunqwist, mjijtrSiiEe S I transtHrcfit 
uinqiKiHii.ihit^. Ccmer; Siie IT Mue 

and flla.s.sei. Lampwork boads are 
madfr iiidivlduiiiiy by m^fltiAg lh« en.d 
(pf gEaissi rc>cl onio a wire. Beads can 
te made uni fniin, after years of pi ac- 
lice, or as tiidix^dual art pieces and 
minioture sculptures- 

llie glass used lo matie ^ bead 
can be traiwparent, opaque, or a 
shade in between. The terms greasy^ 




rmish&a from ihe cop)c Sox 

crampiirrm blue, Hj^lic bUit^ Ipitcd.AB tlnj^iSu 
U* blujj opaque mame; Sew I S* lAi* epK|ue gloisjr, 
1 1 ” blu« dpfij(|iie pearl luAer; Sixe 12 * bbe wKi^ 
hevrSo£ 12* bli« SUfl I T s^Hpuent 
bfijc.dvk blue lined: Si w 1 1* tranipanruL pic b^ 
A& finith, Cemer: Sji* 1 1* n?caltt#. bbc. nIvtr-liKd. 
^uare bote, AB ^mlih 




ScMt Inittie (cl«1cwu* frtwri the top):: Si® 3^ 
irajrHpirenrt light blue, light Muf bwdLAB 1iniih:Hie 
13* bliw oputidc mKw;Siu 1 3' bbte opique 
I r blue purl lu^er; Size 1 2* biiK wawB 
heircSoc: [T blue grtaiy. Si£e II” Tranipvefic 
blue, dirlf bhie li«d;Slie IT trinspifw* pile blue. 
AB fwiisli. Center: Sin IE” froHte. blue, lilTOr-fccd, 
?qU3Jne hotel AB finrah. 

opijf. i^nci s^Un nerter to various prop- 
eiHies of bends somewhere between 
tran^ipuiEX'in and opacfuc Grvs^y 
ijL'eirfs are made of a cioudy-kxjkinp 
glass dial is ncithar iransparent nor 
opaque. Opal bQ(^d& are sinnlar to 
gixmy beads though a tittle more 
iransfKtnenL SaJin boiids have liny 
bubbles pulled into the glass it^ ?^ve 



it ^ directional ^heen- Whfts heart 
beads ai\? made from while canes 
wilti a thin coating of colored glass 
iniade originally to com^en-ethe 
costly colored glass) itnd look sEinilsr 
to greasy be^ds from the side. 

finished bead, in any of Ihe 
glass types, c^in be dyifd or rxiinted 
to achieve the desired ci>ior The hole 
in Ihe bead can be lined with silver 
or another color and cun be square 
nr round. A square hole gives lined 
beads with transpareni or translu- 
teiit glass more of a shimmer. Sliver 
lined beads sotnet^mes culled 
RiH^aiUe be^di^ iprcmounced row fc?e 
as in pie!. 

fhe surface of a bead tun be 
shiny, matte, or smi -gloss. Hie bead 
tan hav^ hrr meiai salts baked on the 
surface lo achi€\^e a ram bow iiides- 
tents. These aue called ^urbm tttre^ 
aftVr AS, ranbow or jnii beads, /n.s 
beads are u$uai£> opaque black or 
very dark opaque beads with Ihe 
metai salts coanng A tuatcr f\mah is u 
dear or transparent cokwd coating 
Lbat give$ [he bead a clear or trans- 
pareni colored ^ine. Beads with a 
pearlesceni : jok usually have a milky 
liiSEer. and have pearl t)r Ceylon in 
Lheir name. Ga/vamz^'d beads have a 
thin metal <,o^png electroplated to 
die surface of the bead, MehlWiV 
beads usuath' refer lo uny l>ead with 
a metailk KK>k. which can either have 
a bBked-on palm or be g^tv^ni7ed. 

Fimshes. such as painted 
metallic^. be^ds. some f>eurie.S“ 
cent finishes, and bead hole linings, 
are somedmes easily worn i>lT with 
wear. Testing a sample of beads by 
M.haking them in bleach or alcohol 
can help detenriine if the ctiJof or Hn- 
ish will likely last. Spraying the lioads 
wilh a ctear acryfic finish can help 
make these beads more durable. 

A bead Cart h^ve u dilTereni visu- 
al effect, depernding on the lyn^e of 
glass used in its making, any facets 
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ground inly hs^^^urface. and ivEse 
of Finish applied io s^tirfsce or 
hole, CombinaLtnn^ c>r these pnjper- 
[ies give m Ihc great variety ul' bead 
thoites in our 



Beading Tools and 
Supplies 

B(^adtng ix'quii'o^ few tools and sup- 
pliw. Hotie is R list oflht' basics^ ntn?- 
dlt*s, thrtfad, scissors, pliors, 
n«^swaJ<, tra>7: and con|jdnE.'r5r giue 
and nail polish, a bead loom, llnd- 
ngs. and wire. 




■ Needles 

aeddrrtg needles are lliin and straight 
>[in very small ey«, Tltis can rnafct; 
:',*eadi(Tg the needle a bit ol'a thab 
A helpflii hint is to ctii your 
r ^ad at angfe Jwfort you try' lo 
r,-tjd the needle, 

The needles are sized Recording 
D .“)eir tengtli and thickness, 'fhert.* 
O'- sr<vn needles (1 V 4 inches tong), 
ixte needles {2 iichest long), and 
IUME leedksi 13 indies long), Most 
iSfucfcig net'dles come iTi.sliies f*lG, 
rtWS, »|3, #15, and #16. Size #10 
ire the thickest and size^illi 
MK t*t aiifluesi, The numbers 
Lisnaidy correspond lo bead 
i»a ■? :t « 1 D's qie usually good for 
?- ■ : aeads, si^e # 1 Z's are good 
irtt 11 and 12, and size #13's 



are good for H. 15, and smaller 
beRds. Since treading needles can 
break and bend easil^t 1 1 is a good 
idea to have a ready supply. 

Use iwi&ted wire and Big tye 
needles Tor stringing beads on the 
thick thread used for knitting and 
crocheting beads. 'fVvisied wire nee- 
dles have large, collapsible eyes and 
oome in sizes ultra thin, #10 medr- 
tun, and #12 heavy, they are made of 
a thill wire twlNled logcther. 'ITiuy do 
not have 3 sharp point; therefore, 
they are not grxjd for embroidery or 
feather\s'Ork, It is very easy to thread 
Hig i;ye necdl&s, because ihcir eye 
runs down the entire tength of liie 
needle except for ihe two points at 
either end. 

to do the knitting projects in this 
book, you will also need knilling nee 
dies. The luiiiting nc'edies used for 
bead work are very thin, double- 
pointed needles. Ihey tome in sizes 
OtMJIXXXXi, with 00 being the thitker 
needles and OOOOOO being the 
thiJineKt, 

t he small, steel crochet hrjokf? 
needed for crocheting with beads are 
sizes US 7-13. 
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i Thread 

Nylon, kevfRr linen, silk, and coiion 
are some of the fibei's used to make 
tieading thread. Nymo thread is 
nylon 1 bread that ranges in size fenm 
(WO, 00, 0, B, C, D, E, F. FF lo HFR 
The smallest size is 000 and the 
largest size is FFF, '!>!& size of the 
thread 10 use will depend or the size 
of the bead you are using. Size 0 
I h read is a good size (o start with, as 
it works well with size 11* beads, 
Nymu thread comes in differenl col- 
ors and looks a l)it like deniaj Ross, It 
is good for loom weaving, off-loojn 
weaving, and embroidery. 

Silk thread comes in several dif- 
ferent colors and gauges fthin. medi- 
um, and thick sizesl. It is guud thread 
for stringing neckiaces, knotting, 
knitting, and crochet. 

Kevlar if 1 read is thin and very 
strong, It is avail ubie in a size siniiiar 
to size t) Mymn thre.id. It is available 
only in black or beige, but it is good 
lo use when strength is cftsential, 

French linen Ihread in 10G*A 
linen. It ttuocs in two sizes; #(30 hue 
(good for use with beads 13', W, 

16’. and 18") and #100 medium (gocK) 




AsUMtm^nt of beidhie thread (top u bo«an]: cot- 
toe cord. Um SicoRHt cord.tinc 0; »Kon coni 
(ii« )1: tire F;tqdons irn 0:iirloe,s<« B; 

ndcHi. liie Q, ilirkHi, Uii 00 
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newirww 
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■ PUcrs 

Small pliurMur rtEii’dlC'ncHied pliers 
are used for breaking unwanted 
beads on youi’ threiid- For instatitc. 
ir you ihreaded on one tgo meny 
green beads and you don't woint to 
undo ell (be beads you've threaded 
on after U, you can break the 
unwanted green bead with ihe ptiers 
Make sure your eyes are cm ered su 
that the Hying glass won't hurt j'oii 

Break the bead shown in Tig 
1, or else might break the thread 

fis wdl. Vou can also break the bead 
by forcing a large sewnng neeclJe 
through the hule of the bead. 

Pliers are also used to puJI your 
needle thrrmgh a head with a uoaD 
hole, or one that has been parked fuH 
of thread- Be careful not to pull too 
hard, as some beads have been 
known tu break from the pressure. 
Round ntcdlc’ nosed pliers are used 
to bend w-ire 



^lAng ihr^dr tonw in mw]f tolwi. 



for use with Ix-ads tf, 10', IV and 
12 "). 

Perfe cotton thread is used Tor 
knitting and crocheting with beads, 
ft is 10ti% Lotion and avaiiahlt’ in 
sjit's llte smaller the niiitibcr, 

the thicker the sb.e. Must bead knit- 
ting uses sUtf *a. 

■ Scissors 

St^sors are an essential ttiot. Small, 
sharp-poirled embroidery scissors 
are the bust for doing the close work 
needed in beading, 



Spall pcinieit tmbroidjry *oHi be$[. far 
bMdMrk 
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• Beeswax 

Beeswai strengthens and protecUi 
your thread and helps keep it from 
tangling Befews threading beads, 
just run jcHir ti-.read ihrough the 
beeswax then puil the thread 
through smut lingers lu reitune 
excess wax \ thread conditioner 
called Threwt Heav en is also avuii- 
obte. 

i Trap's and Caitisrers 

Tray’S »re essential for spreading out 
your beads while >™ w ork so that 
you eeejy pit k them up with 
your neede arKi for inspecting your 
beodbl to determine the bad onei? 
from the gsiod PWuc dtvidtid plates, 
pte taK. piastic or ceramic watervol- 
or paJedet and mkxjng (rays, or any 
type of shafrem container W'ill work 
jttstfioe Make sure your tray Is plain 
wiure O' • kghi color so that you can 
see the beads easier If you're wnrk- 
mg wndt iight«itored beads, a dark- 
er loiw tray wfii work best. 

You w^ need cnntainerH for 
storing your beuib jiurrie can be 
stored m the anginal lube or small 
zipkKt bag tfuit they come in. Other 
beads, wtikh come in hanks or litUu 
plastic bags that have to be cut open, 
w’ia need a storage container. Y'ou 
can buy empty tubes ov small ?iplock 
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Bead [ft/s 




Bead cdnUaitHn 



baqs, or you can use tiitte jure or 
pinscic bnttici: that .voo may find 
amund \*our house. Wc like to use 
empty 35mrti riin canwlfrs because 
they are easy to open, consistent in 
sixe, and they're alwayit lyinff amund. 
r*lus, we hate to just throw them 
away. I he fairly transparent onesaie 
the best to use because you can we 
what's inside. 

■ Glue 

ypu witi need a good, alnjng glue 
livhen adhering ^‘Our beadw'ork lo 
fabric, leather wood, or whatever 
material you 'pc ^voT’king on. I eather 




A KOtvprwt jkn ii importun fjP *4he*'. 
D| lK»4iwrk CO eibf4«,if4(t)er.'Or wood Nut j»l- 
4h palmed on the end of thntnd an he uted Mce a 
needle, k'l ilu> good J&r jecunin| lintiti. 



WatcP“ and Waid Hond™ are two 
products lhal work very well. There 
are also many other glues available. 
Whichev'er you thejosa, make sore 
that it is strong, w'ater proof, and 
fasMrying. 

■ Findings and Wire 

Eiar wires, dasps. barrettes, and 
handbag frames are used ftir some of 
the projects in this book. You can 
also bead on wire. Wire is sked by 
Us gauge ranging from 10-2U losing 
even numbers). Ten -gauge is the 
thickest and henviest wire, and 
gauge is the thinnest, Wire coitWfS in 
difTereni shapes, sttch as triangular, 
square, and half-round, and i it differ- 
ent pliabilities, *[110 projects in this 
book use round wires that ao; 20- 
gauge and 24-gauge. 

■ Bead I^ooms 

Ibere are several difTcrent bead 
looms on the ntarkel today that 
range in price from inexpensive lo 
somewhat exjwffisive. Most bought 
looms are designed for narrow, Eong 
pnojeclfi:, such as belts and htfad- 
hands. If you are going lo make a 
wider project, you will probably have 
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Hflmsrrudt sfid $torc-bottjhi b«ed toomi 
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lo miikcyour own lo<jm. I^ul don'i 
whirry 1 Milking n toom is vetTi' easy 
Yciu can vaj>' it* sEze according to 
sue nf yiMir proiLti. There are sev¥r- 
al dilVt'iiem lypt^ of town.'! that you 
can make. The tolidwing iiKim wnrk$ 
for ittosi of the loomed projet Ls in 
I his l3ooki 

Six (irttiir feet ofl x £ pine 
TwerUy-j'our liA-incIi finishing nails 
Ten 1V4-inrh wnimon nails 
Jwo 8- or 9-int'h springs about 
inch in diameter (We prefer sturdy 
springs, ITie ones we use have 126 
mils. VtHi will newl <jne with at 
least ao coils.} 

Cut the pine into two I5<inch 
IcFigthi; and two 14-iitch lengths Lfsc 
the Tvmaininfl iumber lo cut four 
25f/C'lnch-ioog piis.es to use as 
braces, tut the ends of the braces at 



45* irapr< i oiiter t>ox. See 
fip i. flinch lengths ly 

Jbt a*» teJpfes as shown in 

i V*. t!i* four braces to 

anifed sts'iptx Sae F^, i. Next, nail 
xip u^-K tle l-:3scn side of the 
H-mfc I ^ STaxaiftg the springs 
sfcjfcdKs* tsrei rootn for your 
CftnfeaCr becween the cotls, 
ssnpgs are both on 
tihf 'Mia it’ toocn. Hammer 



'itvf 'sflt iBase^ ^aced. ut either 

M*Eir iSCKrjg dboul inch 



ISiM cat a plain Vh'ooden 

vacta* tuaw a aase of the 

nail Ihc 

i|c^p “ of opposite ends, 

lioaera ORv nails to the 
sdl 0 --]d k^tsp dsd boitotn of the 
'Yaafc aae!Ti2^*j«£ 'i; inch of the 
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Abl)re\iadons 

PNT: Pass the needle ihrouah 
PNBT; Pass the needle baek through 
PNDTj Pass the needle down 
through 

PNL" Ti Pasi the needle up ihmugh 
5C: Singie ertxhel 
K; Knit 

KB; Knit bead 
P: Puri 

PBr Purl bead 

fuel: Knit or purl into front and batk 
of the same stitch (increase) 
psso: Pick up the second stikh and 
pull it over the firsi sittch 
fdetJreasel 
st: ,S|ip a Stitch 
log: Together 

There arc many techniques for stitch- 
ing beads together, and each tech- 
nique can be accomplished using 
several dillercnt ineUiods. The fol- 
lowing ai-e ineihods we ustid for the 
pmjecls In this iwok, 
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Head V\*ein’in‘^: 
Needle and Loom 
lechiiiques 

■ Peyote Stitch 

Peyoie siitdi. or gourd stitch, has 
been used for beading by Nalive 
Americans for hundreds of years. 
Some tribes reserve the term 'pey- 
ote" sti«h tor projects sacred to their 
Coll u re and refer to all else as gourd, 
stitch, it is a simple, versa tile stitch 
with many nuances 

The basic stitch begins by siring- 
ing a length oibeads that wiii 
become the first two row's of the 
prt)ject. Begin the third now, which 
org;mi7:es the first three rews when 
complete, by stringing one beud, 
then passing the needle back through 
(he third bead from the needle 
low-arris the tail end of the thread, 
and pulling light. See Photo 1 . Tliis 



lines up two beads verUcatly on lop 
of each other at the end of the row, 
and the next bead hatIWay between. 

To continue-, siring one bend, 
skip one bead, pass the needle 
through Ihe next bead, pull tight. See 
Photo 2. This creates a pattern of two 
beads vertically on top of each other 
and one bead stepped belween. 

The stitch is continued on each 
new row by always positioning the 
thread so that it is coming out of one 
of the upper beads, then by stringing 
one bead, skipping the bead that is 
.stepped dowTi half a space, and pass- 
ing the needle through the next bead 
that is stepped up half a space. Sc-e 
Photo 3. Puli the thread light to 111 
the bead in place. See Photo 4, Each 
row is (nude up of every nitier bead 
atoog a borizonrat line. 

Counting Kows: To count (he 
rows, begin at one comer of the 
piece, or graph, and count diagorially 
or in a ;;ig:tiig fashion so tha( you 
count every roiv. 
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P(!yol(.* stiteh has iHiiny irfiosyn 
crasips and variutiuns. Eniirt‘ books 
hatx- JjtfH i.vr(:ieri shat delve iotu all 
the deiajfa of this stiu h. Our book is 
moanl id bt' a samplhifi of many 
ways to fTinke rubric wiih Iwadfi. and 
-SO we do not cover ulE the nuunavs of 
each technique. Ho».vevcrr here are 
two Inleiesling things lo he aware of 
jbciut pcyoie for the projec ts in this 
hook. 

The Odd Count llirnaroimd- 
When beginning with an oneven 
mtml>er of beads in a Hat projetu you 
wifi always have to pass the ntvJle 
thmuqli juiveral beads at the end o1’ 
the row on ojiusideor the piece in 
order lo gel the thread in the proper 
position to add the nc\t bead on the 
new row, 

That Shifty Pirsl Bead: In drcular 
peyote, when you add (he last bead 
in a round you need to pass the nee- 
dle through the first bead in that 
round to prepare for the next round. 

I his moves the first head in each 
found ttver by one bead. A diagonal 
Ifne on the graph indicates the first 
bead in each round. Howev er, wune 
people stilch with the developing 
piece below them. Others sliith with 
the deveJ oping piece above them. 

The riiaflonal iinefor ihf first stitch 
in each round is reversed, depending 
on which stitciiing method is used 
and in which dinettiPn ynu stitch. 







Circular peyote st itch patterns in 
this book show a diagonal line from 
the top left to bottfun right for stitch' 
ing right lo Jefl, with the work beJow. 
as in the hnw-io piiotos in this see- 
tjon. 

• Lidder Si itch 

'I he ladder slitth is used to make a 
base for tlie brick stitch fsee next 
sliich). Bugle beads are usually used 
for this stitch, bui you tan also use 
seed heacis. Vnu witl need two bead- 
ing needtes for this stitch. Hrst, 
thread each end of a length of thread 
with p fx'uding needle. Then string 
one bead and position it In the n^id- 
dle of the thread. Pick up another 
bead and PNT one end of the head. 
Then use the other needle and PN 1 
the opposite end of the bead. See 
Photo 5, Pull tight until the h'econd 
bead is positioned next to the first 
bead in the middle of the thread. Sec 
Plioif) 6. Continue in tJUs niamier 
until v!)u reach the desired length. To 
ronn the [adder of beads into a cirtu* 
tar stiape, pass each needle through 
opposite ends of the first bead in the 
ladder. Pulj light. 

■ Brick Stitch 

A project (lone in the brick stitch 
looks similar to a brick wall— hence, 
its name’. The beads Ifc in a vertical 
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position., and the lititch »; usually 
worked in the round, lb wwk the 
brick stitch, you must first have a 
ladder-stitch base Isce previous 
stitchl. 

Pick up two beads with your 
needle, then stick the needle under a 
loop ofthread that is conueciing the 
first pair of beads on (he ladder 
sUich base. See Photo 7, Then PNBT 
I he serond bead strung arid pull 
light. See Photos 0 and 9, ‘String one 
bead, PN I' loop ofthread that is con- 
n«ting the next pair of b^ds. See 
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Plv^rtn 10. PNBT One bead and pull 
tight. See Photfts H and 12,* Uepeat 
between ns^tcrisks uoiil me end t>l the 
Hhund. Tw finish a row when working 
in the round PNDT Hie Hrsl bend ih 
(he row and baek up through the 
second bead. 

■ Herringborie SlilcIn 

The herringbone sliich, which origi- 
nated in AfVicsij gives the finished 
projecia beauiifiti woven or knitted 
look, 1'here are two methods of 
be^tinniTig tht' hcrringbcne stitch. 

Here Is the one we used in this book. 
After masLerirtg the first I'ew rows. il 
is an easy stitch to do. This slilch is 
hcsl used for fiat pieces. Von must 
have at least four heads per mw. or a 
number divisible by four, liecausc the 
Iwn ingbone stitch is dune in groups 
of nvo with single beads on each 
end. For this example, we will u-ce 
tw^elve-bcad rows. Always keep the 
thread tension lighu except in How 1, 
where you can adjust the stitches 
evenly. 



HOW 1 : Siring twelve Leads. Siring 
one mtire !)«id. PNT ttw head. 

Skip the next two brads <#11 and # 101 . 
PNT (he next bead. n. Siring two 
beads P^(T next bead, fltt. Skip the 
next two beads (#7 and #^ 11 , the 
ntxi bead. *3 String two bead!*. ?NT 
the next bead. #4 Skip ite m'xt two 
beads l«and #21 PNT the iast bead. 

ROW 2 ; Suing two beads. PMBI first 
bead strung. Sw Photo 13 . Skip next 
bead. See Fig. t String two beads. 
PNTT nest bead- ’Skip one bead, PNT 

next bead.SeeFig 2.MriTi9two 

beads, PN 1 next bead.* Repeal 
beiwew asterisks until end nf row. 
Every nther two-bead set will be 
hanging down. Since these were the 
tw-o beads skipped in the first row. 
they must he pushed up above the 
(bread so that they aro ready for the 
needle to pass through them. This 
only happens on Row t. 

ROW 3 ; Siring two beads, PNffl' Hrsi 
bead strung 'PNT the first bead of 
the next tw'O’bead sel. See Photo 14 . 
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twft beads, PM ihe Iasi bead 
uf the Uvd bead set, See Photo 15,* 
Repeat between atite risks until end or 
row. 

Flow 4: SaiTit' as Flow 3. 

As you ha ve probably noticed by 
now. the beads of each row are not 
in a siraighi tine. Each group of two 
makes an inverted U-sha|>e. W'hen 
pulling your stitcbesi tight, especially 
with matte Japanese tubular heads, 
make sure one bead is on one side of 
the "U' and one is on the other. See 
Photo 16. 

EXDf\r, ROW 

There arc two diflFerenl ending rows 
ttsed in the projects in this book. One 
makes ihe edge even. The other 
makes the edge look llic same as Ihe 
bc0nning edge— singular beads top- 
ping each group of two heads. 

Even Edge: String one bead- PNT 
next two beads oi two -bead set. 
"String one bead. PM next two 
beads of two -bead set.* Repeal 
between asterisks until end of nrtv. 
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To make bfuh ends look the same, 
turn piece over and do the same 
Lhing to the beginning edge. 

Singular Bead tupping: Siring two 
beads. PIS r Unit bead of previous 
row. String one head. "PM next two 
beads String one bead.” Repeat 
between asterisks until end of row, 

■ Square Stitch 

Beads worked in the square stitch 
have a very- siinjlar appearance to 
tuoened wynrt. It is somellmcs called 
the false liKjm weave stitch. Tu do the 
sauare .stiich. start by stringing the 
desired amount of beads on your 
thread. Dn not niake a knot ai ihe 
end of your ihread, because the ten- 
sion of the thread may need to be 
adjusted If the tension of the iJiread 
is loo light, your w'ork might curl. 

Pur the second row. string two 
beads, then PNR'i sccorKMO'last 
bead on the first roiv in the opposite 
direction. See Photo 17, Then PNBT 
the second bead on Row 2 . See Photo 
13. 
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String a l^^ead and PNT third 

bciiclffOiTtmc tasionthcfirsimwin 

lhcti|ip<ttiiedirecli<in, See Phoio 19. 
Then PNBT ihird bead on second 
n>w in the same direction as ihe row- 
Set Photo 20, Cijniinuc in this man- 
ner. adding on one bead al a time 
until the end of ro%v. At the begin- 
ning of each row, add on two bt'ads 

a timo- 

■ Netling 

Melting is a quick way lo cover a sur- 
face with beads. Made up of inU*r- 
connecicd loops of beads rather than 
single beads stitched right next to 
each other, netting allows both speed 
in the making and more variety in 
the surface texture than many odicr 
stitches. The loops can be made 
using accent beads or combining dif- 
ferent si?es of 

effects. The finished fabric can be 
open and lacy, or close and dense. 
The si'ic and spacing of the loop 
repeat determines the density of the 



finished fabric. Although netting can 
be made in any color combination, it 
is most easily accomplished when the 
bead that links the loops together is a 
different cotor from the other beads 
in the fabric. 

To make a sample of netting, 
string nvetve beads. Siring three 
beads, skip four heads, I'NT the next 
one Uhc eighth bcadt. Sec I’holo 21. 

String three beads. Skip three beads, 

PNT the fourth one- See Photo 22, 

Pul! light. See Photo 23, Second row 
and all other rows thercaher; String 
three beads PNT the next bead Uop 
bead ofthnee-bead kiopl. Sec Photo 

The folto>Tiwi ari? instructions 
for a sample of dftular netting. The 
white beads are the links between 
the loops 

round 1; String three green beads 
and one white bead- Repeat nine 
times. Tie the tail end and working 
end of the thread into a circle wuih a 
square knot. 

ttOUND 2; String w\o green beads, 
one white bead, two green beads, 
and PNT the next white bead on the 
nrsl round. Repeal all the w ay 
around. 

round 3: PNT the first three beads 
in Round 2. The needle will be com- 
ing out of a white bead- Repeat 
Round 2. 

Continue repeating Hound 3 tor 
as long as you wish the tube to be. 

To increase the diameter of the tube, 
string three or more green beads 
instead of two in each side of each 
loop. To decrease, siring fewer green 
ht-ads on each side of each loop. Ibis 
way. the ncllitig can hug the surface 
of a container or fiaiien out into a 

Hat netting is the same principle 
as circular netting, except the rows 
are completed back and forth. More 
beads need to be strung at the begin 
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ning of each row lo account for t he 
edge of the net, and you must pass 
through some beads at the end of the 
raws to get the needJe in the proper 
posiiion for the follovsing roiv. 

The thread can make a dinervnee 
in neliing. Netting made Hal lends to 
Slay bunched up veracally unless yOL 
use thread aimost the width of the 
bead hole rather than thin nylon 
beading thread. Siik, linen, or col ion 
cord are good choices. What thread 
you use is not as critical for netting 
that is intended lo hug a surface. 
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■ T^oom Bead Weaving 

Loom boad weaving requires two 
sets of threads They are the warp 
threads and the tveft threads. The 
warp threads are the vertical threads 
that are supported by the loom, 'fhe 
weft thread carries the beads and 
runs hori^ontalJy. 

WARPtNG THH LOOM 
Before you can begin jt^ur loomed 
project, you must first attach the 
warp threads to the loom. Tocalcu- 
iate the length of the w*irp threads. 



lake the finished length of your pro- 
ject and add 12 inches for finishing 
the work and another 12 inches for 
^-ing to the loom. If you wish to have 
fringe on wur finished project, add 
the length of I he fringe wi both sides 
and double it. Vou vvill need one 
more warp thread than the number 
of beads in the width of your design. 
For cKanipte; if you have five heads 
across in your design, you will need 
siN waip threads. 

There are two w^ays lo warp your 
loom, depending on the length of 
your project and the kind of loom 
you are using. Some looms ane 
equipped with rollers at either end 
■hat you can loosen and lighten with 
wing nuts. If you are doing a project 
that is longer than the loom and your 
loom has rollers, calculate how long 
to make your warp threads and how 
many you tvil! need, llien cut the 
desired length and number of warp 
threads and lie one end of the group 
of warp threads to one or more lack 
heads on the roller at the top of the 
loom. Loosen the roller and wind up 
the warp threads while holding the 
other end of the warp threads in one 
hand and keeping the threads taut. 
Continue winding until there is just 
enough thread left to tie Ihe warp 
threads to the tack heads on the bot- 
tom of the tiKim. Before tying the 
warp threads to the bottom of the 
loom, line up the threads in ihe 
spring coils ai both the top and bot- 
tom of the loom. Tie the wurp ends 
to the tack heads on the bottom 
roller. 

Next, decide where you want to 
start your weaving on the warp 
threads. Leave enough space on the 
warp threads at the beginning to use 
later for fringe and/or finishing your 
project. You may need to wind your 
warp thread from top to bottom until 
you reach the desired measurement. 

To do this, loosen both top and bot- 
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lorn foUers and wind btith at the 
sanu' lime while keeping the warp 
threads taut, but nut Uk> tight. 

Tighten the wing nuts. Remember 
that you wilt be weavlnq from the 
botlom of the loom to the top. Start 
weaving about 1 or 2 inches from the 
bottom cmls. 

When your project is smaller 
than your loom and you don't nrcrl 
lots of thread for fringe, you can 
warp your loom by making a loop 
knot at the end of the thread on the 
spool. Hook this !tx>t» twera hail or 
tack head at the to^fj end of the loom. 
Calculate how wide your project will 
be and where to stall the warp 
threads so that the work will be cen* 
tered on the loom, 1‘fien line up the 
warp thread through the top spring 
coil nnd bring il down to the corre- 
sponding coil at the bntUim spring. 
Wrap the thread around the nail or 
lack head at the boltorn of the loom 
and take the thread up through the 
coil right next to liie one you just 
used, bringing it up to the lop of the 
loom and placing the thread into the 
corresponding coil. Next, loop it 
around the nail head again. Continue 
back and furib in this manner, keep- 
ing an even tension on tiw lii reads 
until you have the proper amount of 
warp threads on the kx>m. Then tie 
nfT Ihe thread end lo a nail head wiih 
your favorite knot, Cut the thread 
from the spool. 
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Alter warpiitg your thread, you can 
begin weaving. When you start your 
weaving, remember to leave enough 
spade at the beginning of the warp 
threads for finishing and lying off 
your wt>rk. Cut the desired length of 
%vefl thread (we like to use about 2 
yards! and pass through bcesw-ax. 
Tliread the needle and tie the end of 
the weft thread lo the left outside 
warp thread with an ov'erhand knot, 
leaving about a 6-inch tail. See Photo 
25. If you arc left -handled, you will tic 
the end nf the weft thread to the 
right outside warp thread and 
reverse all following instructions. 
Siring desired number and color 
nfheadsaccurding to the design 
chart. Read the chart from left to 
right and flrom bottom lo top. 

When stringing the beads for 
loojit work, it is crucial lo pick beads 
that arc the same sixe and not Irregu- 
lar, Seed beads can vary dramaticaily 
in 5170 and shape. If the beads are 
not the same sine, your work will 
take on a very' uneven appearance. 
Mow lake the beads on the weft 
thread and place them under the 
warp threads. Push the beads up 
with your left index finger so there is 
a warp i bread on both sides of each 
bead. See Photo 26. The first row or 
two can be tricky, but after that, the 
warp threads will hold the beads in 
place wliile you pass your needle 



HH«9 1? 



through the beads. Then, PMBT the 
beads, going from right to left, Ma 
sure the hole's of the beads are 
pushed up above warp threads so 
the needle goes back through beads | 
above the warp threads. Sec Photo 
27. If your needle goes under the 
warp threads, the beads will not be 
secured. If your needle goes throu( 
the warp threads, you won't be i 
to adjust the bead row up or down, 
which you may need to do. See I 
3, Continue in this manner, followin 
the design chart. 

When you have abi>ut 5 inches 
of weft thread left on your needle ; 
the end uf a row, it is time to get n« 
thread. Take the needle off the iftrea 
and leave the mil nf thread hanging ' 
for now. You will weave it in later. 
Thread the needle with new thread 
and PMT the last three or more rov 
of beads, making sure that the nee 
and thread end at the 5-inch tail, 
will secure the new thread. Conlini 
beading with the new thread. After 
you have marie three or more i 
rows, thread ihe5-lnch tail and 
the three or more new rows, Cut of 
excess thread. Weave in the begin- 
ning tall the same way. 



1-TNISHING 

When you come to the end of your 
project, there are several different 
ways to finish, de|Jcnding on your 
project and your style. We will dis- 
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cuss ihrw; diffcrenl waj's to finish 
^'our project. 

For a projeci where the back of 
the work wiU not show and there 
won't be any fringe, use your weft 
thread without any beads on it to 
weave several ruu-s at the ending 
ettge of the work and at the begin- 
ning edge. This will create a thread 
doth that you will fold down to the 
back of the w'ork and glue or sew in 
ptace. Take the needle and go under, 
over, under, over the warp thneuds 
umil you reach the end of the miv. 
For the next m\v, take the needle 
over, under, over, under the warp 
threads to the end, .See Fig. 4. After 
making the thread cloth at the end of 
the project, go back to the beginning 
of the work and add a new weft 
thread. Weave several rovvs without 
beads to create a thread doth at the 
beginning of work. Now remove the 
work rnom the Innm and lie the pairs 
of warp threads together using a 
surgeon's knot. See Fig. 5. Continue 
unrti all warp threads have been tied, 
Trim threads and fold to the back of 
the work and glue or sew in place. 

For projects where the Ihint and 
back of the work are equally impor- 
tant, and you don't want fringe, the 
finishing is dificrent. Don't make the 
thread doth ends. Instead, remove 



the finished work from the loom and 
weave each warp thread back into 
the body of the work. Do this by 
threading a nerrite with the warp 
thread and pas.sing the needle and 
thread through several nows of 
beads, l>o not pack the beads too full 
of threads as the beads can break 
from the pressure, When the beads 
gel packed loo full, lake the remain- 
der of the warp threads and tvrap 
them back up the warp threads. See 
Fig. 6. 

For projects that have fringed 
edges, remove the work from the 
loom and use the warp thread ends 
to create the fringe. Thread a warp 
thread with a needle and string the 
desired amount of beads on it. 
Skipping the Iasi bead, PNBT the rest 
of the beads to the edge of the work. 
See Fig. 7. Make a double half-hitch 
knot near the edge of work. See Fig, 
8. Weave the excess thread back into 
the body of the ivork by wrapping it 
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arifund ihe warp ihreads and Qoing 
ihrouflh the beads. See Fig, 9- Be 
creativci 'ITiere will be iols of warp 
ends to weave in and not much space 
to do ii It can be discouraging, but 
don't give up. It will be over before 
you know id 

DECRF.ASINC IN LOOM WORK 
To decrease in loom work ai the 
beginning of a go to the end of 

the row preceding the row that you 
wish to decrease and take the needle 
back through tlie number of beads to 
be decreased- Make sure to pass the 
wcfi thread under the outermost 
warp thread before going back 
through beads. Bring the weft thread 
to the back of the work and start the 
next row as you normally would. See 
Fig, 10. To decrease at the end of a 
row, add desired amount of beads 
and- ignoring excess warp thread, 
lake needle to back of work and con- 
tinue as you normally would. Sue 
Fig. a 

Pre-strung Bead 
Teclmiqucs 

■ Bead Knitting 

There are several types of knitting 
with beads pro-strung onto thread. 
The projects in this book use bead 
knitting in plaiicsl stockinette stitch, 
where each bead Is pushed into the 
stitch as the stitch Is made, fherc are 



no bc 4 ds OD the wrong side of the 
fabrk. and de betas on the right 
side of the fidcrk sL dose together to 
cover the wtsoie Id plaited 

stodcineBe satch. tbe oeads slant to 
ihe left oe the ngts side of the knit 
row «nd sbm to she right on the 
right ssde of ifte per; row. This way. 
they 5t togeoser neaidy in a dgzag 
pattern, and the fabric doesn't bias. 

In t yad kniamg. tbe tension 
needs lo be ugh^ in order to lock the 
beads in ibe sadxs on the nght side 
of the f»bnc. tt be^ to wTup Ihc 
thread aiwod a finger several times 
with atxwi (he or ten beads bciween 
the butting and yxw hand This way, 
you can slide a bead duo place for 
the net; stilch witbdot having to let 
go of the right oeetSe. 

To make a sastpie of bead knii- 
ling. string about axtv*foitr size 8* 
seed beads onto Bze 5 peiie cotton 
Use a Big tye needle to string the 
beads, or thread a size 10 beading 
needle with nyion or strong quilting 
thread, and tie it in a square knot 
itruund the perk cotton. Cast on 
twenty stitches to size 0 knitting nee- 
dles. 

BOW 1: Knit one row- without beads. 
You make a plaiied knit stitch by 
Inserting the knitting needle in the 
back of the stitch and wrapping the 
thread around the right needle clock- 
wise before completing the slitch, 

ROW 2: Purl the next row without 
beads. You make a standard puri 
sllich by inserting the needle into the 
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a space between ihcstitcti in 
pTXJijress- Now push the l>cad 
through the opening where the right 
neectic will go lo maKe the knit stitch. 
See Pholo 30 ibiue bead in thij; photo 
fordaril^l Pull the neddte through 
iirid cuniplete the stitch. See Photo 
31. ftepeat the plaited bead knii siitch 
nileen more times, then make two 
plaited knit stitches without beads. 

ItdW 4’ Puri the first hvo stitches (as 
explained in Row 21, then insert the 
needle into the front of the next 
stitch, and slide one bead about ^ht' 
a way I mm the knitting. See Phott> 32, 



Photo 3d 



Photo JJ 



Beid kiHttljig w^ DcfitQ biiudi 



Wrap the thread with the bead coun- 
terclockivtse around the right needle 
and slide the bead down lo the juitc- 
lion between the two needles, .See 
Photo 33, This time, pull the right 
needle tovs'aids you and the left nee- 
dle away from you to create a space 
in the stitch- Push the bead through 
the opening where the right needle 
will go to tompieie the purl stitch. 
Now push the right needle ihmmgh 
and finish the stitch. See Photo 34. 
Repeat the bead purl stitch nPeen 
nioiie times, then puri the last two 
stitches without beads. 



niMio Ji 



Phow 



front of the stitch and wrapping the 
thread around the right needle coun- 
terdoekwiae. 

ROW 3: Knit two stitches in platted 
knit stitch ias expiained in Row 1i, 
then insori the needle into the back 
tif the next stitch and slide one bead 
abtnit '/?* away fhom I he knitting. 

See Ptuiifji 2®, Wrap the lliread with 
the bead clockwise around the right 
needle and slide the briid down to 
the junction between the two nee- 
dles. See Photo 29. At this point, pull 
the lefi needle towards you and the 
right needle away from you to create 
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Rcpi^al rows 3 and 4 until you 
are tomforiablf with bead ktltlling. 
More Ijeads can be added by cuttinq 
the pts'le cottori about 2 feet (or 
more) away from the knitting and 
stringing I he beads oniu that end, 

To bead knit using smaller beads 
and needles, the only variation is to 
slide the bead about 'A' away 
from the kniuitig before wrapping 
the thread around the needle to make 
the stiUhn 

I Crochet 

The flat crochet method used in this 
book atlows I he beads to come out on 
llie same Side of the piece for each 
row. 

Bertire you begin lo crnchetn 
String the beads to be used on the 
project onto the thread in the desired 
pattern. Alter the beads have been 
strung on, begin to crocheL Start 
crocheting with a simple chain stitch 
row of cotton thread. When jmu 
have chained as many stitches as 







desired, do one row of SC without 
beads. 

ROW 2 . Start SC by sticking hook 
under top of stitch front previous 
row (two strandsJ. Crab thread and 
pull through. See Photo 35. Vou now 
have two Coops uri the hnok. Slide a 
bead down and push the bead with 
your fingers through the hole (in the 
top of the sUtch from the previous 
row} w here you just brought your 
hook through. See Photo 36. Then 
finish stitch by grabbing thread and 
pulling it through both loops on the 
hook. See Photo 37. Repeat this Stitch 
until the end of the row. The beads 
will be on the front of the piece. 

ROW 3: This row is easier than Row 
2. The beads will appear on the back 
of the piece, which is really the front 
of the piece. Stick the hook under the 
top of the stitch from the previous 
rtjw (two strands). Slide a bead down 
untit it hits the piece. Grab the thread 
with the hook, making sure that the 
bead is caught between the hook and 
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the piKie, See Wicjlo 3S, PuJI Ihe 
ihrcfid through See Photo 39. No^- 
there are two loops fm the hiwJt, and 
the bead is attached behind the 
stitch. Finish the stitch by grabbing 
the thread and pit] ting it through 
both loops. See Photo 40, Repeal this 
stitch until the end of the row. 

Repeat Rows 2 and 3 untii desired 
length. 

■ Tubular Beaded Crocket 

Tubular beaded crochet is one of the 
simplest techniques lo master tbr 
anyone who likes to crot’hel, The 
tube is made of slip si itches that spi- 
ral up, forming a cord, while the 
beads are simply held at the base of 
I he thread before each luop is pulled 
through to complete the slip sUtch- 
Ry varying the types and sires of 
beads, nr (he thread thickness, you 
can create many differen t eETects, The 
thicker the thread used in relaiion to 
the bead size, the more space will 
show up between the beads, 

To make a practice sample of (his 
technique, string four colors of size 3 
beads on size 5 perle colion in the 
sequence of one bead in color 1, one 
bead in color 2, one bead in color 3, 
and one bead in color 4. Repeal this 
same sequence about ten lo twenty 
limes. Make a slip knot. Then, using 
a size 7 crochet hook, make four 
tread chains by sliding a bead Into 
each chain stitch as i I is made. See 
Photos 41-43. 

Begin the spiral by making a 
beaded slip stitch into the first bead- 
ed chain stitch you made. To do this, 
put the crochet hook through the 
beaded loop of the first chain stitch. 




Tubular crcKhct viith D*kj b*adt 




Plxnd 41 



Ptio» 42 



keeping the bead lo the right of the 
hook, .Sec Photo 44, Slide a new tread 
down the thread so it is behind, and 
to the right of, the bead on the loop. 
The new bead will be the same color 
as the bead on the ItHjp the crochet 
hook is through. Wrap the thread 
over the crochet hook and pull it 
through both loops. See Photo 4S 
and Fig. 12. The ntnv bead will be 
locked in ihc* stitch to the right of the 
bead below. Continue in this manner 
by making a beaded slip stitch in 
every stitch. Every stitch you put the 
hook through will have the same 
color bead as the stitch you are mak- 
ing The bead colors will spiral 
around the cord. 
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techniques 

i Backstllch 

TTic l>aclulilch is an cxcellenl way In 
enibeltish fyhrtL' with bvuds. U ii» an 
embr<)idcr>' stitch that auoches lines 
or beads to fabric, fell, or leather. 
Knot a length uf beading thread 
and PNUT back of fabric. ‘Siring one 
to three beads, nie siralghter the 
line, the more beads you use. PNDl' 
fabric, then PNUT fabric at a point in 
between the iast two beads strung. 
Set- Photo -»«- PNPTthe last bead 
simng. See Photo 47, Pull tight. See 
Photo 4a.‘ Repeal between asle risks 
on entire area to be tmered with 
beads. 
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■ Couching 

Couching is a type of applique woii^ 
where a string of beads is sewn onto 
fabric. Beads arc strung on one nee- 
dle and sewn down wit It another. 
Thread two needtes and make a knot 
at the end of each thread. Push one 
needle up through the fabric and 
string on a length of beads. Push up 
the other needle from the twdiom lu 
the top of the fabric and lack dtnvn 
the thread of the liead strand. See 
Photo 49. Push the working needle 
back down through the fabric on the 
other side of Ihc bead strand thread. 
Sec Photo 50. Bring the working nee 
die back up through the fabric 
between the two beads where you 
tvant to lack down the ne>:t bead 
strand thread, See Photo 51, 
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■ Ne«<itepoint 

To ni^lepotnt with beads is ver>' 
simple. Pick a needlepoint canvas 
siie that will qo wilh your twad st/je 
You can needlepoint with virtual- 
Ij' anv type or thread; Iseadjitfl 
thread, cotton crochet thread, 
embroidery (loss, or whatever suits 
>our prcgecl and beads, 

The stiicltes for the project in 
this book go up and dovm, but they 
could just as easily go diagonally. 

Make a basic sewng knot on the 
end or the thread. PNUI a hole of the 
needlepoint canvas. String a bcad- 
PNDT hole, skipping one hole direct- 
ly below the hole you just PNUT. See 
Photo 52 PNUT the hole that is diag- 
onally across the hole you PNLlT- See 
Photo 53. String a bead. PNDl hoile, 



skipping one hole directly below the 
hole you just PNUT. Kepeal using dif- 
ferent color beads according to the 
design chart, if the canvas doesn t fit 
the beads, nr the beads look crowd- 
ed. adjust by skipping a hole or two 
cverj^ stitch. When finished with one 
color (if itni are matching the color 
of thread to the color of bead!, or if 
you run out of thread, lie a sewing 
knot on the underside of the piece. 
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Miscel!aneoiis 

Techniques 

■ Knot$ 

Knowing tlttfererit knots can really 
come in handy when doing bead 
work- Some of them are the over- 
hand knol. the surgeon's knot, and 
ihe double half- hitch knot (also 
known as the clove 'hitch knotl. 

To lie an overhand knot, take the 
left end of the thread, pass it over 
and then under the right end. See 
Pig, 13. Pull tight. 

The surgeon's knot used in this 
book is a variation of the one used by 
doctors. To tie a the knol, take the 
left end of the thread and pass it 
over, under, over, and under the 
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riglu end, Nexi, (itke the right end, 
and pass it over, under, over, and 
under the left end. See Fig, 14. Puli 
lighl. 

To tie the clove- hitch fcnoi, bring 
the working thread under and over 
the stationary' thread, then under and 
over the staiinnary thread again, and 
through the loop fornied by the 
working thread. Sec Fig. 15. Pull 
tight, 

• Anclioc Thread or 
Weave-in End 

These terms are used often in the 
projects in this book. As knots aren't 
used in many of the stitches, secure 
the thread by weaving it into ihe 
body of the piece. You can lock your 
ending thread in place by passing the 
needle through a nearby thread. 

Then weave in a itigzag paiiem 
through the beads until it is hidden 
and secured. Cut off tail. 

lb start a new thread in the mid- 
dle of a project, follow the same prin- 
ciple as weaving in the end, except in 






reverse. Weave the ihrcad in a zigzag 
pattern through the beads imijl it is 
coming oui of the bead that you left 
off on. Then sian beading again, 

■ Blocking 

After you knit, crochet, or needle- 
point a piece, it is sumetimies neces- 
sary to block il in order to set (and 
sometimes adjustj the stitches. This 
vifill ensure that the piece is square 
and the edges lie Hat, This often 
impnwes the look of a ftnished item 
by eliminating any unevenness. An 
easy way to do this is in your home 
oven. Turn the oven on to 200'. Wet 
the needlework in cool water until 
the thread is soaked throughout. Elol 
out the excess water with a dish 
towel and then piace the needlework 
right-side up on a cookie sheet. 

Adjust the rows of stitches, beads, 
and seiiiedgc edges so that they are 
flat and tine up veriicaity and hori- 
ronially. Place the cuukte sheet in the 
oven and turn otrihenven. Leave in 
the oven for several hours, or 
overnighi, until the piece is dry. 
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PEYOTE STITCH 



Sea Horse 
Journal 

Jane Davis 




The qfuaffly of fhe beads 

in fbji‘ picix is acccntvalcd as ynu 
open your Journal to mflUftr r<fi enfry 
and vvaich the see horse iltuvusiialed 
Irons behind, The oceen badiif^mund 
rap he mmptefed erther hy foUowinf} 
(he desipn chart bead by bfad. or by 
pradua/Jy changing the colors ivithout 
e chart fas tvas done in the sarnpk'i. 

The journal measure's fi*/?' x G* and 
the bead work measures Z’ x 2^h“. 





Vz gram Japanese tubular beads, 
dyed matte tninsparem dark 
amber, Delica #777 (for sea Iiorsel 
1 gram Japanese tubular beads, 
dyed mane transparent amber, 
Delica #781 [for sea horse) 
gram Japanese tubular beads, 
matte cantaloupe, Delica #852 ffor 
sea horse) 

pr,im Japanese tubular beads, 
transparent dark tangerine, 

Delica #704 (for sea horse) 

2^h grams Japanese tubular beads, 
lined green/liiiie, Delica #274 (for 
background) 

2V; grams Japanese tubular loeads. 
emerald gold luster, Delica #125 
(for background) 

'ZVt grams Japanese tubular beads, 
lined green/teal luster, Delica 
#275 (for background) 

2 ‘ft grams Japanese tubular beads, 
silver-lined teal. Delica #fi07 (for 
backgmund) 



2‘ft grams Japanese tubular beads, 
lined crystalfgreen aqua luster, 
Delica #23S (for background! 

2<ft grams Japanese tubular beads, 
lined blue AB, Delica #77 (for 
background) 

2‘ft grams iapanese tubular beads, 
semi-matte siKX'r-tincd medium 
blue, Delica #€S3 (for back- 
ground I 

Z^k grams Ja panese tubular beads, 
luster cobail, Delica #277 (for 
backgrottndl 

White beading thread size B 
Beading needle size tO 
Journal 
^xacto knife 
Cutting surface 
Metal ruler 
Suede leather scraps 
1^/4* X 2V4* clear rigid plastic or 
Plexiglas"* 

Thick white glue or leather glue 
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ROWhS 1-2: Siring Tony lined 
green/lime beads. 

ROW 3: String one lined grecfi/time 
bead, skip Ihe tasl bead from the pre' 
vlous row, and PNBT the next bead. 
See Fig, 1 , Repeat ncroiis ihc rttw 
using all lined green/time beads. 

ROWS 4-76: Continue in peyote 
stitch, back and forth, following the 
design chart- Weave in ends. 

With an Exacio knife and ruler, 
ctit a X ZVa' hole in the center of 
the book cover. Cut a piece of plastic, 
or Plexiglfis, to fit the hole atld glue it 
ed^e to edge in the hole, flush with 
the front of the coven Center the 
headed piece on the front of the 
cover over the plastic and. osieg thkk 
while glue, secure it in place along 
the edges where the beads extend 
□ntp the caver. See Fig, 2. 

Cut a leather frame 3’ x 3 'ft* 
with a 1 Vii* X 2* A* window (the sides 
of the leather will be about Vs" wide!. 
Cut two strips oflcather Vi“ x 3 V?" 
and two stritJS of leather Vx" x 2Va”. 
Glue the longer t/i'-wide strips of 
leather along the beading and the 
shorter t/x" strips above and below it. 
See Fig, 3. Glue the frame over the 
leather strips and the beading. 
Carefully line up the edges of the 
leather so thej' are Rush. 
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Dftd xrar^ipvem daf k mher, Ddka U777 
Dytd iranr inniparm arnben Dtlhi^ #7| I 
Mute cintaloopf . D<lkai 
TfMpifWf daft laf^nffi^t, Ddka #W 
Unrt £T«fn/lirr*. Ddlo #274 
Enwnid sold EiHief.Dcka I2S 
Un«d (rt«i/tnl luiutr, #275 
TuJ, tMki ft6D7 

imed eiTfuVfiwi aqua kdt«r. Ddka # 23 d 
Uivcd blue A&. Otica tt 77 
Stnu^mru utv«f-lmrcd meifivn bkic.Ddfca 
Lutcflr c6tialLDtlica #277 



r'KYOTli S^rlTCM 



SllA IIORSI- JOURN^r. 



■ 31 # 





Dainty 
Molets 
Teacup and 
Saucer 

EHzBbeth Courley 



Sp^)^ of tea. anyttne? Get jTjur pinkies 
ready* This tiny teacop wiH make you 
feel quite grand. The Japanese cyJifi’ 
der beads used to make this teacup 
giw it the !nok of fine bone china H's 
a marvelous addition to anyone's 
teacup coHection. 

The flnishett tup meH!$ures 1 * high 
and Vi* wide. The saucer 1JA* in 
diameter 
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White nylon beading thread size D 
Beading needte size 11 or 12 
Scissors 

Sixic^ Japanese tubuJar beads, 
silveMined violet, Defica (H610 
Nine Japanese tubular beads. 

lined lime green, Delica #274 
Four Japanese tubular beads. 

Javender, Delica #73 
One Japanese tubular bead, 
opaque yellow, Delica #721 
4 grams Japanese tubular beads. 

lined gold, Deiica #042 
7 grams Japanese tubular beads. 
Ceylon light yellow (olT-ivhite), 
Delica #203 




■ Cup 

ROUND 1; Using doubled thread so 
chat cup will be stiff, string flftj' gold 
beads. Do not maJie a knoi Weave in 
the ends later. PNBT all filT>' heads to 
rorm a ring. 

SOUND 2: This round is done with 
Ceylon light yeilmv beads loff- while) 
in Ihe tubular double drop pc^tite 
stitch. String two beads. Skip next 
two gold beads from Round 1. PNT 
next two gold beads. See Fig. 1. 
Repeat this stitch all the way around 
ring. Make sure ring of beads stay!, 
tight, 

ROUND 3; Same as Round 2. Keep 
beads tight and make sun? they go 
down, and not out, from ilie ring. 




ROUND 4; PNT the first two beads 
from Rrjund 3. Siring two beads, skip 
two heads, and Pffr next two beads 
By Round 4, you will know which 
two beads to PN I because they will 
bo the ones from the round beneath 
and they will be sticking up higlier 
lhan the two beads you skipped from 
two rounds before. On every other 
round at the beginning of the round, 
you must PN T the first iwij beads 
from the round below before string- 
ing the two beads. 

ROUND 5: Same as Round 3, except 
start colored heads accojxiing to the 
design chart. The colored beads can 
be slarted just about anywhere on 
this round. 

D 0)l«jii» yellgw 
H bn«d lime (K«n 
■ Sitrtrfined vwlet 
H Uvtnder 
!~l CfyjOR 
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^Sing tfouWcd ihtx^ad eirin 
torts) aivay from ^ i “ ®™'’ “'x) 
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ROUNR 3; PNT Ilrst bead of Round 
2, Slriofl one bead nod POT ihe ne)tl 
bead. Repeal imlil ihe end of the 
round by puiiinB one bead between 
every bead of Round Z (total of six 
beads!, 

ROUND 4i String two beads. PNT 
next bead of Round 3. Repeat unlit 
end (if round. Ibere wilt be two 
beads between each bead of Round 3 
(total of twelve beads). See Fig. 5 

round 5e Pffl' nrsl bvo beads of 
Round 4, ^Siring one bead, PNT next 
iwo beads of Round 4*. Repeat 
belivecn asterisks until end of round 
(total of six beads). On every other 
rountl you will have to PNT first bead 
or beads of previous round before 
you begin round, 

round li- String two beads, PNT 
next bead of previous round- Repeat 
until end of round. 

ROUND 7: POT first two beads of 
previous round. ‘String one bead. 
PNT next two beads.* Repeat 
between asterisks until end of round. 

ROUND 8: ‘String one bead. POT 
next Itead of previous round. String 
two beads. PN f next bead of previ- 
ous round.* Repeal between aster- 
isks until the end of round. 



round 9; Same as Round 7. 

ROUND 10: Same as Round fi 

ROUND 11; Same as Bound 7. 

HOUND 12: 'String one bead. PNT 
next bead or beads of previous 
round.* Repeat between asterisks 
until end «f round. 

ROUND 13i Same as Round 12. 

ROUND 14: Same as Round 8. 

ROUND 15; Same as Round 12. 

BOUND 16; *String two gold beads. 
POT next bead of previous round,* 
Repeat between asterisks until end of 
round, 

round 17: PN l first two beads of 
Bound 16. 'Siring one gold bead- 
POT next two beads of previous 
round.* Ri^at between asterisks 
until end of round. 

round 18: PNBT rounds 16 and 17 
all at once to create one round of 
gold beads. Weave in end. 
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Needle Case 
Pendant 

Jane Davis 

This ppfidanJ, mfh its long twisted friitge 
and antique drag beads, is aisn uicAif as 
a na{>dJe case. The thMfy of fhe case is 
coFJsfnjcfed /n dreutar ptyote s(ifch ivhj/e 
fhe M begins increasing from fhree bt‘sds 
in cire-uter peyote and conn'mies dokvn the 
>jde of the lid in nne/fivo d/ttp peyote, 
rtlis )S a pood project for teaming even- 
count circuiarpeyote sfifeh and tneneases 
?n fjeyirtfc stifefr. The frnistied needle case 
!S an degam aetdirion to yoerseiviijg syp- 
piles, oryrai otu embeWwh ft iWth f/ie 
chain and fringe as shotip in the photo. 

The Hnished pendant and fringe measure 
5 V 4 * on a 27Vt' chain, 






For Neeple Case 

Wooden needie case, painted and 
varnished at opening 
S grams .Japanese tubular beads, 
opague alabaster luster, Deiica 
#211 Ifor background! 
tfr gram Japanese tubular beads, 
matte metallic sea-foant green, 
Ddica #374 (for icjvcsl 
*‘fr gram Japanese lubuiar beads, 
matte metallic teal iris, Delica #327 
(for Jcavusl 

'fr gram Japanese tubular beads, 
matte lavender, Delica 035B {for 
flowers) 

t/r gram Japanese tubular beads, 
sparkling purple-lined crystal, 
Delica #906 (for flowers) 

‘fr gram Japanese tubular beads, sil- 
ver-lined wine, Delica #611 ffor 
flowers) 



Twenty-two Japanese tubular beads, 
matte opaque sky blue. Delica 
#879 tfor ribbon) 

Twelve Japanese tubular beads, 
matte opaque light blue, Delica 
#881 (for ribbon) 

For l-RiNCtt ASP Neck Chain 

Va oi( ur B grams transparent purple 
seed beads, si?e 15^ 

V 4 07, or 7 grams matte purple seed 
beads, siw 11* 

■li9 07, or grams burgundy/purplc 

seed beads, size 8° 

Eighteen malie lavender bugle 

beads 

Thirty "two ’A' -deep purple bugle 
beads 

Thirty 4tnm round beads, light 
green 

Ten bi-cone beads, light green 



Six cylinder 'h’-iong beads, light 
green 

Two flower drops, purple 
Three I3inin ovul Czech 'Satin" 
beads, purple with pink flowers 
Four oval faceted beads, purple 
Bight transparent center driUcd 
disks, twirplc 

Jhirtecn transparent center drilled 
flower disks, purple 
Thirty 4mm Swamvski crystals, 
purple 

Eighteen side drilled drops, purple 
Two silver end cap beads 
TWo silver spsaoers 
One silver bead 

Size 10 and 13 beading needles 
Beading thread, size B for case, 00 
for neck chain, and size 0 for 
fringe 
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■ Needle Case Body 

ROUNDS 1-2; String Hiirty-six cream 
beads aitd lie ihem linfiEly mu»a cir' 
do wilh <3 !iqupre knoL around the 
w(H>dcn nt^tu tesc> body. 

ROUNDS: Siring one cream bead- 
skip a bead, and PNT Ihe neM bead 
(in Ihtf ring of bends. Repeal arxiufid 
the i^ecdte c^se. PNT ihe Itrsi !>t*a(J in 
Hound 3 again. 

HOUNDS 4-S3- Continue in pcyolo 
stiich, follomrtg the Denign Chan 1 
pauern- Round 50 shouSd be ai Ihe 
bulEom edge of the needle case. If it 
is loo short or long, add or ujistring 
enough munds !^u Eiie beading just 
covers iht needle case and is ready 
for decreasing- Adjust the triangle, 
indicating whcjic to begin the fringe 
on Design Chart IJf netess^iryH 



■ Bottom of' Needle Ome 

ROUND Sirfnn bead atid 
PNT two beads of previous raw* 
Repeat fur round. PNT Firsi bead in 
round, 

round 55; Strlny two btads and 
PNT next b«ad on previous round. 
Repeal for round. PNT first two 
beads in round. 

ROUND 56; Sirintf one bead and 
PNT the next two beads in pixtvious 
round, Repeat itniund. PNT first 
bead in round, 

ROUND 57: Strifif) one bead iind 
PNT the next bead in previous round. 
Rcpe.it around, PNT first bead, in 
murid. 

ROUND 58: Strinp one bead and 
PNr the next two beads in previous 
round. Repeal twice more. Striitg 
one bead and PNT the next three 
beads in pn?vkiUS round. PNT first 
bead in round. 



ROUND 59; String one bead and 
P.Nl’ the next bead in previous round. 
Repeat three more times. PNT these 
last four beads a^ain, knot, and 
weave in end. 

■ Needle Oise Lid 

ROUND 1; Bepin the needle case lid 
by sirlnninj.) one of each of the ihree 
colors of purple beads. Tie into a dr' 
cle with a square knot, See Hg. 1, 

I 

ROUND 2: String two light purple 
beads and PNT the next bead in 
Round 1. Repeat twice more, PNT the 
firs t head in Round 2, 

ROUND 3: String one cream bead 
and PN'f the next bead in Round 2. 
Continue in this manner. fo1 lowing 
the color sequence in Design Chart 
2. PNT the first bead in Round 3, 

ROUND 4: String one cream and one 
dark green bead and PNT i he next 
bead in Round 3. Continue around, 
following the color sequence in 
Design Chari Z. PNr the first bead in 
Round 4. 

ROUND 5; String one cream bead 
and PNT the next bead in Round 4. 
Repeat around, follovving the color 
sequence in Design Chart 2. PN Tthe 
first bead in Round 5. 

ROUND 6: String one dark green 
bead and PNI^ the next bead in 
Round 5. Repeat amtind. following 
the color sequence in Design Chart 
2. PITr the first bead in Round 6, 

ROUND 7; Following the color 
sequence in Design Chart 2, string 
ttvo beads and PNT the next bead In 
Round 6. Repeal around. This is both 



■ 36 ■ ,^RT OF S 1:1:1 > niw\ DING 



0 



Rfsc Irt 



0«^Ct«n2 



Ihc [asi raund in die circular dcsiflii 
chart and the top round in the ftat 
design chan of D<?sign Chart 2. Now 
place your heading on the top of the 
wooden needle ca^c lid and coni in ue 
beading, 

HOUNDS &-17: Hepeal Hound fi and 
Hfiund 7 aJiematcly in cream beads. 

ROUNDS 10-19: Repeal Round 6 and 
Round 7 in dark green Jaeadii. 

ROUNDS 20-21: Repeal Hound 6 and 
Round 7 in treatn beads. The beads 
should extend one l)ead^wklth 
bey ond the wooden lid. If the bead" 
ing is loo short or too long, ad<l r»r 
unstring enough rimnds so the bead- 
ing just covers the lid. lie off the 
iha'^ad and weave in the end. 

Clue the Finished lid to the 
wocxlcn needle case lid. The last row 
or beads will just pass the edge of the 
wfMkten lid. 



■ Neck Chain 

Take a 9' length of size 00 beading 
thread. Double it and weave it into 
needle case body so that it comes out 
of the left side of the right top 
starred bead on Design Chan 1. 
Siring three size 15* twads, one 
cylinder, three size 15* beads, PNT 





the left side of the rtghi bottotn 
starred bead on Design Chan 1 atid 
through three or four more beads 
away. Sec Hig. 2, PNBT several beads 
on the body of the needle case to 
help distribute the weight of the neck 
chain over more beads than just the 
stacred beads. Finish with the thread 
coming out of the right side of the 
right bt^ltom starred bead- 

Strlng two size 15* beads. PNT 
one size 15* bead, the cylinder bead, 
and one size 15* bead. See Fig. 3. 

Siring two size 15“ teads and 
PNT the right lop starred bead right 
to Ic-n. Repeat the process of passing 
the needle through several beads on 
the body gf the needle case For 
strength. Finish by coming out of the 
left side of the right tup starn?d bead. 
PNHT the first three size 15* bends, 
the cylinder, and one size 15* bead 
below the cylinder. 

String iweniy-nve size 15* beads, 
one sire 11* bead one oval diamond 
bead, and one size 1 1* bead. PNBT' 
the oval diamond and size 11* bead. 
Siring twenty- five size 15* beads and 
then, holding the thread close to the 
strung beads, roll the thread in one 
direction between your lingers until 
it kinks (about ten to lirieen limes). 

Be caaTul not to reiease the thread 
or the twisl will unwind. PNBT the 
bottom size 15“ bead. Lite cylinder 
bead, and the top siz.e 15* bead, 

Don’t let go of the twisted thread 
until you hove pul It'd it almost all the 
way through these beads. Adjust the 
twisted strands of beads so that they 
spiral es'ertly. 

String the nuik chain according 
to Fig. 4. String <me size 15* bead, 
one cylinder, and one size IS* bead. 
Make a twisted danqJe like the one at 
the beginning of the other end of the 
neck chain by PNBT one size 15° 
bead, the cylinder, and one size 15* 
bead after twisting the beading 
thread behveen your fingers. String 
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tvvusi^e 15® beads and PNT the lop 
sian^ bead on the left side of the 
needle case, PN8T several beads on 
the body of the needle case to help 
distribute the weight of the neck 
chain over more beads than just the 
starred beads Finish with the thread 
coming out of the opposite side of 
the top starred bead on the left side 
of the needle case. Siring two si/e 
15" beads and PNT the size 15“ bead, 
the cylinder bead, and the neM si'/e 
15® bead. String two size 15* beads 
and PNT Uie bottom left starred bead 
on the needle case. Repeal I lie above 



steps of passing the needle through 
the beads on the case to strengthen 
U. String two beads and PNB'rihe 
size 15’ bead, the cylinder, and three 
size 15* beads to the needle case. 
Weave In end- 



■ Fringe 

Begin with a 6' length of size 0 head- 
ing thread coming out the right side 
of the starting fringe bead, as indi- 
caictl with the triangle on Design 
Chart t. 
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String fifteen size 15' beads, one 
size 11* lit'ad, one dark purple bugle 
bead, one size 11* bead, one size 8° 
bead, one size 11* bead, one light 
purple bugle bead, one size 11* bead, 
one 4mTTi round bead, one size 1 1® 
bead, one Swamvski bead, one size 
11* bead, three size 15* beads, one 
drop bead, and three size 15* beads. 

Skip the last seven beads and 
PNBT all the other beads except the 
first fifteen size IS* beads. See Fig. 5. 

String filteen size 15* beads and 
twist the strand as for the twisted 
dangle on the neck chain. See Fig. 6. 



M 3g ■ ART OK SliliJ) M ADINC; 








^rt 7 



?NT the fitJirting frin^ bead from 
vfl U> right and through one more 
»ad diagonaNy bdow. PJ^TT the next 
nead diagonally above. See Fig. 7- 
The first strand of fringe is com- 
plete. You are ready to maJee the 
icM. Continue in the same manner 
py making one twisted strand of the 
"^:nge in each Deiica bead around 
vw needle case and tncreaxlng the 
"visicd si^t* 15’ beads by five beads 
each strand until there are nine 
■'jiished strands and fifly-Hve sim IS" 
peads in each half or the East made 

“■MSU 



Repeat the last made strand 
(fifty- Five sl/.e 15’ beads} and then 
decrease by live Siw 15" beads in 
each twist . Finish with the last twist 
having fifteen sijw 15“ beads. W'hich 
is next to the first strand that has fif- 
teen srac 15" beads. Weave fn end. 

■ Dangle in Center 
Bottom of Needle Case 
Pendam 

Begin with a 6-fool length of si^e 0 
beading thread coming out one of 
the Detica beads on the bottom of the 
case in the 4th to the last round. 

String seven sisse 15’ beads, one 
size 11" bead, one size 8* bead one 
size 1 1’ bead, one swarovsfci crystal, 
one size 11’ l»ad, one 4mm round 
bead, one size 11’ bead, one silver 
spacer, one size IT bead, one silver 
end tap. one Czech 'Satin'’ bead, tine 
silver end cap, one size 11’ bead, one 
silver spacer, one size 11* bead, one 
4mm round, one size 11" bead, one 
silver bead, one .size 11’ bead, one 
sw'arovski crystal, one size 11* bead, 
and ttvenly-une size 15’ beads. See 
Pig. a 

Skip the twenty-one size 15* 
beads and PN^BT ali the other beads 
except the first six size 15’ beads. 

String six size 15’ beads and 
PNT one Deiica on the opposite side 
of the case bottom from the first size 
15’ bead, 

FNT several Delicas until the 
thread is coming out a Deiica about 
Vj of ihe way away. String six size 
15* beads and PNBT all the beads on 
the strand except the last size 15’ 
beads, 

String ten size 15’ beads, Pr4T 
the 11th head on the size 15’ bead 
](H>p. String ten size 15’ beads and 
PNQT the strand coming out Ihe first 
size 15* lieud at the lop. 

Siring six size 15’ beads and 
PNT one DeJiia uppostte fhom the 








previous six size la* beads. PNT sev- 
eral Delicas unti] the thread is com- 
ing out a Deiica between hvo size 15* 
bead strands. 

String six size 15* beads, and 
PNT one or two of the threads where 
the other strands enter the size 15* 
bead at the top of the dangle. Tie a 
slip knot. String six size 16* beads 
nnt) PNT a Deiica opposite. Weave in 
end. 
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Monogrammed 
Scissors 
Case with 
Needle Book 

Jane Davk 



This is tke pcrft;c:t case rorytytit-ramtitf 
pair of scissors as wetl as a mnDo- 
gra/nmod needh book so everyitne \vil} 
know that it is youis. Ttie Paml dmgn is 
thi same as the Ncvdtc Oiv f'Lrtdanf pm 
jvet {see p. 35k sti you am ntake a match- 
ing i’tff. 77lc «/?L'Veu peyote stitch in iarge 
siie ff” fo jVifrfca/e' fiiflfthi/ifl 

detorJs', which give this project iut cfcqant 
dptiii. 

The finished piece tneusunes ZVt* ^ 41^* 
^hen tiosiid. Fils 3 V 4 ' slurJt scissors. 




FOfl MON!X,Ft^VMEE> NtEOTJ? BoOK 
4 grams Japanese lubuJar beads, 
opaque aJabaster luster, Delica 
#211 irorbackgmund) 
gram Japanese tubulpr beads, 
matte moialJk' sea-foam green, 
tXelica #374 (for leaves} 

'/i gram Japanese tubular beads, 
matte metallic teat fris, Dtrlica #327 
(for leaves} 

1 gram Japanese tubular beads, 
matte lavender, Del tea #35B (for 
flowers) 

'fi gram Japanese tubular beads, 
sparkling purple-lined crystal, 
Delica #906 (for Bowers) 
i/St gram Japanese lubularbeads. 



siher lined wine, Delita #611 (for 
flowers) 

Twenty- (wo Japanese tubular beads, 
dj^ed opaque squash, Defica #651 
(for ribbon) 

Twelve Japanese tubular beads, 
lined lopaJ'Jyeltow AB, Dclica #272 
(for ribbon) 

5 grams light purple si/e 15' seed 
beads 

Suede leather scrap or ultra suede 

Scrap of felt nr frited vsooJ 

Beading thread size B white 

Snap 

Fo« Setssflpts Case 

1 m or 41 grams metallic bur- 
gundy sl'/je seed beads 



'/* &L or 5 grams metallic burgundy 
siie 15“ seed beads 
’A gram Japanese tubular beads, 
malle light amethyst AB, 

Deiica #857 

'ft gram Japanese lubidar beads, 
transparent raspberry, 

Deiiea #104 

Beading thread size F and O m 
match cuior of size 8‘ seed beads 
Laige oval bead for closure 
1 yd tA" ivfde ribbon for sides of 
scissens case 

Suede leather scraps or ultra suede 
for lining 

Beading needles size 10 and 13 
Scissors 
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row untn the liLsl b«ad. Siring {)nc 
bead and FNTihc JasI bead (owaitls 
the finished beading. See F-ig. 1. 
Weave through ihe beads lo position 
the thread for Ihe first bead in flow 
■1. See Fifl. 2. 

KOW 4; String one bead, skip a 
bead, and PMT the ne.\t bead. Ilepeat 
across the txjw. 

KOW 5; String one bead, skip a 
bead, and PN'f the next bead. Kepeat 
across the row untfi the last bead. 
String one bead, PN^I' the end bead 
of Rmv 2 towards Ihe finished bead- 
ing, and weave through the beads lo 
position Ihe thread for the first bead 
in the next row. Sec Fig. 3. 



ROWS 6-1% Continue as in Rows 4 
and 5. 

RnW 20; Continue acrnikS as in Row 
4. At the end, weave through the 
beads lo position [he thread for a 
detrease row. See Fig. 4. 

ROW 2lr Suing tine bead, skip a 
bead. PNT I he next bead. Repeat 
across the row^ 

ROW 22: Same as Row 5. 

ROW 23- Some os Row 4. 

ROW 24: Same as Row 5. 

ROWS 25-7f): Repeat the seguenee of 
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• Scissors Case Needle 
Book Side and Flap with 
I.^rge Oval Bead Closure 



Follow Design Chart 1 and the 
instructions bekrtv lo compicie the 
needic book side ond flop of the seis- 

beads. 



ROWS 1-3: Using 0 12’ length of swe 
F beading thread and si^e B° beads, 
string thirty -one beads, leaving a 3‘ 
toil to be used to compleie the Flap in 
the opposite diJx^ction, String one 
bead. PMBT the 30lh bead and puli 
[he heads light. Siring one bead, skip 
the next bead, and PNT the next 
bead. PuJI tight. Re;H‘at across the 
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Rows 20-24 des'cn limes. There ivilJ 
be rojf beads in the last n>w tom- 
pleied. 

ROW 80; Repeal How 4 

ROW fli: Repeat Row 20. 

ROW 82; Repeat Row 20, 

ROW 83; Repeat Row 20. 

RN7 the bottom 'V’ 
of the beads to reinforce 
the edge. Make a loop of 
thread along each edge up 
to Row 25. See hTg. 5. '11115 
extra stitch wili be used to 
weave the rnoni and back togeth- 
er with the '/b' w4de ribbon. 

Thread the 3' tall at the top of 
the piece and stitch in the opposite 
direction, repeating Rows 20. 4. and 
5 eight times. Using size O beading 



thread, follow the steps in Fig, 6 an 
Fig. 7 for the closure at the end of 
the Oap. Repeat Steps 4 through 7 
until there are thirteen rows of 
Delicas, Then complete Step 8 by 
stringing the number ofDcLcas 
needed for the size bead used. PNT 
the beads in Step 8 twice to sirengti 
en j|. Weave in ends. 

■ Scissors Case Scissors 
Holder Side with Delica 
Loop for Closure 

ROWS 1“4: Stitch the same as the 
from, starting x^'ith twenty-seven 
beads. 

ROW 5: Same as How 19 on scissors 
case froni, 

ROWS 6-l)0: Repeat the seguehtu of 
Rows 20-24. as for the scissors case 
front, ten times. There wiJl be four 
beads in the Iasi row completed. 
Repeat Row's 80-83. as for the scis- 
sors case front, strengthen the'V," 
and make the side loops' for the 
ribbon, as for the scissors case front 

Make a three-bead -wide loop of pey- 
ote SI itch with Delica beads or sizes 
8” seed beads (using Fig. 6 and FJg. 7 
leJl as a guide). The loop needs to be 
just big enough for the large ova! 
bead to slip through on the back of 
the scissors case. Anchor to the scis- 
sors case where Indicated on Design 
Chan 1. To strengthen the closure 
area, stitch through Hie front suede 
lining several times, anchoring the 
loop to the lining. Knot and weave in 
end. 



■ I.,ace Edging Along Flap 

To make the lace edging of loi^ of 
beads and picuts along the flap; 
adhere a 9' length of thread so that it 
is coming out the size 8 bead on the 
right side where indicated on Design 




Step 7 
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Chart 1. String six malte light 
amethyst AB beads, Delica 
H857. Working tmvardfi the lip 
uf the flap, along the si/e B 
beads at the edge of the pieee, 
skip a bead and PIVT ihe next 
bead, then PN1‘ the skipped bead. 

Making each new loop of beads in 
fo^t of the prm'EOiis loop, string 
seven size 15 light purple seed 
beads, skip a bead. PNT the next 
bead. See Pig, S for the sequonee. 

PN T the bead skipped and through 
one Delica. String five matte ]a\'en<^ 
der beads, Delica #356, .Skip a bead 
on ihf edge of the piece and PPfT the 
next bead. PNT the bead skipped. 
String seven of the seed beads, skip a 
bead, PNT the next bead. PNT the 
bead skipped and one Delica. 

Now, foilowing the same pattern 
of allernaiing Deiicas and seed 
beads, begin making picots in each 
l>efica loop. To do this, string three 
Deiicas and three seed beads. PNB1' 
the third Delica strung. String two 
Deiicas, skip a bead on the side of 
the piece, PNT the next bead. As you 
stitch along the edge of the piece, 
you will now have to PNr two beads 
on evety other stitch to have the 
thread come out of the bead skipped 
along the edge. See Figs. 6 and 10 
for this sequence. 

Continue in this pattern to the 
lip of the Hap, then mirror ihe pal* 



tern on the other edge of the flap, 
always passing behind each previous 
loop rather than in fronl. Weave in 
ends- 



■ Scissors Case 
Construction 

Adjust Fig. 11, if necessvtry, su that it 
matches your finished beading. I'hen 
cut the front and back suede pieces 
Ihom Fig. 11. Stikh together at the 
side setuns with a running stitch 
about W from the edge Of the suede. 
Stitch back the opposite way, filling 
in the open spaces of the first run- 
ning stitch as you stitch in running 
stitch again. See Fig. 12. Stitch the 
edging of si/c 15* seed beads on the 
top of the front edge of the size B* 
seed beads by following the steps in 
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Fifl. 13« Jlien sEititi fo the top tdge □ 
the ^Ljede. Stilch the baLk lop suebe 
fdgo 10 she size (f seed beads, pass- 
ing Ihmiiph ii bead, ihen laking a 
stilch ihmugh liie suede all acmss 
the edge. Repeat the pattern of size 
15* seed i>eads, as on the front edge 
In Pi(j. 13, L'tivering the overtnsl 
siitLhes and stitching down i<j the 
suede as in Fig, 14. 

Starling at the hotlont point of 
the case, weave the V(* ribbon along 
I ill' case edge, up one side and linn 
bade down. St-e Fig. IS. Pass the bol- 
tom point and weave up the other 
side and bati rims-n to the boltoni 
point again. Tie the two ends in a 
knot or hide in the weaving. Make a 
small tassel through the knot or the 
bottom point of the weaving. 

• The Needle Book 

Fiillow'ing Design Chart 2. begin the 
needle book cover using peyote 
-Stitch with Deiica beads and size B 
beading thread through Row 44, 
Beginning at Row- 45, choose a 
monogram rroni Design Chari 3, and 
finish the needle btink cos'er fmm 
that chart. 

Adjust Fig. 16, if necessary, so 
that it matches your finished bead- 
ing, Jlien Lut the suctif backing for 
the needle book from Fig. 16 and 
attach the male .side of the snap 
SificIt it to the Delica beads, passing 
ilimugh out? bead on the edge of the 
piece and ilien taking a small stitch 
through the suede all around the 
piece. Using sErj? 15* seed beads, fol^ 
low Design Chart 2 and make the 
edging along the sides and point of 
the needle case cover. 

Cut the fell from Fig, 16 and 
SI itch the female side of the snap to 
the felt. Then blind -hem It to the 
back of the scissors case, passing 
through a size 3' bead and then lak- 
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jng a slitch ihrotigh Shf ftrtl. Repeat 
all amtind the fe\L Make ^ure the 
area around the snap is securely fas- 
lenqd lo I he scissors case, been use 
ihis is a high-yse area. 

Slilch the needle confer lo the felt 
at the top edge- Stitch the size W 
seed beads in a small picot inside the 
needie cover on tlio fdh ro wring 
your stitches that hold the cover lo 
the fell. See Fig i7- 

Slitch an edging like Fig. 13 
along the lop of the neodte cover md 
attach to die scisstirs case beads, 
covering the seam of 5uede and felt. 




Figwiu II 
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Victorian Ivy 
Leaf Charm 
Bracelet 

Elizabeth Gouiiey 



TTie pf/ift?, sparkly charlntiv beads 
used in project (aiit* you back in 
f/rtit* 1QO years or so. / fij« veiy 
Wetonan as t made (f*is dc/irafc ivy 
tcaf biacclet. The (iitishcd pnijevt has 
the took of a fmgife andqocv 

The body of (he braci^Eet is done in 
peyote stUch and the leaves are made 
with the square stitch, which lends 
itself Weil lo making ftietf forms. 

The finished tneasuremohU of the 
piece are 7" n V**. 




At A T E R 1 A L S 

4 grams charlotte beads, navy 
blue 

4 grams charlotie beads, translu- 
cent gray 

Z grams charlotte beads, eggshell 
white f 

2 grams charlotte beads, translu- 
cent dark green 

Z grams charlotte beads, translu- 
cent medium green 

2 grams charlotte beads, light 
green 

One antique-style octagonal 
accent bead, cobalt blue 

White nylon beading thread, 

siwOO 

Beading needle, slice 15 

Scissors 



■ Bod^' of Bracelet 

ROWS 1-3: Use about 6' of thread. 
String fourteen pray Ijeads. leaving a 
tad about T long to use later for the 
end netting. Siring one gray bead. 
Skip I he 14th gray bead strung. PNT 
next bead, 'String one gray bead. 
Skip next gray bead. PhfT next gray 
bead.* Bepeut between asterisks until 
the fast bead is passed thmugh. Keep 



thread tension tight so the beads 
Slack one upon the other, See Fig 1. 
This one row will form Rows 1-3. 
You will now have seven beads per 
row. 

ROWS 4"7j Use gray beads. String 
one bead. PhTf first bead that is 
extended farther up than the one 
next to il. ‘String one bead. PNT next 
bead from previous row (the first 



I 




■ -16 « AKToi'SKsn iiiiArnNt: 







Dcs^ Clun I 



f ipjr* 1 



bc^id sticking up farlher than thi* 
other two around it}.* Repeat 
B Mtvybluc between asterisks ufiiil the end of the 

■ Trvututwt jny nnv. Hows 5-7 are the same, using 
gray beads and the flat peyote stitch. 

ROW 8; Work the same as the other 
rows, but you must start changing 
cok)rs bel^veen the blue and gray 
bends according to Design Chart 1 to 
create the Inti i rework look, 

ROWS 9-1ti3: Same as Row 8. 

ROWS 16ft- 172i Work in the peyote 
stitch using only gray beads. 



i End Netting 

Working in netting stile h with gray 
beads, decrease one stitch on each 
end for five rows, 

ROW' 1: PM' first Iwad of previous 
row. String three beads. *PNT next 
bead. String three beads * Repeat 
between asterisks three more times 
[total of five stitches). On last stitch, 
Pi'il loNl two beads of previous ross'. 
See Fig. 2 . 

ROW 2; RNT top bead of last netting 
stitch, 'String three heocLs. PNT top 
bead of next netting stitch.* Repeat 
between asterLsks Ihrce more times 
Rota) of Tour stitches I. 




ROW 3; Same as Row 2 , except total 
of three stitches. 

ROW 4i Make two netting stilches. 

ROW ft; Make one netting stitch. 

Weave in end or, if it's long 
enough, use for closure. Repeal 
Rows 1- 5 on other end of t he 
bracelet End netting should louk like 
Fig 2- 

■ Loop Closure 

To form bracelet loop closure, work 
the thread so that it is coming out of 
I he lop bead of Ihu end netting. 
String Iwenty-three gray beads. 
PNBT the top bead in the opposite 
direction of the thread that came out 
of it. See Fig. 3. Weave in end, mak- 
ing it sccuixv 

lb form large bead clasp on the 
other end of the brucdei , work the 
thread so that it is coming oulof ihc 
top bead of end netting. String three 
gray beads, one octagonal accent 
head, one gray bead, (Charlotte 
beads are so small ihat you have to 
pick your accent head carefully so 
that the charlotte will not gu through 
the accent head hole.) PNBT accent 
bead and then the three gray beads. 
PNU'f the top nciting bead in the 
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opposite direct ion of the tliread that 
«ime out of iL Sec Fig, 4, Weave in 
end. 

■ Side Edge Netting 

Seunt: Uie thread sd that it is coming 
out of the first head of nejt>te stitch 
on the side edge of the braedet. 
'String three gray beads. PMDT nest 
IXMd ofbracdei edge, PNUT the 
bead.* Ilepcat bdwwn asterisks all 
along the edge of the braceld. See 
1*10. 5. Repeal on other side edge. 



■ Leaves 

ITic leaves are done in the sguan? 
stitch. All the leaves start the same 
way but vary in size and sha]>e the 
way real leaves do. Vary' the color of 
the leaves with alt three greens, mak’ 
ing sure that the darkest green goes 
in one line up die leaf fOiF the vein. 



Use Ihe white beads tn oulline the 
leaves, t made nine leaves, but you 
can add more, if desired. 

HOWS 1-2: Start at the tip of the leaf 
by making a small white triangle. 
Siring two white beads Ithese will be 
the second mw). String one w'hiie 
bead. PNT (he fiirst iv'hite bead 
strung in the opposite direction of 
the row. PNB'r the third bead strung. 
See Fig. S. PNT the two while beads 
on the second row. This will form the 
triangle. 

ROW 3i This row is worked in the 
rvgulnr square stitch with increases 
of one l»ad on oat h side. Siring one 
white and one dark green bead. PNT 
iln the opptwite direction as the mw| 
first bead on second row, PNBTlin 
the same direction as the rowl the 
green bead just strung on. String one 
green bead. PSTf (in opposite direc- 
titml second bead on second mw. 
FNBT (in same dircaion) green Iwad 
that was just strung on. String one 
while bead I this is the increased 
bead). Go on to the ne.vi row using 
last strung white bead as last bead in 
Row 3. Hie nwv ends with a total uf 
four beads (two green in the middle 
and two white on ends). 

HOWS 4-8: Work same as Row 3, 
increasing one bead at the tutginning 
and end of the mw^, Ibe increased 
beads are white to ensure that the 
leaves are outlined in w'hite. The rest 





I TraniluCMt dark irwi 
H Tr^nUucent mediMn grttn 
LH EggitKlI VdHtS 

Otiign Chard 



of the row consisuof random greens 
except for one dark green bead in 
the middle of the row (for the vein). 
See Design Chnii 2 for guidance. On 
some leaves, don't increase every 
rtjw so that yim have some narrow 
leaves Jtld some wide ones. For 
shorter and longer leaves, make six 
mws on some, eight rows on others 
before you go to the hext step. 




ROW 6 or <): Detwnding on the leaf 
si^e, jnenease two to three beads at 
the beginning and end of the row. 
Keep white Iteads on the ends of the 
mw and green.s in the mirldle. 

To increase more than one bead 
at the beginning of the row, siring 
two or three beads% depending on 
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]paf size. Skip Iasi bead strung and 
PNBT iht* other head or beads 
Strung. Then start row as ncirnial. 
Sec Fig. 7 . 

(t is easier io add beads on the 
end of the row. String livo or tliree 
beads. Keep thread tension tight. Co 
to next row using strung beads as if 
they were part of row beneath. See 
Fig. 8. 

ROW 7 or 10: rJecreaae one bead y| 
the beginning and end of each row. 
Make sure (he Hrsi and last beads are 
white, 

To d«rease one bead at the 
beginning of the row. simply PNB'I 
sc'cond bt'ad from the end and then 
begin your Orsl slilch. Tu decrca.se at 
the end of the row, simply stop 
where the row ends. 

Repeat Row 7 one Or two more 
limes, depending on size orieuf. On 
the second -tn-tasl row (on mosi of 
the leaves this would be the third 
row after the large increase rowj, the 
middle bead (the dark green vein 
bead) is skipped to leave a space, See 
Fig. 9. Ibis leaves room for the stem 
of the leaf. 

The next row is the last row and 
all while beads are used. When you 
gel to the space, PMT bt'ad on row 
beneath and then through three 
beads direclly below the space. PNT 
bead above I he last of the three 
beads, bring thread up. and finish 
row. See Fig. 10. 

8 Stem of Loaf 

Alter the leaf is done, weave thread 
in so that ii is coming out of the bead 
at the bolloRi of the spate on lop of 
the leaf. String from five lo eight 
beads of random green colors. Skip 
fast bead strung and PNRT all the 
other stem beads. See I'ig. 11, Weave 
in end. 



I \1ne 

When all nine leaves are finished, 
they must be strung together on a 
vine. Stan with 2“ of (bread. Use ran- 
dom green colors. String two beads. 
Leave 3 6' lull to Weave into body of 
bracelet later. PNT lop bead of one 
leaf stem. String iwenty-iwo beads, 
PNT top bead of next leaf stem. 

String one bead. PNT lop bead of 
third leaf stem. String twelve beads. 
PNT top two beads of fourth leaf 
stem. String seventeen beads. PNT 
top two iMJiids of filth leaf stem. 
String twelve beads. PNT top bead of 
sixth leaf stem. String ten beads. PNT 
top two beads of seventh leaf stem. 
String fourteen beads. PNT top bead 
of eighth leal's stem. String one 
green bead. PNT lop bead of ninlh 
leaf stem, 

Unce the vine is finished, attach 
it to the bracelet. Place the vine in a 
wa\0f line on I he bracelet so that the 
leaves can fall in a natural way. 

PNB7 three heads of the wne. 
Attach lo bracelet by PNT one bead 
of the bracelet. ‘PNTnext five beads 
of vine and then attach to bracelet as 
before,* Make sure the vine Jays flat. 
Repeal between the asterisks until 
the entire vine is allathcd. Weave in 
iho end. 
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fl BRICK STITCH WITH LADDER STITCH B 



Beauty Is in 
the Eye of 
the Beholder; 
Peacock Amulet 
Bag Necklace 

FMzabvth Gouricy 



The beaiilifUl deep purple tofor of the beads 
Uf)Cd in this project makes the royai peacock 
stvm tfi'cn more royak Yoa'i! fed majestic tott 
ivif/j f/jK drnufei bap pracing your neej!;. 

“niis imjjeu is done in the tubular brkk 
stiich. The finished buej, not indudinf^ the 
fringe, tne^sures 2W « 




20 grams Japanese tubuJar beads, 
silver-lincd vioJel. ttelica #610 
10 grams Japanese tubular beads, 
semi-mMIc unixiiinTL 
Ddica #693 

7 grams Japanese (ubuJar beads, 
lined lime green, Dclica #274 
7 grams Japanese tubular beads, 
dyed matte transparent Kelly 
green, Ddicrn #776 



5 grams Japanese tubular beads, 
silvcr-lined gold, Del lea #042 
4 grams Japanese tubular bead.s, 
lined topay. Dclica #063 
One Japanese tubular bead black, 
Delica «mi 

Ulatk nylon beading thread, sire D 
Two beading needles, sire 11 
Scissors 



To begin the amuiui bag. thread two 
needles on either end of a length of 
thread about 5' long. Make a ladder 
sitich row seventy-one blue bonds 
long, as follows. String one bead, 
Mfjve it to itie middle of the thread, 
String one bead W'iih one needle, 
then pass the other needle through 
the same bead. Make sure the nee- 
dles pass in the opposite directions, 
Pull light. See Fig. t. Repeal using all 
seventy ore bL'ud.s. Connec t the first 
and last hearts iu make a ring, This 
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■ Body of Bag 

ROUND 1: Use iht* design chart lo 
deierinino vvhal color beads to use. 
String l%vo beads. PN'I’ the l(x>p of 
thread that egrtnects the beads Jn the 
previous row. PNBT second bead 
strung on and pull lighL "Suing one 
bead. PNT the loop of thread that 
connects the beads in the previous 
round. PNBT strung bead and pull 
light.* See Hig. 2. Repeat between 
nslcHsks until the end of the round. 
Always start the round iviRi two 
beads instead of one so the thread 
wcm'l pass on the outside of the ftirsi 
bead. 

At the end «f ever>' round, i^NDT 
the IlfSl bead of the mund and PNUT 
the second bead. Now you are ready 
to begin the next round. See Fig. 3. 



ROUNDS Z-53: Same as Bound !, 
changing cdors of beads according 
lo the design chart. 

Line up the design in the center 
front of bag and flatten. If you have 
enough thread left oven use it to sew 
up the bottom. If not. anchor a new 
thread to the body of the bag. Work 
the thread to one of the boliom sides 
and sew. Pa.ss needle under thread 
loop between the first two beads and 
then under the loop on the opposite 
side. Clonti hue until the end. Then 
seiv up one more lime, going back 
over what you Just sewed, to 
strengthen It. Leave thread end to 
use on fringe if it's long enough. 




?^gur»3 



ring is the base from which you will 
build the body of the bag. 

Use one needle to make the hody 
of the bag and the other needle for 
the edging around the top. Work the 
bag from the top down by fiillow'ing 
the design chart from top tu bottom, 
ft doesn't matter where you place the 
design on the bag, because you can 
position the bag so that the design is 
in the center front vvhen you sew up 
the bidtuin ufthe bag. 
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m Etlging 

CrcatP ihe edginq ai (he lop of the 
bag using (he second needle and 
thread. Stari with hnortl edying. See 
Fig. 4. * Siring three purple beads, 
lu'n blue beads, and one gukt- PNRT 
(he (wo blue beads and then string 
on three purple beads. PNDT the 
third bead from the bead that the 
thread came out of on top round of 
(he bag. PNUT the adjacent bead on 
(op of the i>ag-* Repeat beUveen 
asterisks until last bead of the front 
of bag. 

The back (op edging is basically 
(he same as the front top edging, 
except you use more beads to make a 
tulfcr edging. See Fig, 5. ‘String five 
purple beads, two blue heads, and 
one gold bead. PNBT the two blue 
beads and then string five purple 
beads. PNDT third bead from where 
strung beads arc coming out and 
then PNUT adjacent l^ad.‘ Repeat 
bettveen asterisks until the end of the 
back of the bag. Weave end back 
through body of work. 

■ Frlrigtf 

Thread needle onto 5' length of 
thread. Weave through work to 
anchor It and bring needle out 
through bead at the bottom left edge 
of bag. 

There are thirty-five strands of 
fi-inqe, one for every bead along boi- 
lom tif hag. 





FljurtS 
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SIHAND 1; String three lime-green 
beads, one Kelly green, one blue, one 
Kelly green, three lime green, one 
gold, four lime green, and one blue. 
PNR'I four lime-green beads. Jhis 
forms one finger of feather 
fringe. ‘String 2 gold beads, 4 
ttme green, 1 blue. PNBT 4 
time-green beads.* See Pig. (>. 

Repeal between asterisks four 
more limes for a total of six 
lingers. PNBT three lime- 
green beads, one Kelly green, 
one blue, one Kelly green, and 
Ihree lime-green beads. See Rg. 

7, FNUT bead on bottont of bag 
to the left of where strand came out 
and then PNDT the bead where the 
strand is coming out, PNBT strand of 
lime-green beads. Kelly green beads, 
and blue bead so that the needle is 
coming out of the middle of the top 
of the circle of beads String three 
purple beads, ihrce blue beads, and 
iltii-e more purple heads. PNBT 
the strand of time -green. Kelly 
green, and blue bead. PNUT 
bead on bottom of bag di redly 
above the strand. PNI>T the 
next bead on the bottom of the 
hag. See Fig. B. 



This forms the peacock 
feather strand. Iherc are six of 
them in Ihe rringc. three on each 
side of the middle of the bag, with 
increasingly more beads in each 
.strand as ynu miwe towartls the 
middle. 
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STRAND 2: 'String I wo blue bend's, 
three Kelly ya-cn beads, one gold 
bead. PNBT three Kelly green beads/ 
Repeat botwee/i asterisks iwo mun? 
times for a total of three fingers on 
strand. Then string two blue beads 
and one gold bead. PNBTall itic blue 
beads. PIMUr ihc bead on the body of 
bag direcUy on lop of the strand. 
PNDT the next bead- 

.S^TRanD 3; Same as Strand 2, except 
use purple heads for the blue beads 
and topoiE beads Ibr the green ones. 

STRAND 4: This fs another peacock 
feather strand. Work same as Strand 
1. except instead of stringing on 
three lime-green beads on cither .side 
of Kelly green bead, bine bead. KcJJy 
green bead, string on five lime-green 
beads (this is the part of the strand 
that is above the circular feather 
parti so that this feather strand is 
longer than Strand 1. 

fiAND &; Same as Strand 2, except 
make five green fingers instead of 
thrije* 

STRAND 6: .Sutne as Strand 3, except 
make five tripa?. fingers instead of 
three, 

STRAND 7; Same as Strand 4, except 
string eight lime-gixen heads on 
either side of Kelly green, btuv, and 
Kelly green. 

STRANDS; String twenty-six purple 
beads and five gcJd beads. This 
forms a small gpid ring at the end uf 
the strand. PNR'I’atl poiple heads 
and PNU1’ bead on boitom of body 
of bag. PNDT next bead on body of 
bag. 

?E RAND ft String thirty-five purple 
beads and fl\»e lopait beads. PNHT all 
purple beads. PNUT bead on bottom 
of body fiftaag PND I’ next head on 
body of bag, 

STRAND 10; Same as Strand 
except string thiriy-nfre puiple 



beads insieiid of twenty-sfx. 

STRAND 11 : Same as Strand 9, 
except string forty- five purple beads 
instead of thirty -five. 

SfRAND 12; String forty-eight lime- 
green beads and five gold beads. 
PNin all green beads, PNlTbead on 
body ol bag that is dfrectly above 
strand, and then PNDTnext Iwad on 
body of ba g, 

strand 13: Same as Strand 12, 
except string fifty Kelly green beads 
and five lopaa. 

STRAND 14; Same as Strand 12, 
except string filly-iwD blue beads 
and five gold beads, 

SI RAND 15: Siring fifty-six blue 
beads and live lopa/. 

STRAND 1G; String fifty-nine blue 
beads and five gold, 

STRAND 17: This is the peacock foot 
strand. Siring ihreu blue beads, 
twelve topaz, heads, and one lime- 
green bead. PN'BT thm* topaz beads, 
String four topaz beads and one 
1 fine green bead, PN'BT three topaz 
beads. String three topaz lieads and 
one Itme-grecn bead. PNBT three 
topaz beads. String three topaz 
beads and oiif linie-green bead, 

PNUT three topaz beads These are 
the four toes of the peacock. String 
Forty-seven blue beads and five 
topaz. PNBT all forty-seven bJue 
beads, topaz beads of leg (not loesj, 
and three blue beads, PNUT bead on 
btKly of bag that is directly above 
strand and then PNDT next bead on 
body of bag. 

STRAND 18; Same as Strand 16, 
except string sixiy-iwo blue beads. 

STRAND 19; Same as Strand 17, 

STRAND 20: Same as Strand IG. 

STR AND 21: Same as Strand 15, 

SI HAND 22; Same as Strand 14. 



STRAND 23: Same as Strand 13, 
-STHANJ3 24; Same as Strand 12. 
STRAND 25: Same as Strand 11, 

S'l RAND 2fi; Same as Strand 10 
STRAND 27; Same as Strand 9 
SI RAND 28: Same as .Strand 8. 
.STRAND 29; Same as Strand 7. 
•STRAND 30: Same ax Strand 6, 
STRAND 31; Same as Strand 5. 
STRAND 32: Same as Strand 4, 
STRAND 33: Same as Strand 3 
STRzVND 34; Same as Strand 2, 
STRAND 35: Same as Strand 1. 

Weave in ends. 

■ Necklace 

Use two strands of thread about 3' 
iortg, rhreatl n nccdle to each length 
ul thread. Pasu both needles up 
through the beild at the lop edge 
where you want the necklace to.siarl. 
Leave tfiread ends about fi' long to 
later separate and weave back into 
the work. Siring onto both needles 
"eight purple beads, 'one gtrid, one 
Uipaz. one Kelly preen, one lime 
green, one Kelly green, one topaz, 
one gold. Now siring forty purple 
beads on one needle and forty blue 
beads on the other needle.' Repeal 
between, single asterisks two more 
times. Tlien string onto both needles 
one gold, one topaz, one Kelly green, 
one lime green, one Kelly green, one 
topaz, one gold, eight purple 
beads." String 1G0 gold beads to 
both ncKlIes for the back of the 
necklace. Repeat bettveen double 
asterisks for the other side of the 
necklace, Pass both needles through 
bead a I top of bag on other side. 
Weave in the four thread ends 
separately. 
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Parrot Feather 




Amulet Bag 
Necklace 




EHen Tailx>n 




This- iittfe fi’Sthcr amirfct bag may nor let you 
Hy like a parmt, but your iyj/rifs wifj soar 
while ivearing iT a/txjnd your neck. 

1 he llnished pfecc measures 1" ft 5" includ- 
ing fringe. 
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1 02 light pale giwn seed boads, 
siiv 

One hundred and three transparent 
irictesceni gold seed beads, 
size 11* 

One hundred and two turquoise 
white heart seed beads, size 11* 
j^ineiy-eighi medium pale green 
seed beads, size 11* 

Si3siy-six iransparent green seed 
beads, size 11* 

Thirty-two iridescent opaque yellow 
seed beads, size 11" 

Thirteen transparent red seed 
beads, size 1 1 * 



Forty-five ‘ft" iridescehl blue-green 
i»igle beads, size 5 
Seventeen maJathlte chips 
Fourteen transparent blue seed 
beads, size G" 

Eleven transparent dark red seed 
beads, size 6* * 

Ten transparent green seed beads, 
size 6" 

Two ift* transparent red oblong 
beads 

J'Vvo gold bugle beads, size 5* 

While nylon beading thread, size D 
T\vi) beading needles, size #12 
Scissors 
PJiers 



TTtroad two neetiles on cither end gf 
a length of thread about 5‘ long. Use 
this to make a ladder stitch band 
twenty-four bugle beads long. Sort 
your bugle beads so that the ones 
you choose arc the same length and 
don't have obvious chips on the 
outer edges. After making the band, 
cunneci the first and lust beads to 
fonh a cylinder. This cylinder is the 
base from w hich you will build the 
body of the bag. Use one needle now 
to mukc the body of ttiu bay and the 
other needle to create the edge at tfie 
top of the bag later. 
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■ Body of iKe Bag 

Usin^i thv l)lick slitch, make a rvund 
of iwenty-four light pale green 
beads. These beads will be u.sed as 
the backgmufid tolpr. Use ivvo beads 
instead of one for ihe beginning of 
ev’ery round. To finish a round. PNDT 
[he Tirsl bead in the round and PNLTI 
the second bead. See Pig. 1. Now you 
are ready lo begin ihe ncxl round. 

Por ihe second round, follow the 
design chart, ft doesn't matter where 
you start the design on the bag, 
jjetause at the end when you sew up 
the bottom of the bug you can center 
the design where you want ii. Work 
the bag from the top down bj' fol- 
lowing design tlmn from top to hot- 
•om. Work forty-three rounds from 
:ne design chart and then for the last 
■ound use the light pale green beads 
'f Ihe background. Now you are 
ready lo sew up the bottom uf the 
rag. Line up the design in theceiiter 
'^oni of the bag and flallen i|. If you 
■jve enough Ihrcad on your needle, 
-se it to sew up the bottom of the 
oag. if noL. add new thread. Work 
jur needle through the beads lo 
jfre side nf (he bollom of the hug 
uid begin to sew. To sew, pass the 
wdle under the loop of thread 



ireiwecn the llrsi two beads and then 
under the loop on the opposite side. 
Continue to the end. Sew up one 
more time, going back over whal you 
just svwed. Weave e.xces.s thread 
back up through work and cut, 

Nexi, create the edge ai the top 
of the bag. Using the second needle, 
make a round oflight pale green 
beads In the brick sliich. For the sec- 
ond mund, use six green seed beads, 
si/.o 6*, and six blue seed beads, sue 
Alternate the green beads with 
(he blue ones, using every other loop 
of thread from the light pale green 
round lo compensate for the larger 
si!te of the beads. See Fig. 2. At the 
end of the rttund, wcaire excels 
ill read back Into work and cut . 



■ Fringe 

Thread your needle with a Si' strand 
of thread. Weave the thread through 
the work lo sct uire the end, and 
bring the needle out ihrough the 
bead at ilie buUum edge of the bag. 
Next string Ihree gold beads, one red 
seed bead Is'ueO'), one biigiebead, 
one malachite chip, and one tight 
pale green seed bead. PN8T mala- 
chite chip, bugle bead, red bead, and 
three gold beads, iNow PNUT the 
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bead nn the bottom edge of bag 
again, arid P\t3T the adjacent bead. 
See Hig. 3. 

Continue in this manner until 
there are eleven .strands of fHnge. 
i'OllDw the fringe chan fur bead pat- 
tern. When finished, weave excess 
thread into body of work and cut. 

* Necklace 

Use a double strand of thread for the 
necklace. Cut a length of thread that 
is 62“ long. Place the needle in the 
center of Ihe thread, and bring ilie 
needle up Ihmugb the bugle bead 
and the lop edge beads that arc clos- 
csi to the edge of the bag w-here you 
w'ant the necklace to slaH. Leave a 
tail of I he thread ends about 6* long. 
You will weave these back into the 
work .separately later. 

To create one side of the neck- 
lace. string five iridcsceht yellow 
seed beads, one red oblong bead, 
one gold bugle bead, one green seed 
bead (size 6*1, two blue seed beads 
(size 6*), rme blue-green bugle head, 
one malachite chip, one turquoise 
seed bead, one medium pale green 
seed bead, one turquoise seed bead. 



one malachite chip, one turquoise 
seed bead, one medium pale green 
seed bead, one turquoise seed bead, 
one malachite chip, one blue-green 
bugle bead, two blue seed beads fsize 
6*), one green seed bead {size 6*), 
eleven medium pale green seed 
beads, seven turquoise seed beads, 
five transparent green seed beads, 
five light pale green seed beads, (Hte 
blue-green bugle bead, five light pale 
green seed beads, one biue-green 
bugle bead, fi ve light pale green seed 
beads, and one blue-green bugle 
bead, 

lb create the back of the neck- 
lace, siring M' of light pate green 
seed beads. 

VYurking backwards, repeat the 
instructions for the first side of the 
necklace. You should end up with 
two matching sides. When you are 
done stringing the beads, PfifDT the 
lop bead uf Ihe bag at the opposite 
side from w'here you started the 
necklace. PNDT the closest bugle 
bead and separate threads. Weave 
each one ihmugh the body of the 
work to secure them. Do the same 
with the thread ends on Ihe other 
side uf the bag. 
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A Day 
in the Park: 
Miniature 
Picnic 

Basket, Wine 
Bottle, Loaf 
of Bread, and 
Tablecloth 

Elizabeth Gourley 

The ante tvouW fovc tWs picnic. St'a 
just fhoir ftizel Wj:/i jte Jtxj'Jt 

fhe heningbane sfifttr in pcrftxt fora 
basket. It iviW fboJ more* than /ho ante. 
You migfht have (i> dn a dONhk'-laJiic to 
mate »'ua' ft'<i not featiy a ftber basket. 
Complete it with a checkered table- 
cloth, loaf of bread, and wine botf/e 
and you'li just have to find a fiiertef 
for a (je/i(t!]Cful day In (he paet. 

'[1ie HnLshcd dimension.': of ihe 
pieces are: 

Basket: 2" long x 1V+" wide x 2' A* 
tall indiiding handle. 

Wine bfitue: Vh' tall x JA* at its 
widest point. 

Loaf of bread: 1 long n ^/z* wide 

X W tall. 

Tablecloth: 2" x ls/«\ 

The tablecloth and basket are 
done in the herringbone stitch, bot 
Ihc bottle and bread are done in 
peyote. 



Basket 



10 grams Japanese tubular beads, 
dyed opaque matte chestnut, 
Deiita #794 

4 grams Japanese tubular beads, 
matte emerald, Delka #359 
Two Vis" long greenish heads for 

bosket closures 

Black or brown nylon beading 
thread, size D 
Beading needle, siw 12 
Scissors 



Once you gel the hcrringbnne si itch 
ina.stered. ihis project will quickly 
lake shape. It is basically five flat rec- 
tangles sewn together Iwith two Hat 
rectangles attached os the flip lidsi 
and, of course, a handle. 

Start with the long sides (tf the 
basket. Using doubled thread string 



Deuil Hvnuure fXenie BaskH 



twenty- four beads in this pattern: 
une green bead, two brown beads, 
two green beads, two brtiwn beads, 
two green beads, two brown beads, 
two green beads, two brown lieads.. 
two green beads, two brown beads. 
I wo green besids, two bmwn heads, 
and one green bead. 



FIERKtNGHONI' Srm^’tt * A tlAY IN THK I'AKK • 57 « 






Fi^rt- J 



F^r* t 




ROW 1; Siring one timwn bead. PNT 
preen bead. Skip ihc next two brown 
beads. PNT flrsi green bead oruvo* 
bead set. String two brown beads. 

PN T second green bead of iwo-bead 
set. 'Skip two Ijrown heads. PPfT 
first green bead of two -bead set. 
Siring two browTi beads. PNT second 
green bead of hvo^bead sei.‘ Repeal 
between asterisks until the end nf Ihe 
row. See Fig. 1. 

ROW 2: String one brown and one 
green bead. PNRT brown bead. *PNT 
first brown bead of next two bead 
set. String on two green beads, PNT 
second bmwn bead of iwo-bead set. 
Skip one green head.* Repeat 
between asterisks until the end of the 
row. Every other tvvO'bead set w*|| 
be hanging down on this row, 
Therefore, you have to scoot Ihe 
beads so that they are on top of Ihe 
thread and ready lo have llic needle 
pass through them, This only hap- 
pens on Row 2, See ITg, 2, 

ROW 3i String one green bead and 
one brown bead, PNRT green bead. 
*PNT the first bead of the next two- 
bead sel- String two brown beads. 
PNT second bead of the two-bead 
set.* Rt^'Ot between the asterisks 
until the end of the row. 



As you have probably noticed by 
now, the beadK of each rmv are nm 
in a slraighl line in the herringbone 
sihtli, liach group of two makes an 
inverted U shape. When ptiiling your 
stitches lighL espedaUy with the 
matte Japanese tubular t>eads, make 
sure one bead is on one side of the U 
and one is on the other. See Fig, 3, 

ROW 4: String on one brown bead 
and then one green bead. PNRT 
brown bead. *PNT the first bead of 
the next two-bead .set. Siring two 
green beads. PNT second bead of 
Iwo-bead set.* Repeat between aster- 
isks until the end of the row. 

BOW 5; String one green bead and 
one brown bead. PNBT green bead. 
*PNT lirsl bead of next Iwo-bead set. 
String two brown beads. PNT second 
bead of two-bead set.* Ri^at 
between asterisks until the end of the 
row. 



ROVVS 6-13; Work with brown beads 
in lu-rrintjlwne stitch. 

Finishing edge: To form an even 
edge for the bottom of the basket, 
string one brown bead. PNT next 
iWEi-bead sel. ‘String one brown 
bead, PN I next two-bead sek* 

Repeal between asterisks until the 
end of the row. See Pig. 4. Leave 
thread end long for sewing the sides 
togeihiT. 

Make two of these long sides, 
.Alter you have finished the bvu long 
sides, complete the two shorter 
sides. 

Short Sicies 

Double the thread. String sixteen 
heads in the one green, two brown, 
hvo green, etc., pal tern. Last bead is 
one green. Follow ihe same instruc- 
tions a.s the king sides for thirteen 
rows. Make two. 



figure 4 
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Bottom of BasUei 

Usiof; doubled thread, stfing sixteen 
brown beads. Woiil: in hcrringbOFie 
Stitt h with brown beads for thirty* 
four nows. 

Sew the sides and bottom 
togotbtT by weaving lb read through 
every other tx-ad back and forth 
from one edge to the other of the 
two pieces j-nu're sewing together. 
iTie pttt c seems Wftbbly at this point, 
but it will be sturdier as you finish. 

Han<}je ofBa.skci 

Using doubted thread, string four 
beads in this paltern: one green 
bead, one brown bead, one broivn 
bead, one green bead, 

flow 1; String one green bead. PhMT 
fast green bead strung. String two 
brown beads, PN'I'next grera bc'ud, 

HOW 2 : Siring twt» green beads. 
PNBT first green bead strung. P?fr 
first brown bead. String two brown 
beads. PNT next brown bead. PNT 
last green bead- 

ROW 3: Same as How 2, See Fig, 5, 

Repeat How 2 ftir a total of fifty- 
two rows. 

Using doubled thread abuul 6’ 
long, find the middle of (tne long side 
of basket. Sew basket handle on lop 
edge of side. PNT all the green beads 
on one side of the handle, then sew 
handle to lop edge of middle of other 
long side. When secure, PN'i’all the 
green beads on the other side of the 



liattdlo. This vviH help reinforce the 
handle. .At this poinl, you can also 
reinforce the top edge of the basket 
by P^fT all the top edge heads. With 
the same tltread, tome out on the 
inside of the basket under the middle 
of the handle. String twenty-two 
brown beads to make the bar for 
anchoring the flaps. See Fig. ft. Seiv 
the iw(?niy-two bead strand to the 
opposite side of the basket, making 
sure it's in the middle of the side. 
PNHri’ tile Iwetily-two heads two 
nmre limes so that the strand is 
somewhat stiff. Weave in the end. 

Basket Flaps 

Using doubted black thread, string 
sixteen brown beads. 

ROW T String one hmwTi bead, 

FNB f the sixteenth bead strung. 

'Skip two beati.s and PNT next bead. 
String two brown beads. PNT next 
bead,* Repeal between asterisks to 
Finish row. 

HOW 2: String two brown beads. 
PNBT first bead strung. 'Skip one 
iwad anti PNT ne,xl bead. String two 
green beads, PNT next bead.' Repeal 
between asterisks until the eiul of the 
row. 

Rt>W 3i String two bmwn beads. 
PNUT first bead strung. PNT first 
bead of next iwo-bead set. String 
one green bead and one brown bead. 
PNT second bead of iwn-beatl set. 
'PNT firs! bead r>f next tvv'o-bead se(. 
Siring two bmwTi l^ads. PNT second 




S 



bead of two-bead .set.' Repeal 
between asieri.sks until Iasi stitch, 
then siring one brown and one green 
head. PN T last bead. The green 
beads form the stripe around the 
edge of the flap. 

Repeat How 3 twelve more times 
for ii total of fifteen rowic, 

ROW 16? Dc'crease one bead at the 
beginning of the row. To do this, do 
not string on two beads: just PN'f 
first green bead Work the rest of the 
row the same us Row 3. 

HOWS 17-13; Same as Row 16. 

ROW tfh Finishing edge, PN'f first 
two beads, '.'iiring one brown bead, 
PNT next two beads.' Repeat 
between asterisks until the end of the 
row. Make two naps. 

Using double thread, reinforce 
edges of fiaps by PNT alt edge beads. 
Nosv sew flaps to the bar of beads in 
the middle of I he basket, PNT two 
edge beads ol'llap. Then PNT two 
beads of middle bar. Skip two beads 
on flap and ihen PNT next iwo 
beads. Skip two beads on bar, then 
PiNTnexl two beads. Repeat until 
eniire edge of Hap is connected. Do 
the same for other fiap on opposite 
side of bar, 
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Basket Clasp 

Do [TOi dcHibie thread for this siep. 
Secure one end or the thread on the 
short side of the basket by bringing 
the needle out of the middle bead in 
the top brown stripe of the basket 
side. String green dasp bead and 
one green bead. PNBT clasp bead. 
PNT other brown middle bead and 
then weave in the end. See I'ig. 7. 

On the llaPi secure ibe thread 
and cotnc out of the bead on the 
front edge in the middle of the Hap. 
String fifteen brown beads. PXT 
other bro%vn middle bead and then 
weave in the end. See Kig. 8. Repeat 
on other side. 



* Checkered Tablecloth 




Deoil of oblKlocti 



M A T U B I A L S 



4 grams Japanese tubuiar beads, 
dyed matte Iransparent red, 
C^lica #774 

4 grams Japanese tubular beads, 
Ceylon light yeliow lofr-whitc), 
Dclicn #203 

White nylon beading thread. 
sir.c D 

Beading needle, slr.e \Z 

Scissors 



Using about 4‘ of while ihrcad. siring 
twenty-four beads in this pattern: 
one white bead, ‘two red beads, two 
white beads.' Repeal between aster- 
isks until last bead, which is one 
white bead. l.eavea fi* tail of thread 



and hold Light so that the beads 
w(m\ slip olf the end before you fin- 
ish the first row, 

ROW 1: String one white bead. PNT 
next white bead. Skip two red beads. 
PNT next white bead. String two red 
beads. PM next white bead. 'Skip 
two red beads, then PNT next while 
bead. String two red beads. PNT next 
white bead-* Repeal until last white 
bead, which you PM. See Fig. 1. 

IU)W 2: String two while beads. 
PNBT first white bead strung. Skip 
one bead, then PNT first bead of next 
iwo-bcad set. Siring two red beads. 
PNT second bead of two-bead set. 
'Skip one bead, then PNT ncxl ^vhltc 
bead. String two white beads. PNT 
other white bead. Skip one bead. 

PNT next red bead. Suing on two 
red Ijeads. PNT nest red bead.* 
Repeat between asterisks until the 
end of the row. PNT last bead of row. 
This now is .iwktvard, but once you 
gel past it, the rest is much easier. 
You might to adjust the thread 
tension by loosening the row. Sec 
Fig. 2. 

ROW 3: String two red beads. PNBT 
first red bead strung. ‘PNT first bead 
of next two-bead set. String two 
white bcad.s. PNT lust bead of two- 
bead siei. PNT first bead of next two- 
bead set. Siring on two red beads. 
PNT last bead of two-bead sot,' 
Repeat between asterisks until the 
end of the row. PNT last bead of niw. 

ROW 4: String two white beads. 
PNBT first white bead strung. *PNT 
first bead of next two-bead set. 
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Strinfi oit two red beads. iasi 
bijad of two-boad set, PN"! first bead 
of next two bead set. String two 
while laeads. PNT Iasi bead of two- 
bead set.' Repeal between asterisks 
until the end of Ihe mw, Pff f Iasi 
bead of row. As you have probably 
noticed by now, the beads of each 
row are nol in a straight line in the 
herringbone stitch. t£ach group of 
TWO makes an inverted U shape. 
When pulling your stitches tight, 
especially with the matte Japanese 
tubular beads, make sure one bead ts 
og one side of the U and one is on 
the other. See Fig, 3, 

ROW 5: Same as Row 4. 

ROWS 6-7t .Same as How 3. 



■ VMne Ekittle 

The wine bottle is done in ihc tubular 
peyote stitch. You begin with the 
cork at the top of die bottle. 

A T K K 1 A I sS 

2 grams Japanese tubular beads, 
dyed matte transparent Kelly 
green, Delica #776 
Thirty-one Japanese tuboEar 
beads, Ceylon light yellow lolT- 
white), Deltcfl #203 
ttighteen Japanese tubular beads, 
matte light brown. Delica #833 
Black nylon beading thread, size D 
Beading needle, size 13 



Now follow the red-and- w hite 
checKered pattern for a total of ihir- 
ly-iwo rows. 

.HOW 33: Work in all red beads, 

Ending ruiv; String two w'hite 
beads. PNT firsi red bead. String one 
white bead. "PNT next two red 
beads. String one white bead,' 
Repeat between asterisks until the 
end of the rovv. See Fig 4. Weave in 
the ends umit thej' are secure. 



ROUND 1 ; Using about 3‘ of black- 
thread. string three brown beads, 
PNBT Ursl lx>ad strung to form a 
circle, 

ROUND 2 : ^String one brown bead. 
F'N I next bead ofpreiiious round." 
Repeal between asterisks Iwo times 
for a total of three brown beads. See 
Fig. 1. 
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Ftjunt 1 

HOUND 3r llhiis miinct *s in 
brt)wn tx><ids. PNT firsi bead t>f 
Round 2 and neM bead from Round 
1. *String one Iwad. PNT next bead 
from Hound makiitM mjiv that the 
.strung bead is on top of the bead 
from Hound 2.* See Pig. 2, Repeal 
between asteri’iks twice irtore. 

ROUND 4j ITiis round is also done in 
brown beads. PNl' firsi bead of 
Round 3, 'String one bead. PNT next 
bend.* Repeal beiwecn asierisks 
twice inore, 

ROUND 5: PNT first Ijead of Hound 
4. Using brown beads, 'siring 2 
beads. PNT ncxi bead of Round 4.' 
Repeal belwevn asierisks iwice 
more, making sure the thread icnsion 
is kept lighl. 

ROUND 6: P^^' first iwti beads of 
Round 5, 'String one green bead, 
PNT next two beads/ Repeat 
between asterisks twice more. 

ROUND 7t PNT firsi bead of Round 
&, 'String two green beads. PNT nex( 
bead,* Repeat between asterisks 
Itviee mitre. 

Repeat Rounds R and 7 with 
green beads until Round ZD (Uital of 
fourteen mimds of green beads!. R is 
imponani lo tighten the ihredd len- 
Sion aRer every round. 

ROUND ZfliThis is the increase 
round lhal Hares nul the base uf ihe 
bollle. PNT first ivii'o beads of Round 
13. 'String one green bead, PNT flrsi 
bead of next iwo’beod sei. String 
one green bead. PNT last bead of 
two-bead set.’ Repeat betwwn anter- 



isks twite mure fur a loial of six 
green beads on this ruiind. 

ROUND 21: PNT first bead fkim 
Round ZD. 'String two green heads. 
PNl next bead from Round 20/ 
Repeat iK'lwcen asterisks until the 
end of [he round. 

ROUND 22; PNT first two beads 
fmra Hound 21. 'String one green 
bead. PNT ncsi two beads from 
Riiund 21/ Repeal between asterisks 
until the end of the round. 

Repeat Rounds 21 and 22 for ten 
rounds until Round 31. 

ROUND 31: This Is the starling 
rr.nind for (he white label. PNT first 
two lieads of Round 30. ’Siring one 
while bead, PNT nexi two -bead set.* 
Repeat between asterisks twice 
mtirc. String one green bead. PNT 
next bvo-bead set- Finish round 
using green beads. 

ROUND 32: *PNT first while bead. 
String two w'hite beads. PNT next 
while bead.* Repeal between asier- 
isks once more. String iw'o green 
heads. PNT next bead Repeal, using 
green l}eads until the end of the 
ruund. 

Continue using white beads for 
the label. Keep the label square for a 
loial of nine rounds. 

ROUNDS 40-44; Work the same as 
ihe rest of the bfjttle using nniy green 
beads. Rrmnd 44 will be the fcHii of 
the botUe. 

ROUND 45: Dits round is the start of 
the flat bottom of the boitle. Don't 
PNT the first two beads Hmm Round 
44 as you nurmaity do. Instead, 
string one green liead, PhTT ncxi 
bead fixm Round 43. String one 
green bead. PNT nex! bead from 
Round 43, Continue in tliis manner 
until the end uf the ruund. 

ROUND 4fi: PNT first bead from 
Hound 45- String one green bead. 



*PNT next two beads fnjm Round 4S 
(decreasei.' Repeat between asterisks 
two more ttme.s (total of thi^ beads). 

ROUND 47: Finishing round. String 
one green bead, PNT first bead of 
previous round. Repeat two mure 
times. PNBT first bead of Round 47 
and pull thread tight. Weave in loose 
ends. 



■ Loai of Broad 

This project is done in the peyote 
Stitch. 



4 grams Japanese tubular beads, 
n>aUe cantaloupe, Delica (f852 
Fifteen Japanese tubular beads, 
Ceylon light yellow fufr-whitel. 
Delica #203 

White nyion beading thread. 

StTC D 

Readinn needle, siie 12 
Scissors 




Ofuil ot lo4f of bread 



ROWS 1-3: String twenty-four 
brown beads. String one brown 
bead. PNT second brown bead. 

String one brown bead. Skip a bead 
and then PNT next bead. String one 
brown bead. Skip a bead, then PNT 
next bead. Repeal unlil the end uf the 
row, See Fig. 1 . 

ROW 4; Siring one brown bead. PNT 
first bead that is slicking up (Row 3|. 
String onii brown bead. PNT next 
bead from Row 3 {sticking upj. 

Repeal until the end of the row' using 
brawn beads (total nf twelve beads). 
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KOW 5: Increase one brov^n bead al 
beginning of tow by si ringing ivvo 
beads and then PNT first bead 
strung. See J-ip. 2. Folltnv peyote 
stilch ^viih brotvn beads until the end 
of the row. 

ROW & Same as Row 5. 

ROW 7-Bi Do not increase. Work 
brown beads in peyote stitch. 

ROW 9: Decrease one bead al the 
beginning of mw by PNT first bead. 
Then sirirtp one bmvvn bead. Work 
the rest of row in peyote stitch. 

ROW 10-13: Same as Row a 

ROW 13: This row siarLs the niunded 
lop of llie loaf (if bread- It is worked 
on the top of the fiat boitoiri you Just 
conipteied. String nne brown bead. 
P^f^ second bead of Row 11, making 
sure I hat you kc'ep the Elat bottom of 
the loarhorirontat and bead jusi 
Strung on on top of the Row 1 1 
beads. .String one brown bead and 
P.VT nejit bead of Row 11* See Fig. 3. 
Repeat in this inanner until you gel 
to the last bead of Row It. PNT fast 
bead of Row tl. To begin the curc'e 
.iround the end of the loaf, string one 
bmwn bead, then P^^’ first bead of 
Row 9. String one brown bead and 
PNT first bead of Row 7, String one 
orown bead, PN'P first bead of Rote 
4. Siring one brown bead, PN 1‘ sec- 
ond bead of Row 3. To finish Row 13, 
■,vork vvilh the beads of Row 2 in 
peyote stitch, repeating what you did 
on the beads of Row 1 1. To begin the 
curve around ttte end of the loaf, 
string one brown bead. PNT first 
oead of Row 4* String unu brovsTi 



bead. PNT first bead of Row 7. String 
[ine brown bead. PNT first bead of 
Row 9. Now you have formed a row 
orbeads on top of the boliom pari of 
the lOEif. 

ROW 14- PNT first bead of Row 13, 
Siring one brown bead. PNT next 
bead of Row 13, Work the brown 
beads in peyote slitch for the rest of 
the row, which goes ill around the 
loaf. 

ROW 15; Same as 14, estcepl 
decrease one bead at each end of the 
loaf. To decrease, PNT two beads at 
I he ends of the loaf instead nf one 
bead. 

ROW Ifi: PNT first bead of Row 15, 
Siring one w hite bead, PNT next 
bead. String one brtwvn bead. PNI" 
next bead. String one bmwn buatj. 
PNI’ neM bead. String one white 
bead. PNI next bead. Siring brown 
be,tiris for next three stitches, then 
string one white bead. Dsc brown 
beads for next three stitches, then 
PNT next two beads. String (me 
bmvvn bead, PNT next bead* Siring 
one white head. PNT next bead. 
Slrirg brown beads for next three 
stitches, then string one while bead. 
Siring brown beads for the next two 
stitches, and then one white bead. 
String brown twads for the next 
ihrc.^ stitches, then PNT for next two 
beads. String brown beads for the 
last two siiiehes. 

ROW 17; |*NI‘ while bead. String one 
white bead for next stitch. String 
brown beads for nest two stitches. 
Siring one white bead for next stitch. 





String brown beads for ne.xt three 
stitches. String one W'hile bead for 
next .stitch. .String brown beads fur 
ne.xt two Stitches. PNT next bciid 
from Row 15 and then the next bead 
from Row Ifi. String one brown 
bead PNT next bead. Siring one 
while bead for next stilch, String 
hrowfi beuds for next three stiiches. 
'Ilien siring one white bead. .String 
brown beads fur next two stitches. 
Ibcri String one whilu bead. String 
bmwn beads for next two stitches. 
Then PNT next bead from Row 15 
ant! the next bead from Row 1i>, 
String brown beads for next two 
slilchcs. 

ROW 13; Finishing, Sew sides of (oaf 
lugethur to form a solid top. This J,s 
accomplished by PNT inlerlocking 
beads fmm each side and pulling 
tight. This will close up the top of the 
loafaiid ihe.Neam will be invisible* 
See Fig. 4. 




FlpHTi4 
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SQUARE STITCH 



A Touch of 
the Rainforest: 
Poison Arrow 
Frog Barrette 
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Elizabeth (loiirtey 

the t'olorftr/ p«/iMin jmf>w' frop Wiaf 
iKioms fftis barrette, yoti mW fed as if you 
just stepped into fhe raiJifonesf, tt is dfjne 
m the versfitiJe ^uare sfttert, ivhfdi i’endt* 
(tseJf iwW to fnafrjn^ freefofTJis. 

Tlie finished piece measures 4" k2'/*‘. 

^L.i\...L.r^.,.!iHL..:i 

Sev'cnieCil while seed beads, 
si’/e 11* 

Forly-lliree black seed beads, 
siwr 11* 

1 grams lined U'ansliicerU dark red 
seed beads. si2e 11* 

2 grams upaque red seed beads, 
siit 11* 

Z grams npaque orange seed beads, 
site 1 1" 



Jn order to have es iiniV increases as 
possible (it's mech easier lo 
decrease), start beading on the 
widest ruvv, How 1 1, (Bow 1 is the 
bottom of the graph.! Work From 
Row 11 down to Row 1. When done, 
work Rows 12-'29. 

ROW 11: String fifty-stvon beads 
according to the color scheme of the 
design chan from left to right, Leave 
a long tail of thread and hold securc- 



2 grams translucent bright yellow 
seed beads, size 11* 

2 grams iri'inslticeni cobalt-blue 
seed beads, si/e 1 1* 

2 grams lined translucent light blue 
seed beads, size 11* 

2 grams iraosluceTU mini-green 
seed heads, size 11* 

2 grams opaque medium green seed 
beads, size 11* 

ly it so that the beads w'on'i slip ofT. 
Don't make a knot so iliai the first 
row can be adjusted. 

HOW 10: Work in square stitch, 
reading the design Chart from right 
to left. Siring two beads. FNT secoiMi 
bead on first row with needle pfiint* 
ing in the opposite direc lion of the 
row. PNBT the second bead strung 
and pull tight. String on one bead. 
PNT next bead in first row with nee- 



2 grams lined translucent dark 
green seed beads, size 11* 

W^ite nj.'lon beading thread, size D 
6" X fi" piece of 'A* cowhide leather 
1 yd of dart: blue edging cord 
One 3* tong barrette finding 
Reading needle, size 12 
Leather glue 
Leather matte knife 
Scissors 



die pointing the opposite way uf the 
row. PNBT bead you just strung. Pull 
light. Continue until the end of the 
row. Sec Fig. 1 . 

ROWS 9 11: Work in square stitch, 
Decrease according to design chart. 
Read the chart, switching from left lo 
right uiid right to lefi every other 
row, Weave in end of thread , 
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Dwrcast; T(j dccre,ist?. PNBT 
twad from tlic end and bring 
oat iho needle nexi to ihc bead that 
Is direetly uiiriGr the flrst bead in the 
row ycnirt* starting, Tlicii start rmv 
ivith the square stitch. See Fig, 2 , To 
decrease one bead at the beginning 
of the ro^v, simply PNBT sttotid bead 
fmm the end and then begin the first 
stich. Id decrease at the end of the 
row, simply stop tvhere the tx>w 
ends. 

Turn piece around. Secure the 
thread in l)ody of work by position- 
ing thread so that it comes out of the 
second-to-iast bead on right side of 
How 11 . See Fig. 3, 

HOWS 12-29: Start on How 12 of 
design cliart. M’orking in square 
sUtch fiom right to left. Decrease on 



edges of es'er>' row e>tcept Roevs 
20-24, where you increase un right 
side edges for frog's nose. 

inc noose; To increase at end of 
row, string the ilesirett number of 
beads and, on the nest rtm; treat 
them as if they bad been square- 
si itched. i’o increase at the fK‘ginTimg 
nf the row, string on desired number 
of beads, PNBT the heads, skipping 
the last bead strung. Now start the 
row as normat. See Fig. 4. 

■ Finishing 

Trace the outline of ihc Hnished frog 
onto paper. L'ut out and 
leather. Using a leather matte knife, 
cut Ihe leather to the shape of the 
fmg, Ctuc beads to leather, making 
sure the beads cover the whole sur- 







00000 

lace of the leather, I glued the beads 
lo the rough side of the leather so 
the back would be smooth. Cut a 
piece of the blue cord lung e nough tc> 
go around the (jcrimeter oft tie 
feather. Glue onto the edge of 
leather. I siurted and ended under 
the frog's chin, cutting the cord m an 
angle so that the ends fit together, 
Glue barrette finding to middle of 
hack of frog. 
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Goldfish 

Earrings 

E//en 



by .styinjnirojj M 

f/lt* pond nf my 

unujudf farring-f jiv dona m fhe 
squan; stitfft. 77iey aJf gmclt and easy 
fo Cff]. 

The Einished piece ^1ea^>UlVs 2' * 




A T E R I A L S _ _ 

2 grams Japanese lubular beads, 
btaek, Detica #010 
2 grams Japanese Uibutar beads, 
siker-tined sapphire, 

Delica lir(}47 

2 grams Japanese lubular beads, 
semi-matie silvei^lincd medium 
green, Delica #68B 
Z grams Japanese lubular beads, 
scmi'inaUesjtver-ltned squash. 
Delicu #G3t 

2 grams Japanese tubuEar beads, 
semi -matte silver- lifted orange, 
Uelica #(>02 

2 grams Japanese lubular beads, 
semi-maite silveNined dark 
ruby, Dr^ica 

-Si?f green round. If at dmp beads 
Black nylon beading thread, sue D 
One beading needle, size IVIO 
1\vQ gold*colored ear wires 
Scissors 



ROW 1; String five beads according 
to ihe design chart, lb read ihe 
chan. Sian wilh the first row at (he 
bottom c>f the chart and read tiYim 
lefl to right. For the second row. 
read fmiri right to lelf. For the third 
row, a'ad leR (o right, and sn on. 
Don't lie a knot at the end of the 
thread, because the tension may 
need to be adjusted, ff the tension is 
too light, the work will curl. Leave a 
tail of I bread long enough to weave 
back inio work later. 

Hf)W 2: String on a black bead and 
an orange head. PNB1 the last black 
bead on the first row and back 
through the orange bead. This will 
incofjse the second row by one 
bead. Sec Fig, 1, Conliime the row', 
follo%ving Ihe design cliari with the 
square stitch. 

ROW 3: Work the first six beads in 
square si itch, then string the five 
remaining black beads. 

ROW >1; fttring two black beads and 
FMBT last bead on Row 3. See Fig. 2. 
Then P?VT second bead on fourth 



H Bbdc 

I SMt.niitT« fihcfUitiBd dvii ruby 
I Senk-nutu £ilwr.liM^ orai^c 
0 Swi^iane s.^^|il1cd njiqih 




On^Clurt 
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njw. Seo Fig. 3. Putt tight and ctsniin^ 
uc in square stitch umil citil tif row, 

ROW 5i Oecrcatifi une sliich at the 
beginning of the rmv by P^T (he last 
!>ead OEt the previous raw and hrirtg- 
ing thread back up between the two 
outermost bisKfs in the row just com- 
plelcd. See Fig. 4, Siring one bJacIi 
head, FNT the second' lo-last bead on 
Mmv4, and PNBl the bead just 
added on. Pull light. See Fig. 5. 
t.ontinuc to follow design chart in 
square slitcil to end of the row. 

ROW 6: Work in Square stitch fol- 
lowing design chan unlil end of row. 

ROW 7j Increase one bead ai the 
beginning of the row. To increase, 
string two beads, then RMB T last 
bead on Row R, and then PNT second 
bead on Row 7. See Figs Z and 3. 



ROW 8; String two beads, then FNTT 
fast bead on Row 7, and then back 
through second bead on Row 8. See 
Fig. Pul! light. Continue in square 
stitch, following design chart to the 
end of the now, 

ROW 9: String one block bead and 
PN'I second beod tVooi end. of Rovv 8. 
■Ilien PNBC first bead on Row 9. 
Next, PN I third and fourth beads 
from the end fm Row 8 to create the 
hvo-boad space between the tip of 
the fin and the body of the fESh. See 
Fig. 7, Continue in the square stitch 
to (he end of the row. 

ROW 10: Work in square stitch fol- 
io wing design chart. 

HOW 11: Work in square .<>titch foi- 
lowing design chart. 




J 













Figiift 5 
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ROW 12; Dtjcreast* oni? beat! al 
beiiinning of row. See Figs, 4 anti 5, 
Continue in sqwaivstilch roltnwiiig 
the design chart, 

ROW 13; Increase two beads hy 
string tnq two beads and then PNBT 
the second head, nS.ee Rig, 8, Pull 
light. Work lest Iwn beads in the 
square stitch. 

HOW 14: Decrease one bead and 
work Ihree Iteads In the square 
stitch. Then siring seven black beads, 

ROW 15: Work in square Stilch niui! 
end of row. Re aware of the thread 
tension on the seven added beads in 
Renv 14. They ^vlll have a tendency' to 
move around at lirst, 

ROW i& Decrease nne bead and 
continue in square stitch to end of 
row. 

ROW 17: Decrease one bead and 
continue in square stitch tn end of 
row, 

ROW Ifl: Decrease one bead and 
work iwo black beads in square 
stitch. 

ROW 19: Work two black beads in 
square stilch. 

To crente a Itwip of beads to 
attach to the ear wires, string on six 
squash beads and PNTear wire. 
Then PNT' the two beads in How 19, 
See Fig. 9. PNT the six squash beads, 
ear wire, and two black beads one 
more time. Pull light and tic a knot. 
Weave excess thread back through 
work to hide. Cui thread. 

To make the fringe, thread nee* 
die with 4'-5‘ nf thread. String tvven- 
ty-Hve green beads and one green 
drop bead. Place in the ceiuer of the 
thread. TTien PNH )' the twetUy*five 
green beads. See Fig. 10. PNT bead 
on Row 19. Then PNBT' twenty-five 
green beads and green drop bead 
and back up through the twenty-five 
beads again. Tie a knot at the tup of 



the fringe. Don't cut the excess 
thread. Use it to make the other iwxi 
strands of fringe, TV> make the next 
fringe, string lw«lty-ftinc sapphire 
beads and one green dmp head, and 
then PNBT livenly-nine Sapphire 
beads. See Fig. 10, Bring iliread 
through circle of beads at the lop 
and repeal- Tte a knot atjove the sap- 
phire beads. Take the excess thread 
and go back down through beads to 
hide thread. Cut thread. To make lasi 
fringe, thread needle with other side 
of thread and string on twenty-nine 



sapphire beads and one green drop 
bead. Go back up ihmuqb the twen- 
ty-nine sapphire beads and bring 
thread through circle of beads on the 
oppusile side of the green fringe. Go 
back down through sapphire beads 
again and come back up. Tie a knot 
at Ihc lop of the strand and hide end 
of thread m the beutls. Cut. 

Repeat these steps for the sec- 
ond carring. Bemember to place 
fringe and earring wire on the oppo- 
site side of the fish. 
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LOOM WORK 



Sea Turtle 
Bookmark 

Ellen Talbott 

Ithis scs liiftk injpirwf 

fay fta* f™% wiiws Found in *we 
ifrnvort- jfid my /wt' of 
turVcs and tjooJry 

The Hnishcd pi etc niea^urcs 7’ 1 2* 
including rringp with a 6' util and 
the dragonfly charm. 

















M A T li R I A L S 



to grams Japanese tubular b«ads. 
lined crystal/yellovv lujter. 
Delica #233 

2 grams Japanese tubular beads, 
blue iris, Delica #002 
7 grams Japanese tubular beads, 
lined cryslai/green aqua luster, 
Delica #238 

7 grams Japanese tubular beads, 
senii'fnatre silvGr-lined medium 
blue, Delica #693 
4 grams Japanese lubular beads, 
lined green/I jme, Delica #027 



2 grams Japanese tubular beads, 
lined lopaj! A8. Delica #06S 
2 beads Japanese tubular beads, 
black. Delica #010 
2 grams Japanese tubular beads, 
d^xd opaque turquoise green, 
Delica #658 

4 grams Japanese tubular beads, 
dyed matte transparent Kelly 
green, Delica #776 
4 grams Japanese tubular beads, 
dyed opaque jade green, 

Delica #656 



2 grams Japanese lubular beads, sil- 
ver-lined smoked tnpaT, Delica 
#612 

2 grams Japanese tubular beads, 
lined lapav/oltve, Delica #273 
One royal blue seed bead, #(re 6* 
One W transparent oblong green 
crystal bead 
One dragntilly charm 
Black nylon beading thread, ske D 
One beading needle long, size 12 
Loom 
Scissors 
Pliers (optional I 
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Rpir^ 1 



Warp iht‘ loom wilh ihlriy-four 40' 
long warp threads. Follow ihe design 
than for fifly-Rve rows. Itcad the 
chart from bottom to lop and right to 
left. For the oent row. decrease one 
bead at each end. lb detrea.iie 
l 0 €i)it wrhj after P^^' last bead on 
the row before you wish to decrease', 
ptkss the weft thread under ilie outer- 
most warp thread and PJ4 U T the last 
bead. Sec Fig. After pulling thread 
tight, make sure needle and thread 
are at the back of the tvork. Siring 
heads for the nexl row. Push the 
beads up inio the spaces beivveen iho 
warp thread* as usual and PNBT the 
beads above the warp threads, jikip- 
ping the outermosl warp thread on 
the tight, See Fig. 2. Decrease one 
bead at each end of a mw. following 
■he design churl to the end. 

Hemove from toom and thread 
two warp threads from the center 
lop onto Ihe needle. Siting 4* of 
green aqua beads and lie a knot to 
hold beads tn place. See Fig. 3. 
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Thread the nc5(t iwp warp threads 
iintu a needle, string 4' uf niuditmi 
blue beads, and tie a knot to hold 
beads in place, lake ihe nest two 
warp threads from the uppusile side 
of Lite strand of green aqua beads 
and thread onto a needle. Siring 4' 
of yellow luster beads and lie a knot. 
See Fig. 4. Braid the three strands 
together. Tie the strands togriher 
wiin a knot at the tup. String the */ 2 ' 
green bead and the slise 6 blue seed 
bead onto all six threads. Bring the 
threads back through the green bead 
anri lie utniihiT knot at the bottom of 
the bead - See fig. 5. Weave o-xcess 
thread through the strands of beads 
and cut, Weave the remaining warp 
threads at the lop of the bookmark 
back Into the beads in the body of 
the Work- 

Use the warp threads at the bot- 
tom of the bookmark lu create tile 
fringe. Fullaw the fringe chart and 
refer to the instructions on making 
fringe in the finishing loom bead 
weaving (sec p. 20 22|. 




ftjuri-s 
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0 CiT^uI'VbSIdw 

M m^um 

1 Bfuc Ins 

0 3414 ^tr 

B Dycii marts Kel^ 

B Oy«f ^{^uB jade £iwi 



0 Lmd^ i^tsn/ 1 ^ 

B bfitd (o^m/^livc 

B yfrtf-lirwd smoked ropu 

fl LifKdiopj 

G Oytd ciPiqixNse grct/v 

B 



Chart 




□ Lined <qtoI^11ow Fmier 

0 LjfWd try^tjjil^rwi «]yi Tuster 

B Scm^macce fihrCf^rirte 4 irwf^urvi hhiQ 
■ Dyed maoc tranipamE Kelly 

B Oytd cfuf^ ^ecfi 

S Lrwd gFven^lims 

B Ijn^ topaz 

B Sihifr-Jrned urK^ed (jO^ 
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Day and 
Night Clock 

Ellen Talbott 



Worked on fJif /twm. fWs fitney efutk 
iv?W ftoip yow tf(?p the Ume dny «c 
night 

1~hc fliiislied 
4 Vi" X 41A". 






12 griims J^p43ne$<* tubular beads, 
blue iris, Deliua |!KK>2 
10 grants Japanese tubular beads, 
silver-lined sapphire, Ddica iHHT 
10 grants Japanese tubular beads, 
Ceylon light yeiiuw, Ddica *t20(3 
7 grams Japanese tubular beads, 
opaque ydlotv AQ, IJclica #100 
4 grams Japanese tubular beads, 
seimi-tnulte silver^lined squash, 
Deiica #081 

4 grants Japanese tubular beads, 
semi-matte sil\x‘r-lirted orange, 
Delicu #682 

4 grams Japanese tubular beads, 
semj -matte silver- lined dark ruby. 
Delica #683 

4 qram,s Japanese tubular beads, 
transparent gray iris, Ddica #107 
4 grams Japanese tubular beads, 
matte cream, Delica #352 



? grams Japanese tubular beads, 
white pearl. Dciica #201 
2 grams Japanese tubular beads, 
opaque black. Delica #010 
TVvelve Japanese tubular beads, 
transparent gray oliv’e luster, 
Ddica #123 

Four Japanese tubular l;eads, dyed 
opaque lurquolse green, 

Delica #658 

Black nytun beading thread, size D 
Two long beading needles, size 12 
Loont (wide ertuugh in bold eighty 
w'arp threads) 

Clock ntuvement for a Vi' thick 
clock face with while hour and 
minute hands 

thick unfinished pine clock face 
(7’ 

Black gloss aciylic palm 
Small paintbrush 
Glue 



Reverse these instructions if you are 
lelMianded. 

Warp I he loom with eighty warp 
threads at least 17" long, Thread the 
needle and attach this well thread to 
the outer left warp thread with an 
overiiand knot, leaving a tail about 6" 
long. String on all the beads in the 
first row according 10 the design 
chart. Read the chart from left to 
right and from bottom to top. Make 
sure to count j*our beads correctly, 
because you won't know If yttu've 
made a mistake until you have fin- 
ished the row. Because uf the vvidth 
of the design, you will have to PIMT 
the beads in stages. Suining at the 
right edge, push up seven or eight 
beads at a time and PNT, Continue in 
this manner lo the end Of the row. 
Work according to design churl for 
thlrty-cne rows, 

to create the center hole. Siring 
on thirty -Six beiids according to the 
chart and push above the warp 
threads nn RoW' 32, PNBT all thirty- 



• 72 ■ ,\RTOl- SKl'U) nRAllINC 





0 C^que Afi' 

0 SfniHnilU iquuh 

fl ^KlUtU iiNef<lin»l onnge 
M Stffli-mKW i*cp(<w(| d*rk rtAjf 
O Tnrapifwt gra|( irit 
O Ctyten Jtgfii j^How 

□ ]*Un« crewn 

□ While peiri 
fl Opsque 

■ Sdw-jined sapphire 
t Blue )Nl 

■ Tnnparfftt jEa;r dive lintBr 
S Dyed s|»(|iKlws|u[h»;re«> 



Deiigh Duri 



six bt-ads above the \*'arp threads. 
Then thread the other needle with a 
new weft thread. Weave the thread 
gp thraitijh the body of the work to 
anchor it. Skipping! the seven middle 
Spaces between the warp ihre^ids, 
make sure the needle comes out or 
the thiriy ’Sixth bead rrom tbe riohi 
edge. Take the needle lo the back of 
the work and Pf^liT all thirty-six 
beads. See Fig. 1 . Do five moi^ 
rows, working each side separately 
and leading the seven center spaces 
m the warp threads empty. 

For the next row, abandon the 
needle on the right side. Wcavu in 
excess thread later. Using the rteedk- 
on the left side, continue to follow 
the design chart, 11 1 ling in all spaces 
between the ivarp threads. 

Weave the next thirty rows 
iccording to the design chart. 

To end. weave several roti's with- 
out beads to ci'eate a thread doth on 
Doth ends Remox e from the loom 
und lie otr warp ytreaos usmg the 



surgeon's knot. Irini Ihread ends, 
fold over thread dolh to the back of 
the work, and glue in place. 

Now you arc ready to prepare 
the pine clock face. Sand the wood, if 
necessary, and paint two or three 
coals of black gloss aery He paint. Let 
the paint dry. Next, gltic the beads to 
the wooden base. Une up the hole in 
the wood with the hole in the bead-> 
work. Make sure the edges are 
straight and even, fhit a few books 
on tup to hold the beads in place 
while the glue dries. To allow for the 



w'idth of the beads, remove the rub- 
ber cushion that comes in the dock 
movement assembly. Push the shaft 
of the clock up through the hole in 
the wood and between the warp 
threads. Carefully sepai aic the warp 
threads and push (hem olT to the side 
ox you bring the shaft up between 
them- Follow the instructions that 
come with the clock movement to 
assemble the hands If you can't find 
white hands, paint them while before 
you assemble them. 



\ 




figufie f 



[> XV XNP VIGHT CLOCK 
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Egyptian 

Column 

Bracelet 




EHcu Talbott 

Jrfsyjrred by artciertt ffjypfwrt 
caJfi^Tnjp, fhis foumt'd bnKck't wiU 
fiiki' you back io (ht- dVw of (fif 
Pharaohs, 

Th(^ Hnished piece measures 
7'/z*xW. 



Z grams Japanese tubutar beads, 
transparem dark tangerine 
Ddica K704 

2 grams Japanese tubular beads, 
matte light blue. Ddtta 
2 grams Japanese tubular beads, 
dyed (tpaciue squash, 

Dclica 

One oval amber bead 
While nylon beading thread, 
size D 

One beading needle, size 10 

Loom 

Scissors 

Warp the loom with fourteen 19' 
long warp threads. The first eleven 
rows will be worked later. Be sure to 
leave enough rtrom, about 1", on the 
warp threads for these eli-ven rows 
before you slart, Startitig with Hovv 
12 on the design chart, follow the 
Chun for the next thiriy-eighl rows, 
I^ead the diart from icB to right and 
from botiom to top. 

The next mvv is the loop row, 
For this row, string on four squash 



beads, ‘one Itiue bead, five tangerine 
beads, one blue head, nine squush 
beads.* Repeal between asterisks 
eleven times. Then string on one blue 
bead, five tangerine beads, one blue 
bead, and five squash beads. 

Working from right to lefi, push 
up the Itist bead into the first space 
created by the first and secfind warp 
liireads and PNT bead to liuld it in 
plate. The Imps will lK‘ formed at the 
buck of ihe work. Go to the next fifth 
squash bead, push it up through the 
second space between warp threads, 
and PhR’ the bead. Oinlinue in this 
manner uiilil the end of ihe mtv. This 
work is awkward, Itut it will he over 
soon. 

Work the ne.\t twenty -five rows 
on tlie design dmrt. On the next row. 
you will be decreasing one bead on 
each side. 1b decrease; after PNT the 
last bead on the row- before you want 
to decrease, pass the weft thread 
und<^ the oulermosi warp thread 
and go back through the Iasi bead. 
Set‘ I-ig. 1. After pulling the thread 
tight, make sure the needle and 
ihreud are at the buck of the work. 
String the lieads for the deereased 



mw'. Push Ihe beads up into the 
spaces between the warp threads as 
usual and PNBT the beads above the 
warp threads, skipping iheouler- 
most warp thread. See Fig. 2. 
Decrease according to chart for the 
nexi ten rows. 

Remove needle from Ihe thread, 
get a new strand of iliread, and 
thread the needle. Turn the loom 
around and weave thread into the 
body of the work to anchor it. Make 
sure llie nec-dle is coining out on the 
first row' worked (fn the left. Weave 
the lirst eleven rows following the 
chart from Row 1 1 |o Row 1 and 
decrease as shown in Figs. 1 and 2 to 
create the other end of the bracelet. 
Weave excess thread into ihe body of 
work and cut. Remove from the 
loom. 

Now you are ready to create the 
button and loop closure. Begin tvith 
one end of ihe bracelet and weave in 
the vvarp threads, except for the cen- 
ter four threads. Ibread the center 
two warp threads onto a needle, and 
string two squash beads and three 
tangerine beads; leave for now. 
Thread the warp thread lo one side 
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or the center strand onio & needie 
and string three squash beads and 
ihaT tangerine beads. Repeat tvith 
opposite warp thread. String one 
blue bead onto all lour threads. Sec 
Fig. 3. CVeXL siring iweniy-twti 
squash lx?ads lor enough to fit over 
the amber bead} onto the two ivarp 
threads on the lert. Take the other 
two threads and PNT the twonly-two 
squash beads in the opposite tii'rec* 
lion. Sec Fig, 4. Pull tight and tie a 
knot bdow the loop of beads. Hide 
the excess thread ends in the beads 
and cut. 

Now begin work on the other 
end of the bracelet. Weave in the 
warp threads, lcaw*ng the center four 
threads. Thread the center two warp 
threads onto a needle and string 
three squash beads, five tangerine 
beads, and one blue bead; leave ffw 
now. Thread warp thread to one side 
of the center strand onto a needle 
and string three .squash beads, Rw 
tangerine beads, and three blue 
beads. Repeal with opposite warp 
thread. Tie an overhand knot, using 
all four warp threads to secure 
beads. Thread all four warp threads 
through [he amber bead and lie 
another knot under the bead. Weave 
excess thread back up through heads 
to hide ends- 
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Water Lily 
Comb 

Hi/en Ta/bfjrt 



TTifS qufcfc-anrf-i'flSy Jot>m pnijttrl 
jnafc'hfjs liH* VVafiT fJy Mi'/njr 
fstep- 117/ 

The finished piete measures 
8" X IV<*- 



Three hundred and iwelve trans- 
parent silver- lined royal blue 
seed beads, siao 11' 
nipee hundred and hvelvc metallic 
light green seed loeads, siac 1 1‘ 
Two hundred and eighly-eighi 
transparent iridescent light 
green seed beads, size 11* 

T\vo hundred and sixty-four 
upague white seed beads> 
size 11* 

Two hundred and forty turquoise 
while heart seed beads, size 1 1" 
Seventy-two transparent forest- 
green seed beads, size 11" 
Forty-eight iridescent opaque yel- 
low seed beads, size 1 1* 

White nylon beading thread, 
size D 

One beading needle, size 12 
8* comb (one that has square 
ends) 
iici-ssors 
Gtue 



Warp your loom with sevcfUeon 
warp threads, 20’ long. Read the 
design chart from left lo right and 
from btJllori to top. If you are lefr- 
handed, read the chart from right to 



lefl. Attach the weft thread to left 
oulcrmosi warp Ihrepd (rcs'erse, if 
left handed) and weave according lo 
design chart for ninety-six rows. End 
the work by weaving ten or more 
rtitts of thread cloth to the lop of the 
work. When you are done with this 
end, turn the loom around and create 
a bit of thread doth at the other end. 
This keeps I he beads frofil moving 
along the warp threads and falling 
nfT. Remov'c from the loom and tie 
off all pail's or warp threads with stir- 
gton's knots, llrim the ends and fold 
thread Cloth lo the back of the work 
and glue in place. MexI, glue work to 
the spine of the comb. Make sure 
that the design is lined up evenly 
along the spine, If necessary, tem- 
porarily se>v the beadwork onto the 
comb If) hold it in place while the 
glue tlries. To sew it in place, catch 
the nutcr warp threads with your 
needle and lake the thread back and 
forth between the teeth of the comb 
Before the glue dries, sew the work 
Uigether at both ends of the comb. 
After the glue dries, cut and remove 
the thread used to hold the beading 
in place. 





B Trtiupvieni blue 

@ TwiqfJcSsiO yauw hcvt 
B Inni))inmfor«A 
I Tfvttpwit iridtKtrt li^ {fHf* 
0 MeSJlic l(||« jrwn 
O IrideueiK Opaque 
Q Opaque wtiKE 
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Tri-Diamond 

Headband 

E/ien Talbott 



iliis cohrfiil (Kadbaatt is a good 
Innnt pmjtxt fora beginner. 

The finished pi<jce measures 

nVVu'/i'. 





Four hurtdtvd and forty-eight 
Iransparenl silver-lined royal 
blue seed beads, si/e 11' 

Three hundred and six turquoise 
while heart seed beads, si/e IT 
IV'O hundred and ten opaque 
while seed beads, si/e 11" 

One hundred and eighty-four 
meLallk light green seed beads, 
sJ/eir 

IVi'eniy-nine iridescent opaque 
ydJow seed beads, si/e 11® 
While nj'lon beading thread 
si/e O 

One beading needle, si/c 12 
piasiic headband 
Ijoorn 
Scissors 

Glue f 




Warp the loom with ten 24* long 
warp threads, head the design chart 
from left to right and from bottom to 
top ir you're leh-handed, read the 
chart from right to tefl. Attach weEl 
thread to the left outermfiSl warp 
thread (reverse if left -handed I and 
weave according to the design chart 
for 131 rows. End by weaving ten or 
ntore rows of thread cloth to the top 
of the tvork, W'hen you are done 
with this Gfid^ turn the toom around 
and create u bit of thread doth at the 
other end. This keeps ihe beads from 
movirtg along the warp threads and 
falling off. Remove from the loom 
and tie olT alt pairs of warp threads 
with surgeon's knots. Trim the ends 
and fold the warp dotii to the back 
of the work and glue in place. 

Glue finished bead work to the 
headband. Align the center diamond 
with the center of the headband. If 
netcssaiy', temporarily sew the bcad- 
w'ork in place by catching the outer- 
most warp threads every '//* or so 
on either side, taking the thread back 
and forth underneath the headband. 
When the glue is dry, cut and 
remewe Ihe thread used to hold the 
beadwork in place. 



Oai^Cturt 

Q OpaqMwtiiw 

r~l IwecKcrc opique y«9ow 

Q MmsIFk green 

0 Turquoiw fMtwe bean 

1 Tqnjpareni siht<Uiq*a 
royal Uu» 
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Parakeet 
Paradise Wall 
Hanging 

£//m TSiiKJtt 

inspitiL'd b>' t( /ifJKJtgrapJi hy H~C 
nichtvrtmUPJOH these coJrKrfuJ 
t»rrJs iviW brifjha'n up iiny room. 

The* fjnishofj piea: measures 
X 3J/4*. 




r I i-Tf^ n 1^ 



liV.lJ' I A. A. ,L. 

OK iransparerti iridcsceni gotd 
seed beads, size 11* 

>/2 07 opaque iridescenl yellow seed 
beads, size 1 1* 

Viol opaque liybl blue seed beads, 
size 11* 

V; OK silver^lined iransparcnt roy'Ol 
blue seed beads, si^e 1 r 
OK iransparent Kelly qreeti seed 
beads, size 11* 

VaoK silver-lined iransparcbt dark 
red seed beads, size 11* 



♦A 07 opaque llyllt green seed 
beads, size 11* 

V4 OK opaque black seed beads, 
size 11’ 

’A oz opaque iig:hi orange seed •■ 
beads, size 11* 

V-i OK opaque brown seed beads, 
siste 11* 

V* OK opaque dark brown seed 
beads, size 11* 

V4 oz pearl svhtLe seed beads, 
size 11* 



'A 07 iranspareni off-white seed 
beads, size 11* 

V4 OK triinsparenl forest green seed 
beads, size 11* 

'A OK sUvcr-lined transparent green 
.seed beads, size 11* 

V4 OK transparent dark green seed 
beads, size 11* 

One beading needle, size 12 
White nylon beading thread, size U 
Loom (wide enough for sixiy-ihree 
warp threads) 

Scissors 



■ 78 ■ ART OF SKIMJ miAniNC 



Warp (he loom wih sixly^lhree warp 
ihrti^dK apoul 2S’ long, Tlircact the 
fit'cdlo wiEh a length of thread a ml 
attach this weft thread to the outer 
left warp thread with a hiiff^hUth 
knot, leaving a tall of thread about S* 
long. Siring all ihe beads in the first 
mw according to the design chart. 
Read ihe chart fntm left to right and 
friirn bottom to top. Count your 
beads correctly, becuuse you won't 
know if you've made a mistake unlil 
you have flitished the row, RcLause 
of the width of the design, you will 
have to work your needle through 
the bead.s in stages. Starting at the 
right edge, push upses'en orcighi 
beads at a lime and then PN T 
Continue to the end of the rmv. Work 
according to the design chart for 
eighty' nine rows. 

When you have finished the 
design, \vea\-c several rows without 
beads to ireaie a thread cloth abtml 
V4'. Then turn loom around and, 
with a new weft thread, create a 
thread cloth on the [lihcrend. 

Remove from the loom and tie ofT 
pairs of warp threads with surgeon's 
knots, TVim ends, fold thread doth to 
back of work on both ends, and sew 
in place. 

Place the finished work in a 
ftoaiing frame, t^ hich is available at 
arts and craft stores. 
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C Opi^« ifKJ«cent 

D Ojx»qu« 
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NETTING 



Netted 

Votive Candle 
Holder 

Jane DaviV 



Use this pmject to higiifif/ht ffii? won- 
dcrftjJ quaJrdvf of rrans/ifct'nf beads 
fjftimf baled by die sofl 3 ^f^w o/ a 
candfe. 

This is made to lit a votive candle 
holder with a 2* diameter ai opening, 
and is approximately 2*h' high and 
2'/?* wide at the center. 






02 or 14 grams matte turquoise 
seed beads, sise 11* 
i/i 03 t or 14 grams transpaamt sea- 
green seed beads, size 1 1* 
Sixty-sis dark blue seed beads, 
size B’ 

Thirty- three turquoise AB seed 
beads, size 6* 

Nine turquoise small drops 
Six sea-green small drops 
three sea-green small squares 
Six sea-green bi*cones 
Nine large leaves, center drilled * 
Three large flowers, center drilled 
Beading thread, size B 
Beading needle, size 12 
2" diameter glass votive candle 
holder 



Use the design chart with the written 
instructions below to complete the 
netting in the round. The design 
chart shows one and a half repeats of 
the pattern, w'hith is repealed three 
times around the candle holder. 

BOUND It String twenty-seven 
repeats of three size 11* matte 
turquoise and one size & dark blue. 
Tie tail end and \w>rk thread into a 
square knot leaving a B" tail to 
weave in. 

ROUND 2; Siring two size 11* matte 
turquoise, one sijse 3“, iwti size 11" 
maiio turquoise, and PN'I the next 
size S' on Hound 1. Repeal all the 
way around. RNT ihe first three 
beads in ihe round. 
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ROUND 3: 'String one siie 11* matlc, 
one size B*, one size 11* tiudc. PNT 
the next sise 8* on Round 2, Repeat 
once. String one size 11’ matte, one 
turquoise drop, one size IT matte, 
Pyr the next size 8“ bead on Round 
3.’ Repeat between asterisks eight 
times. 

ROUND 4; ’Siring throe size 11* 
matte, one leaf, one size 11* matte, 
one flower, one size It* matte, one 
leaf, and three si*e 11* matte. PNT 
the fifth size 8’ bead. String four size 
ir sea green, one size S’, and four 
size 1 1* sea green. PNT the next size 
8* bead. Repeat three times.' Repeal 
between a.sterisks two more limes. 

BOUND S: PNT the next six beads on 
Round 3, coming out a size 6’, 
"String five size 11* sea green, one 



small square, and five size IT sea 
green. PNT the next size 6* bead and 
the next six beads on Round 3, com- 
ing out a size fl*. PNT the four size 
1 1* .sea green and one size 8* from 
Round 4. ’String one size 11* sea 
green, one size 6*, and one size 11* 
sea green. PNT the ne.xi size 8* in 
Round 4.* Repeat between asterisks 
two more times, PNT the next four 
size 1 1* sea green in fiouind 4 and the 
next seven heads in Round 3, coining 
out a size 6*." Repeat between dou* 
bie asterisks once more, and then 
once again, except for the East two' 
sentences. 

ROUND £k "String fourteen size It’ 
sea green PNT the size 11* matte 
between the leaf and flower. Siring 
seven size 11* sea green, one leaf. 



and one size 11* sea green. PNBT the 
leaf and one size 11* sea green. 

String six size 11® sea green. PNT the 
next size 11* matte between the 
(lower and leaf. Siring ihirieen size 
11* sea green. PNT the next size S’ 
bead in Round 4 and the size 11* and 
sizeB* in Round &, ’String three size 
ir sea green, one size 6*, one bj- 
cone, two size 11* sea green* one sea 
green drop, and two size 11* sea 
green. PNBT the bi-cone size G* and 
one size 1 1' sea green. String two 
size 11’ sea green and PNT the nest 
sizeG* bead on Round 5.‘ Repeat 
between asterisks. PNT the next two 
beads, coming out a size 8° on Round 
4.“ Repeat beiwecn double asterisks 
twice more. Tie off and weave in 
ends. 
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Netted 

Christmas 

Ornament 

Jane Davis 

This IS a quick project that can he 
aJaptc<i in shape ofbali ivith <l 
fiti/e exptfrimcnJah'on. 77it* ni/dtJfe anrf 
hoHotti fringti t’an maJif a big differ- 
ence in fhe JfKjJf of [he orpamenf, Lfse 
cream coiom ant/ hanij sha/[s for a 
hcach IhemUf or gold and silver with 
large Sivdrocsfci C7ysia;s few a gh'Kery 
[oofc. Bur mosf otall hare fijof 

'nie samples shown were beaejeei on 
hand-blowa egQ*shap«l omamenU 
appm^ jmately 1V^’‘ >t ZV^^ 
Insiructions follow for Ihe ormimem 
in iho vjbrnnt Christmas colors on 
the right. To use a 2)/*“ royncl glass 
ball use size 11’ seed beads instead 
of the Ddicas. and follow the basic 
instructions after making the adjust- 
itienis listed at the end of the project. 




wm^ 



4 grams Japanese tubular beads, 
siKvr-lined red, Dclica #602 

5 grams Japanese tubular beads, 
silver-lined emerald, Delica #605 

1 gram Japanese tubular beads, 
silver-lined gold. Pellca #42 
Z grams Japanese tubular beads, 
silver-lined violet, Oelica #610 
13 / 4 “ r. 2}it* glass ball orS’/i' 
round glass ball 

Six red center-drilled glass disks 
1\velve 'A' bugle beads 
Six W long by >hi' thick bugle 
beads 

Eighteen 3mm round red glass 
beads 

Beading thread, size B 
Beading needle, size 12 
Scissors 



For the first six rounds, work the 
netting in a flat cirde on a table. On 
Bound 7, place your beading on the 
glass ball. On Rounds 7, 9 13, and 16 
(decrease mundsl, adjust the netting 
by pulling it lightly down so that it 



dings to the ball and the beads in the 
decrease round d(» not have gaps of 
ihread- 

ROOND 1: String twelve repeats of 
three violet beads and one gold bead. 
Tie the tail end and working thread 
into a square knot to form a circle, 
leaving a 6" tail to knot and 
into the netting. 

ROUND 2i Position the circle so that 
the thread is coming out the right 
side of a gold bead, Siring three vio- 
let, one gold, three vio'let, PNT the 
next gold bead on Bovin d 1 Repeat 
all around the circle. PNT the first 
three violet beads and the first gold 
bead in the round. 

HOUNDS 3-4: Following the design 
chart, complete Rounds 3 and 4 In 
the same manner as Bound 2, using 
three red, one gold, and three red for 
Bound 3, and four green, one gold, 
and four green for Bound 4, 

ROUND 5: Complete Round 5 the 
same as the previous rounds, using 
five green, one gold, and five green 
beads around. However, a I the end 
of the round, instead of passing 
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Rcwd 9 
ftotifkt i& 

J I 

Rowd 

ftcKind 13 
Row4 K 
Round IS 
Rouod I& 
Boaom Air^ 






Tiap pKoc 
Round I 
Round 2 
Round I 

Roufltf d 



Round 5 
Round 6 



RwfHl7 

Rounds 



r'WdlE fnnge 



through the first five grven and one 
gold bead to prepare Tor the next 
rrjund. only PNT ihc first green bead 
strung at the beginning of the round. 
Now you are ready for ftqgnd 6. 

ROUND &: String seven green, one 
goid, seven green l»ads^ and PNl 
one green* one goid. and one green 
bead Repeat around At the end of 
the mund, PNT the first seven beads 
in the round and one goJd bead, 



ROUNDS 7-15: Following the design 
chan, complete these rounds the 
same as Round 2 using the appropri- 
ate number and color of beads. 

ROUND 16; String one red, one goid, 
one red, and P!VT the next green 
bead. Repeat around, then string 
through the whole raund again, 
lighten this round by pulling the net- 
ting down snugly around the ball. 
Pf^T one red and one gold bead. 



BOTTOM FRINGE ROUND: String 
three red one bugle, one 3mm 
round, one violet Deiica. Skip the vio- 
let DeJica and PNRT the 3mm round 
and bugle bead. Siring three red 
Delicas and PNT Ihc next gold bead 
on Round 16. Repeat around. 

Middle fringe? Bogin a new 
thread or PNBT the beads up to 
Round 5. PNT the bead.s on a section 
of Round 5 so that the needle is com- 
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ing out the left side of a gold boad as 
shown on Ihe middle fringe round of 
ihe design chart. String fourteen red 
[>elicas. one disk three red Peticas. 
?NT the fourth Ddica on the other 
side of the disk- Siring ten red 
Delicas. Skip the second hanging 
gold Ijead on Round 5 and P^iT the 
third hanging gold bead on Round 5. 
Repeal five times. PhTl the beads on 
Bound 5 so that the thread is coming 
out the next hanging gokl bead. 
String livetve red Delicas, one 1/$' 
thick bugle bead, three red Delicas, 
one 3mm round, three red Delicas. 
PNBT the bugle head String twelve 



red Delicas, Pass the needle under 
the strand of beads with the disk and 
through the gold bead, Repeat 
around. PNUTthe beads to Round 1. 

TOP PICOT EDCE: Position the 
thread so that it is coming out of the 
middle violet bead in one of the 
Hound 1 sections. String hvo red. 
one gold, one violel, and PNBT the 
gold. Siring two red and PNT the 
next middle violet bead on Round 1. 
Repeat Ibis sequence around the top 
of the ornament, alternating a green 
bead and a violet bead for the lip of 
the picot. Tie olT and weave in 
thread. 



AJ>Jus™E^^T pon A Z'/i* Round 
Glass Ralu 

Rounds 7^ have five beads, one 
bead, and five beads in each repeal 

The next four rounds have four 
beads, one bead, and four beads in 
each repeal 

The next round has three beads, 
one bead, and three beads in each 
repeal. 

The next two rounds have two 
beads, one bead, and two beads in 
each repeat. 

The last round, boilom and mid- 
dle Mngc, and top picot edge are Ihe 
same as the listed insiructioriiS. 
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Angel 

Christmas 

Ornament 

Jane Davis 

you or someone yoti Jove coftos 
ifrtffds, J/ifS is the perfect Jjoi/diV 
pnq/oef 10 maJie for Ihe Christmas tree. 

The nnishett piece measures 
2^/z' X 3*/4*. 
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MATER I A L S _ 

8* ZO^gauge wire (for wings and 
hanger) 

4* Z4'gauge wire (for halo, head, 
and neckj 

Thirty frosted white seed l>eads, size 
S'* (for Wings and dress) 

'/4 0 I dear iridescent seed beads, 
sv/s 11" Ilbr wings and dressj 
Thirty */^*-long bugle beads, frosted 
white (for wings and body) 

4 grams Japanese tubular beads. 



Q 
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white opal, Delicas 4220 (for 
wings, body, and dress) 

2 grams Japanese lubuiar beads, 
silver'lincd crystal, Delicas ii^41 
(fbr dress) 

Si,\ 'A' long pearl bugle beads, or 
nil^els (for wings) 

Eight three-sided beads, firosied 
very light pink or white egglel 
beads (Tor wings) 

tlinec rose quartj: 4mm round [jeads 



■ Head and )\'ings 

Cut 2" olT the B" length of 20'gauge 
wire (this wll become the hanger). 
Make a halo at one end of the 4‘ 24^ 
gauge wine by looping I he wire 
around your finger. Then neatly wind 
the end around Ihe wire Iwo times 
and cut any excess, J!ee Fig. 1. 

String the quart?, disk and one 
quart? 4mm round. Wrap the 
remaining end of the wine neatly 



(for neck and hands) 

One rose quart? disk (for head) 
One star (for accent) 

Four Vt' bugle beads, or nibleu, 
frosied white (for arms) 
Beading thread of your choice 
Beading needle, size 12 or 10 
Scissors 

Roundnose pliers 
Flat nose pliers (oplionall 
Wine cutters 



around the t enter t>f the 20'gauge 
wire. See Fig. 2. 

Betid the 2€-gaiige wire until it 
folienvs the same shape a$ Fig. 3. 
Siring nineiecn beads onto one side 
of the 20-gauge wire. Check to make 
sure tliat the angel head is in I he 
middle of the 20-gauge wire. Cut the 
beaded end of the 20-yauge wire to 
about ^/i5" from the last bead and roll 
it inlo a loop tvlth mundnose pliers 
to hold the beads in place. Repeat for 
the other wing. 
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Chart I 



Begin ihe wing fringe by l>'ing a 
9' length of beading thread into a 
square knot on the end of the 20* 
gauge wire between the loop and the 
last bead. See Fig. 4. Following 
Design Chart 1, string the heads as 
indicated, then pass the needle back 
up through the beads and over the 
2t)-gauge wire between the size 6 
beads. Continue across one wing, 
then make the angel's arms and the 
other wing by rollowing thecharl in 
reverse. 

Set this part aside to make the 
netted angel body. 

• Angel Body 

Step 1: Using a 9‘ beading thread, 
siring one bogie bead, one Detica, 
one bugle, and one Delica. Tie the tail 
end and working end of threads into 
a square knot, leaving a 1' tail. This 
will be used to atiach the btxJy to the 
wings. Siring through the first three 
heads again. See Fig, 5. Step 2: 

String one Ddka, one bugle bead, 
and one Detica. P^TT the third, fifth, 
and sixth beads again. See Fig. fi< 

Step 3: String one Detica, otie bugle 
bead, and one Deltca. PN1 the sixth, 
eighth, and ninth beads again. Sec 
Fig. 7. 
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Repeat Ihe sequence of Steps 2 
and 3 ufUil there are ten bugle beads. 
Siring one Ddica and PNTttw lirei 
bugle bead. String one Delica and 
PNT the lentil bugle bead. 

PNBT the Delita so that the tail 
thread and the i^'orking thread meet. 
Tic a square knot. PNBT the bugle 
bead and one Delica. ITie tail thread 
is now at one end of the tube of 
beads, ready to attach to the angel 
wings, and the working thread is on 
the other end, ready lo begin net ting 
on Ihe angel dress. 

■ Angel Dress 

The first three rounds are easier if 
you slip the body onto a pcndl or 
dowel. Be tarefg] at this point and 
make sure you don't skip any Dciicas 
on the body. Because they arc gath- 
ered and all bunched up,<t's a gtiod 
idea to count ihe number of loops 
made after each of the first three 
rounds to make sure there arc ten 
loops in each round, 

ROUMD 1s String hvo w-hite Ddicas, 
one silver Delica, two white Dciicas. 
and FNT the next Delica on the body. 
See Fig. 8. Repeat around the body, 
PNBT the first three beads again. 

ROUNDS 2-7: Continue as for Round 
t following fJesign Chart 2 for the 
number of beads in each round. 



ROUND S: .String four Delicas, one 
siite 1 1^, one size 6®, one size 1 1*, 
four Delicas, and FNT the nest sitver 
Delica in Round 7, .String two 
Deticas. one size 1 r, one siie 6", one 
size 11®, two DelicasL and PNBT the 
same silver Delica on Round 7, See 





kowid' I 

1 

Adim^ J 
ft*und S 



Chart I 



Ro4md 7 







Figufe ^ 




Whitt Dfto 
SjNtf Debca 
5ne sttd 

Siie £ led 



Fig. 9. flepeat awurid binium of 
dress, lie off and hide working 
thread. 

■ Attaching Bodj' to Wings 

To stitch the body 1o the wings. PN1‘ 
a Delica at the hip of the body, string 
a sije 11* seed bead, and wrap the 
thread over the wire of the wings, 
then back through the seed bead and 
the next Del tea on the body. Repeal 



across one side of the body* then 
across the other side, taut PNT the 
s\ 7 jn 11* seed beads already strung so 
ihal the body is stitched together at 
the top. Tie off and hide thread, 

■ Hanger 

Make a loop in one end of the 2' 
length of 20-gaugc wire and close ui 
base of hato. Make a small loop at 
the other Hid of the 20 gauge wire 
and bend into a hanger shape. 
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KNITTING 



Envelope 
Jewelry Case 

Jane Dm$ 

Pamper juiir /avunre neeJeian? 
fhis pJt'gnnf jcu'cfry cast?, /fm?d in oJfra 
suedp. Por rht)i‘t' ivho !ovc to fcnit, fhis 
is a gfOfXJ iransilftJd project for grasp- 
ing the basks of bead knitting. 

The Hnished piece measures 
4Vt" * 3V+" when ctosed. 
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Kmtttng Suppues 
Z'/* or 60 grams background 
(,'olor seed beads, size 8° 

!/♦ at or 6 grams pale green seed 
beads, size 

I* OK or 3 grams pale pink seed 
beads, size 8” 

oz or 3 grains pale lavender seed 
beads, size S’ 

lA oz or 4 grams pink seed beads, 

sizes® 

Knitting needles, size 0 
Beading needle, size 10 
One twisted wire beading needle 
Cotton Cord (one of the follotving 
types in a color that blends syilh 
your background bead color): 

Two balls DMC Cebelia. size 10 luse 
as doubled throughout work) 
or 

One ball Mondial Cotonc 'Marea 5' 
or 

One oO-gram ball Coats Opera & 

A baskel, bow), or other container 



to hold your ball of cotton when 
moving beads down the cord. 
Paper and paper scissors for cut- 
ting dividers between ruxvs 
Crochet hook to help correct errors 

Finishin'g Suivuiis 

oz or 14 grams size 1 r seed 
beads to match background bead 
color 

1\venly h'inge beads 
V4 yard ultra suede or pig suede 
[Measure your knitting before 
purchase to make sure the size is 
correct, The suede needs to be 
the same size as your knitting.) 

V* yard woven fusible int«Tacing 
Sew-on snap, size 3 
Nylon beading thread size B, or 
quilting thread to match seed 
beads 

Sewing needles 

Ihimble 

Scissors 
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■ /inbrevrations 

KH: Knit bead 
PB^ Purl bead 

Kna's 2 stitches togeiher 
P2!og; Peri 2 stitches together 
Sr 1, Kl, ps$o: Slip a siUch fh)m the 
(eft needle to ihe right needle as tf 
to knJi but t^ithoul working it, knit 
t(ie nest irtiuh, pass the slipped 
stitch over the krtit stitch and oft 
the right needle. 

51 1. Pt, pssoj Slip a stitch rrom the 
(eft needle to the right needle as if 
to puri withoul vvorking ||. purl the 
nest strtch, pass (he slipped stitch 
over the puri .stitch and oft the 
right needle. 



bs/di 

m^idt ttiw 






On Design Chart t, beginning at 
ftpw' 33, string size 8 beads and work 
down to Row 2, from etiher lefl to 
right or right to left (the design is 
symmetrical I onto tlie cotton cord. At 
the end nf each rtm; string on a 
small piece of paper (a bout W 
square). This helps keep irack of the 
rows. It is lorn oft as you get lo it 
while knitting. 

On sized needles, cast on thirty- 
nine stitches (simple cast onf. 

ROW 1: Puri 

ROW 2: K2. Ka:^6, Kt 

ROW 3; PI, FB37, pi 

Repeat Row 2 for all even rows 
through Row 32. 

Repeat How 3 for all odd raw^ 
through Row 33. 

Cui the cord leaving a 6’ tail On 
Design Chart 2. beginning at Riw 
95< string si?e 8 beads and work 
down to Row 34 in the same manner 
as before. 

Tie cord onto knitting at Row 33, 
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Desrjrt Chan 3 



and contijiue kninlng odd and even 
rows as before through Row (58. 

ROW ea P2, PB35, P2 

ROW 70r SI 1. Kl, psso, K1, KU34. K2 



ROW 71; SI 1, PI, psso. PI, PR33, P2 
ROW 72: SI 1, K1, psso, Kl, KS.32, K2 
ROW 73: S1 1. PI, psso, PI, PR3t P2 
ROW 74; S) 1, Kl, pjiso. Kl. KB30. K2 



ROW 75: SI 1, PI, psso. PI, PB29, P2 
ROW 76: S1 1, Kl, psso, Kl. KB28. K2 
ROW 77; Si 1. Pi, psso. PI PB27, P2 
ROW 7S; Sf 1, Kl, psso, Kl, KB26. K2 



K.MlITtNG 



KN\^KlX)f is. j liW'T: I .wy cas I: 
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ROW 79: S[ 1, PI. pSSO, Pi. PB25, P2 

ROWflO: S1 1, K\, psso. K1, KB24, K2 

ROW 81) S1 1, Pt psso, PI, PB23, P2 

ROW 82: SI t. K1, psso. K1, KB22, K2 

ROW 83: S1 1, PI, psso, PI, PB21, P2 

ROW 84: S1 1, Kl, psso. Kl. KB20, K2 

ROW 85; S1 1, PI, psso, PI, PB19. P2 

ROW 86: S1 1, Kl, psso, Kl, KBIB K2 

ROW 87: S1 1, Pt, pSSO, PI, PB17, P2 

ROW 88; S1 1, Kl, psso, Kl. KBie, K2 

ROW 89: SI 1, PI, psso. PI, PB15. P2 

ROW 90; S1 1, Kl. psso. Kl. KB14, K2 

ROW 91: S1 1, Pt, psso, Pt. PB13, ?2 

ROW 92; SI 1, Kl, pSSO, Kl. KB12, K2 

ROW 93: SI 1, PI, psso. Ft. PBll, P2 

ROW 94; SI t. Kl, psso. K2. KB8, K3 

ROW 95: SI t. Pi, psso. P2, PB6, P2, 
P2log 

ROW 96: St 1. Kt, psso, KS, KZlog 
Casl off in purl. 

• Blocking 

Hold the knUied piece under ihe 
faucet unlil i1 is wel lhrou{}h. Blot oul 
excess vvaier wiih a dishcloth. Check 
ihai all the beads are on ihe from of 
the piece and adjust any as needed. 
Lay Ihe piece right side upon a 
cookie sheet and careltilly flauen and 
straiphien the piece, making sure ali 
the selvedge edges arc not turned 
under. Tbrn on your oven lo 200°. 
then turn it off after It lias warmed 
up. ifdce the cookie sheet in the 
oven overnight. 

Soiv in all loose thread tails. 

■ Lining 

Lay your knitted piece on top of Bg. 
1 to be sure that the lining fils your 
piece. The iining should be about W 
to W smaller all around. Adjust the 
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guide if necessary, then cut the inter- 
racing. It should cover the back side 
of the beads, but nut the back side of 
the selvedge. Iron on to ihc %vrong 
side of your knitting. 

Sew the female side of the snap 
to the front of the case centered o^'cr 
Row 23. Cut the ellra suede the same 
st7.e as the knitting. Place the right 
sides of the ultra suede on I he knil« 
ling together. Using a running stitch, 
join as close as possible to the first 
row of beads. Sec Fig. 2. Turn the 
ultra suede to the wrung side of the 
case as in Fig. 3. then fold up the 
bottom of the case at the fold line, 
smoothing out the ultra suede and 
lining it up with the edges of the 
case. Pin in place. Use a matching 
color thread (quilting thread or bead’ 
ing thread] to stitch the sides in place 
with a running stitch dose to the first 
column of beads and catching the 
suede in each stitch. See Fig. 4. 

Overrast stitch around the sides 
of the case by stringing seven si/x; 

11* seed beads for each stitch and 
passing through the size 8 beads at 





the edge of the knitting. See i'ig. 5. 

At the sides of the opening, em'er the 
raw edges of the suede by making 
three vertical stitches, each with 
three beads per stitch. See Fig. 6. 
Cover the edge of the knitting and 
the edge of the suede all along the 
(lap with six sire 11* seed beads on 
each stitch around the edge. See 
Fig. 7 

Sew the fringe by passing 
through one size 8' bead on Row 33 
of the kniiling. String two size 11* 
seed beads, one fringe bead, and two 
size 11* seed beads. Then skip the 
next bead on the knitting and pass 
though the third bead on the knit- 
ting. Continue in this pattern all 
across Row 33. always stitching 
through the beads on the knitting in 
the same direction {Le., either from 
the back to the hronl or the front to 
the backi. 

Sew the male side of the snap to 
the flap, being careful to line it up 
wilh the female side of the .snap 
when the case is dosed. 
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Wild Rose 
Clcisp Purse 

Jane Davis 

TTiifl pursf! tvpresctils a JifiiafJ four dc force far 
bead initten. It combines bead knitting and ,vhnp- 
iftg, which is not commoniy done, it is (erffous 
<*noud^jusf to sfring on the hvad ;in(J itntf 
il up vttYh sfraigiii sdes. Keep ck^e on 

eat'h mu* pi unsiin? trtaf tou bccicis tine up in f/)t‘ 
proper order h'or headers wifif) also ton* to knit, it 
is a joy to make this Jiffto iressure, 

’llie purse and fringe measure x 5 'ft' on a 

IQ' chain. 
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Kniiiing needles^ si^e 0000 
One hank or 2 oz or 56 grams light 
blue seed beads, size IT ffor back’ 
ground) 

I'ft oz or 42 grams light green seed 
beads, size 1 1" (for leaves) 

1’ft o^ or 42 grams medium green 
seed beads, size i1* tfor leaves) 

0 ! or 42 grams dark green seed 
beads, size 11’ f tor leaves) 

1 ^/a oz or 42 grams pale pink seed 
beads, size 11* {tor flower petals) 
I'ft Ofz or 42 grams pink seed beads, 
size 11* (for flower pcials) 

IVz 02 or 42 grams salmon’Pink seed 
beads, size 1 f (for flnwer peiais) 
I'ft oz or 42 grams salmori'red seed 
beads, size 11’ I tor Dovver petals) 
'I\venty*nine purp!e seed beads, size 
11* (for flower center) 

FJghteen yellow seed beads, size 11" 
(tor bee and (lower oenter) 

Eight black seed (wads, size 1 1* 

(tor bee) 



Twelve light gray seed beads, size 
ir Ifor bee's wings) 

Four dark gray seed beads, size 11* 
(for bee's wings) 

Twenty dear AB finish seed beads, 
size 11* (tor chain) 

5 grams dear AB seed beads, size 
15’ Itordasp lining, fringe, and 
chain) 

One small teardrop bead [for inside 
clasp iining) 

Fourteen small dagger drop beads 
[for fringe) 

Tlveniy pale biue-lincd, clear AQ lin- 
ish, size 8’ (for chain) 

Eight clear Afi fintsli, size 6" * 

(torcliain) 

iWo faceted, size 5* (tor chain) 

Eight Japanese tubular beads, silver 
lined. Dclica #41 (tor chain) 

2'ft* clasp 

IVotv-' I'ou will need to use tfre same 
shaped ctasp as ir ihc'pfwto. since thts 
desipa will not flt a ctasp tviih jt diT- 



fenjiu shape ar die top, saeh as a aTuans 
top cla.^. 

One ball pcrlc cotton, size 8, in color 
to match badcgrizund bead color 
Beading needles, size 10 or 12 and 
size 13 or 15 

Beading thread, size 0, in color to 
match background beads, or size 
15 seed iseads 

Sevdng thread to matc^ dasp or lining 
Two 4" K 5* pieces of silk (tor lining) 
f^ns to hold lining in place while 
stitching 

A small box or bosket to ht^d the 
ball of thread and beads when 
moving them down the thread. 

A magnetic board with a transparent 
ruler, or something simitar, to keep 
track of which row you are on 
while stringing beads 
Thin wire 
Ultra suede 
Tacky glue 
Toothpicks 
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ROW 29; K3, KR39. K2 
ROW 30; P3, PESS, PI. P2tofl 
ROW 31; K3, Ka37, Kl, kJtog 
ROW 32; P2. PB3B. P2 



KB; Knil bead 
PB; Purt bead 

K2to^: Knit iwu stitches lugether 
P2tog; Purl two <;ttk'hiCS together 
Inci; increase by knitting or purling 
(corresponding (o the rtjwj into the 
from and back of the stitch. Slip the 
stitch uff the led needle. 

Psso: Pick up the second stitch on the 
RIGHT needle and pull it over the 
first stitch on the needle and olT 
the needle. This is a decrease. 

Add 2 stitches: Place two loops 
on the end of the mw as in a 
simple cast on. 

Beginning at Kosv 69 on (he 
design chart, string beads 
onto #8 perle cotton, always 
starting on the side with the 
black row number. The magen- 
ta number indicates the number 
of beads in the row, so count your 
i>eads after each row' to make sure the 
number is the same as the magenta 
number for each mw. At the end of 
each row, string on a small piece of 
paper (about square), 'fhis helps 
keep track of the rovvs. El is tom off as 
you get to it while knitting. 

On siste 0000 needles, cast on twen- 
ty^-two stitches {two-handed cast on). 



Deifpi Clwt 



ROW 13: K£, KB39, inci 
HOW 14; P2. PB40. IncI 
ROW 15- K2, KB41, ind 
ROW 16; tncl, PI, PB41, P1, inci 



■ Abbo^vlations 



BOW t: Knit 

ROW 2: Inci, P20, inci 

ROW 3: Inct K22, inci 

HOW 4; P4. PBia P4 

ROW 5: Inci, K2, KB21, Kl, inci 



ROW 17; K2, KB43. K2 
ROW 18; P3, PB«, P2 
BOW 19: K2, KB43, K2 
ROW 20: P3, PB42, P2 
ROW 21; K2, KE43, K2 



BOW 33; K3, KB37, K2 
ROW 34; P3. PB36, P3 
ROW 35; K2im, K2, KB35, K3 
ROW 36; P2log. P2, PB34, P3 
HOW 37: K3. KBSS, K2 



ROW 6: Inci PI PB24, Pi, inci 
ROW 7; inci K1. KB27. inci 
HOW 8: Inci P630, ind 
ROW 9: Inci KB33. add 2 stitches 
ROW 10; inci, PI PS34, inci 
ROW 11; Inci, K37, inci 



ROW 22: P3. PB42. P2 
ROW 23; K3. KB41 Kl, K2log 
ROW 24; P2, PB42, P2 
ROW 25; K3, KH41 K2 
ROW 26: P3, PB40, P3 
ROW 27: K2tofl, K2. KB3&, K3 



ROW 36; P3. PB34. P3 
ROW m K2lOg, K2, KB33, K3 
ROW 40; P2log, P2, PB32. P3 
ROW 41: K2lcig, K2, KB31. K3 
BOW 42; P3. FB32, P2 
ROW 43i K3, KB31 K3 



htrt 



ROW 12; P2, PB38, End 



ROW 28: P2lug, P2, P63S, P3 



ROW 44; P2, psso. PI, psso, PI psso. 



KMinrsit. * \VILt> RC>SK Ct-f\8r ■ 95 P 








Pauvm 






&idQ of th^ clasp, backstitch bag to 
clasp Ihrough clasp holes. Hold the 
bag so that th e edge or the beads are 
flush with EMtge of clasp. Repeat for 
ulher side of bag. Remove wire. 



■ Lining 

Lay bag on Fig. 1 Lining 
check to be sure that the lining 
about the same si/e as the knitted 
bag. Acyusi If necessary, then cut two 
silk lining pieces from the Lining 
Pattern. Use a small running stitch to 
join the lining sides and bottom 



P1, PB28, P4 

¥ 2 , psso, K1, psso, K1, 
K2 

ROW 4«; P2, PB2«. PI 

ROW 4Tj Ki, KB27, K2 

ROW 48: P2, psso, PI, PB2{j, P2 

R{}W 49; K2, psso, Kl, KB25, K2 

ROW 5fl: PZ, psso, PI. P&24, P2 

ROW 51: K2. psSO, Kl, KBZ3. K2 

ROW 52: P2. PB24. PI 

ROW 53; K2 KB23, K2 

ROW 54: P2, psso, PI, PB22, PZ 

ROW 55; K2, pS.SQ, Kl, KB21, K2 

ROW 56: P2, pssti. PI, PB20, P2 

ROW 57: K2. psso. Kl, KB19, KZ 

ROW 58: P2. psso, P1, PB18, P2 

ROW 59: K2, psso, K3, KB13, KZ, 
KZlog 

ROW 60; P2, psso. P16. PZtog 
ROW 61; Cast off 






■ Assembly 

Pin front to back ivith the right sides 
logcther. Backstitch seant, beginning 
at Row 47 and continuing around the 
bottom of the bag and back tn Row 
47 on the other side. Be careful lo* 
leavi! no gap of beads in I be seam. 
Turn to front and backstitch again, 
closing seam completely. 



■ Seeing Bag to Clasp 

Using a thin win?, temporarily attach 
the center lop or the hag to ilic cen- 
ter of the clasp. Beginning at uiie 



■ Back 



Transfer six strands of light blue sl/e 
11* seedbeads emto #8 DMC perle 
cotton. Knit the same as for the liront, 
counting the proper number of 
beads for each row before knitting 
each row. , 



m Blocking 



litting with cold water. Blot 
oui excess water ^vith a dishcloth or 
towel. Check that all the beads are on 
the front of the piece and adjust as 
needed. Lay the piece right side up 
on a cookie sheet and let dry in a 
w^arm place, II turn on my gas oven 
to 200*. then turn it off after it has 
warmed up, and place the cookie 
sheet in there overnight.] Sew In all 
loose thread tails. 
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Dfcai 0* ^ Ete of Wi 4 R«e Cl^sfii 



Flpiris < 



Icjgt'tfKT- 1 it intcj tKiy* ium under 
und Eej|>oI lining) riLu^h wk\\ ihi^ 
ftine ijI ihf 1 ni?i linJofl in ptat^ 
fhmiigh claRp holc^. 

■ Hntshing 

f!u: iw(> LiUm .suede piece.s t'i«. 
2 piilUM-Pi. Me a siUiill in si/e H 
i>e.'t(linfi thre^sfl and anchi^r it on Ehn 
ivmnp side of the su cctc Si itch beads 
in a pittH edpirui shytvn in Kip, 3 
tm ItK' inijiide urve yf oiW of (hi? 
SLJiii^^le pieces. He careful not lo 
siraiphien nui the cur%-e cif ihc suc-de 
as you stitch on Ihc hcadi:. 

On Ihc uliKT suede piece. 
in Ihe same manner b\ stitching the 
small picnt edging up m the curve, 
lhtt3 gniduaily incivaM- the luimber 
urUcads in eiKii [sicf?l \o Ihe cenifr 
rinH> head. Ser tig- 4. I>etTease on 




the olher side esiarlly the same as llte 
increases. 

With <1 touLhpick. cureluUv ewer 
the inside of Ihe with tacky 
glue and press headed suede in 
place. 



■ IVSnge 

Altach G' ot'beiidmq thrvJid 3[ Huu- 
10 ol itii: tnldiiiif in ilie Wiim, F’ollftw 
Fip. R JUtri tlie directions betow for 
the fringe. 
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ROW 1: sirirtg seven size 15® bfads. 
Take a snuill st iich in ilie scam nf I ho 
knitting, three beads asvay. Repeal 
sixiccfi nwjre limes or to the other 
side of R<jvv 16 of the knitting. 

now 2' FNBT Ihc last four beads in 
Row 1. *String se\en si?je 15® beads. 
PNT ihe middle bead in the next loop 
of Row 1,* Repeat betwcon asterisks 
lo the end of the row, 

ROW 3: PNBTihe three beads in 
Row 1 up to the knilling- Take a!5^ma11 
stileh in the seam and RNBT the 
same three beads and through the 
next bead in Rotv 1 and the next four 
beads in Row 2. ’String seven siw 



15® heads and PNT Ihc center bead 
in ihc nest loop of Row 2' Repeal 
between asterisks to the end of the 
row. 

ROW 4; Repeal in the same method 
as For Row 3. String four she 15® 
beads, one dagger, and Four Si7.e 15“ 
beads for each loop in the row. Knot 
and weave in end. 

■ Chain 

Knot a 3‘ strand of beading thread to 
one loop on the clasp. String beads 
following Fig. 6, Knot thread through 
other loop of clasp, Weave in ends. 
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CROCHET 



Butterflies 
and Snakes 
Crocheted 
Picture 
Frame 

Eii7^bcth Gourfty 

Frame your /ovccf ones infh deJj* 
rate j>eads a splash of cohr! 
This /rauTL' is ptrftrf for viaf/ot. 
«//<? photna. These insinietions 
assume fkrJ you Atkjw 

hoiv fo (.Ttic/ie/, The whoie p/ea» 
is done fo singk’ cmrhei- if mu 
don't Afloiv hmv to crochet if tn'W 
f)e easy to Jeam from arty *h«H' 
to" crcNThef hnoA’ or mapa^ine. 

The nnishvd piece measures 
4'^* K 4". The opening is n 

Of 2'V«* * 21^*, if you don'l 
add ihe front border 
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A pie™ of Vb" thick coiehicte leather 
about 12" n 10" sitioolh on one side 
A small i^ece of Vie'-thick maroon 
suede loptionall 
leather glue 

One twisted wire beading needle 
Sled crochet hook. s! 7 .e 7 
DMC 100% coKon crochet 
thread #30 

Heavy-duiy leather matte knife 
Eighty -eight Japanese tubular beads, 
lined lilac. Ddica iK)73 
Sixty- two Japanese tubular beads, 
dyed made transparent red, Ddica 
#774 

to grams Japanese tubuEar beads, 
matte itght blue. Delica #S&2 
Twenty Japanese tubular beads, semi- 
matte medium blue, 

Deiica #693 

Twenty-eight Japanese tubular beads, 
dyed opaque squash, Deiica #651 



Eighty Japanese tubular beads, black. 
Ddica #010 

Ten Japanese tubular beads, dyed 
matte transparent Kelly green, 
DeliCa #776 

Sixteen Japanese tubular beads, lined 
light blue, Ddica #058 
4 grams Japanese iubuiar beads, lined 
pale yellow. Delicti #053 
Eight Japanese tubular beads, lined 
topaz. Deiica #065 

Forty -eight Japanese tubular beads, 
lined peach, Ddica #054 
Sixty-four Japanese tubular beads, 
Ceylon light yellotv (ofT-whitel, 
Ddica #203 

Thirty- two Japanese tubular lieads, 
opaque yellowy Deiica #721 
2 grams Japanese tubular beads, lined 
rotit beer, Ddica #087 
Eighty Japanese tubular beads, matte 
light brown. Ddica #853 
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■ Sw-^iwu nwdiuni blue 

□ Hacu Nue 
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□ \>fc6 ofHqiK iquif h 

Q OpaqijeyeSow 

□ 

■ BfKk 

G k|lit ydiDw 




Dfl-ijn Ohtc 



Thi5 pieti' is made in four separaL^ 
s^^tions, which glued together 
on the leather. Before starting each 
$ectioa itic beads musL be strung 
onto the cotton thread. 

■ Stringing on tke Bead.s 

It is very imporiant lo siring the 
beads onlo the cotton thread proper- 
ly or the whole design will be wi^ng. 
If you string too many of a color of 
bead, you can easily break it ofT 
using the large needle or pliers 
method. If you don't have enough of 
a coior, ym will dlher have to star! 
over, cnochet the si itch without a 



bead, or cut the thread> and I hen add 
the missing Nad and lie a knot. SKp 
bead owr knot If lE fils, or hide knot 
in back of work. Somclimes you will 
pick ap a bead that is not quite the 
right color You might be able use it 
if it isn't notfeeabte. 

Siring the beads directly onto 
the ball of cotton. Using the design 
chart to guide you. start with the lell 
side of the frame. ITiis is section one- 
To string ihe beads, read the chart 
the opposite way from the way you 
read the chart in crochet the bead$. 
String Ihe beads from the top (Row 1 
of the chart ), going from left to flghL 
Row 2 is strung from righi to left. 
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Figure I 



ftgiJrt 2 
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How 3 is strung from JtH to right. 
Keep stringing the beads right to IcEt. 
then lett to right, all the waj^down to 
the bottom of the design chart. 

Now you are ready to start cro- 
cheting. Make a slip knot, place the 
hook in the loop, and pull light. 

Chain seventeen stitches. 

ROW 1; Do SC in third chain from 
the hook. Do nut use beads. SC tiniil 
the end of the row. Chain (wo (total 
offiRcen stile hesk Flip over work. 

ROW 2i Start SC as normal stick' 
ing hook under lop of stitch (two 
strands) from previous row. Crab 
thread and pull through. You now 
have two loops on hook. Slide a bead 
down and push the bead with your 
fingers through the hole where you 
just brought the hook out. See Fig, 1, 
'llicn finish slllch by grabbing thread 
and pulling it through both luops oti 
hook. Repeal this stitch until the end 
of the row. The beads will be on the 
front oflhe work. 

ROW 3: 'rhis row Is easier than Row 
2 and the beads appear on the back 
of the piece, which is really the franl. 
Stick hook under the top of the sUich 
I two sirandsl from the previous row. 
Slide a bead down until it hits the 
piece. Grab the thread vrith the hook. 



making sure that the bead vs caught 
between the hunk and the piece. 
Then pull the thread through. Sec 
Fig. 2. Now there are two Itxvps on 
the hof>k and the bead is attached 
behind the stitch. Finish the stitch by 
grabbing the thread and pulling it 
through both Tf*ops. Repeal this 
stitch until the end of the row. 

Repeal Rows 2 and 3 all the way 
up, following the design chart. The 
last row is Row G4. Tie off the end. 

Repeat for right side of frame, 
section 2, following the design chart. 

For top and bottom of frame, 
sections 3 and 4, chain thirty-five 
.stitches. Work the same as sectioos 1 
and 2, but you will have thirty -five 
stitches instead offineen, and the 
last row Is Row 16, 

Block the sections so they lie flat. 

■ Finishing 

Cut two 4tft" K 4' pieces of 18" 
leather. Cut an opening rn one cvf the 
pieces. 1 Vt” % See Fig. 3, If you 

choose not to have a suede border, 
cut the opening v 

Glue crocheted sections to 
smooth side of leather piece contain- 
ing the opening. Adjust the pieces so 
that the edges cover all the leather, 
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oxcept amund Lho opening, whure 
the border goes. Une up the yeliCAv 
rickrack design seoiinn to section. 
Cut out the suede border to Pit the 
leather showing around the opening 
and glue it dov™. tf you opted not to 
have the bonder, the crocheted see- 
lions should cover all the leal her. 
Next, glue the i^vo leather pieces 
ffronl and back of the Framel, rough 
sides together, Put a tine of gitie 
along tlie very.' edge of the ivvo sides 
and the 1)01100), leaving the lop open 



to slide photo jn and out. Sec Pig. 4 . 
Using Va* leather and heavy-duty 
made knife, cut out stand for the pti:- 
tore Frame: 3 * lall, 2 ' wfde at base, 
and 1 ” wide at top. See Fig. S. Score 
on rough side along doited line. Glue 
the stand lo the back of the frame 
with the smooth side out. Only the 
part of [he stand above the score Jlnc 
is glued down. Make sure the hottotn 
of stand hangs dovvn Ibrthcr than 
the edge of frame. 
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Tubular 

Crocheted 

Necklace 

June Ddvis 

simpk cmcheied cord is quickSy 
made in(o an elegant stjo\<vpieee 
the siddition of seed beads and eaiv- 
ftilSy chosen accent bettds. 

Ihe flnished pieto 26* 

long. 






One halt perle cciunn or silk twist, 
size 8 

'/■* 02 £>r 7 grams dark transparent 
blue seed beads, size 8* 

>/t (re or 7 grams blaek -lined 
transparent AB seed beads, 
size 8° 

V4 oz or 7 grams blue-lined liglil 
Wlc transparent seed beads. 
si?,e 8“ 

V* oz or 7 grams bfue iris any type 
beads (2 cat. 3 cut, ett-.J. 

Size ir 

Kteven small drop beads 
Six medium drop beads 
TWo large drop beads 
One large accent bead 
Crochet book, size 8 
Clasp 

Beading thread and beading 
needle, or wire and pticra to 
adhere dasp 
Scissors 




String the beads onlo the perle cot- 
ton roltowing Fig, 1 from left to 
right. 105 times. This is the (Irs! third 
of the necklace. Make a slip knot and 
chain four, sliding a bead into each 
chain stitch as it is ntade. Begin the 
spiral by making a beaded slip stitch 
into the first beaded chain stitch y<ju 
made. Ii w'ill be the same color bead 
as the bead for the current stitch. Be 
sure to keep the bead on the loop 
that the hook is through to the right 
of the hook, and the new bead to the 
right oflheold bead. See Fig, 2. This 
wilt ensure that the new head contin- 
ues the spiral pattern. Continue in 
this manner, making a beaded slip 



stitch in every stitch. Every stitch you 
put I he himk thimugh W'ilf have the 
same color bc.id as the stitch you arc 
making, except the drop beads. 

When all the beads are cro- 
cheted cut the thread about :i* from 
j'our work and set it a.side, Onto a 
new length of perle cotton, string the 
nexi section of beads following Fig. 3 
from lop to bottom, left t(t right, 
repealing rotvs the number of times 
indicated. 

Pass a ioop of the new thread 
through the last loop of the beaded 
crochet cord and pull the 3* tail tight. 
Crochet a few stitches with ihc nevv 
thread and then weaw the old thread 
into the btidy of your piece. 
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Figure 7 



Continue crocheiin^ until all the 
bead:& have been crocheted Into Ihi: 
cord, Gui arroiher 3" tail and set the 
curd aside. Onto a ne\v icn(|th of 
perte cotton, string the final section 
ofbeads by following Fig. 1 back- 
words from right to left, 105 times. 
Attach the new ihrcad in the same 
manner as before and crochet the 
final section ofbeads onto the cord. 
Weave in the tail threads at both 
ends of the necklace. 



■ Blocking 

Place the finished necklace in a bowl 
of cold water until the perle cotton is 
wet throughout. Gently blot excess 
water w'lth a dish towel. Lay on a dry 
dish towel on a cookie sheet. 

Arrange the necklace so that all the 
drop beads are on the outside of the 
necklace in an even line. Heat yntir 
oven lo SOO* and then turn it off. Put 
the necklace in the oven overnight. 
Using beading thread or wire, 
adhere the clasps to the end of the 
necklace. Using s beading lhavad, 
sew the large accent bead to the cen- 
ter of the necklace. 
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BACKSTITCH 



Elephant 

Eloquence 

Necklace 

Elien Tufbntt 



Done in tfte hscAsIitrft- etophanfs 
are first cfp5ftMCft*rt'ri on fcft artcf firm 
gjitecf onto Jcath{?r. Wt:ar [hi:i nt’clitaa' 
any fr'iue you are fccfin^ psp«:iaHy 
iviW. 

The finished piece measures 8‘ x 11 
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10 grams Japanese tubuiar beads, 
raalle irieEallic silver-gray, 

Delica *<307 

10 grams Japanese tubular iwads, 
matte dark gray, Delica #306 
10 grams Japanese tubular beads, 
transparent silver-gray luster, 
Dclica #114 

7 grams Japanese tubufar beads, 
transparent gray iris, Deltca #107 
4 grams Japanese tubular beads, 
Ceylon gray, tJelica #2S2 
4 grams Japanese tubular beads, 
Ceylon light yeltow, Uelica #203 



Ten metalUc dark gray seed beads, 
si*e 6* 

TVvo concave bicone silver beads 

liight crystal chips 

One */i' silver rose bead 

Black nylon beading thread, sIkc D 

12* X 12* medium gray felt 

Thin 12' X 12' gray leather 

TSvo beading needles, siiie #10 

One sturdy sevrlng needle 

Tracing paper 

Glue 

Scissors 
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To do ihe backMiich, ihriead ihc nee- 
dle with the desired length of thread 
and tie a knot at the end. ?MUT fab- 
ric from the back side and string 
three beads at a lime. PNDT fabric at 
the edge of the last beadr PNUT fab- 
ric and ?NDT the iasi bead. See Fig. 
1, When you come to a tight curve or 
small spac%, use one or two beads at 
a time instead of ihree. 

Using the Une Chari, trace the 
outline design of the elephants onto 
tracing paper and pin the tracing 
paper onto the felt. Use a thick nee- 
die to make i^nhules along the out- 
lines. Don't make the holes too CktSe 
together or the Iracing paper will fall 
apart. Go over these botes with chalk 
or watercoiors. This should go 
through the holes and onto the felt. 
Remove the tracing paper and drew 
alortg i he dotted lines with a fabric 
pencil to make them more pertna- 
nem. 

Backstitch along the outlines 
with the dark gray beads, but do not 
outline Ihe tusks. The tusks are 
embroidered with the Ceylon light 
yeltow beads. Starting with the lop 
of a tusk, keep your rows of beads 
perpendicular to the edges of the 
tusks. Curve the lines a bU to give Ihe 
tusks a cylindrical look. Wait to do 
the eyes until you are embroidering 
the heads of the elephants. 

Using the coIch' chart as a guide, 
nil in all areas with the backstiicb. 
Keep your rows fairly perpendicular 
to the edges of the areas. Start with 
the bottom of the legs of the front 
elephant and work your way up. 

Then do the trunk and head. Follow 
the curves of the tusks for three rows 
above the tusks to give an appear- 
ance that the tusks are under ihc 
skin. Do the ears by lining up the 
TOWS ivith the ear ruflie outhnes. 
NeM. start with the trunk of a side 
elephant and work your way up. 

Then do the other side elephant. 




Fiijur* ( 

When you arc finished, cut the 
felt around the elephants, leaving a 
V 4 ' edge. Fold the edge to the back 
<if the design so you canT see it from 
the Ihonl and glue in place. Gluing 
fell onto felt can be tricky if you don't 
have good, strtmg glue. You might 
want to use a glue gun for this. Next, 
glue the elephants onto the leather. 
When the glue is dry, cut the leather 
as close as you can get around the 
elephant design with a pair of scis- 
sors, leaving a ■/;' leather tab at each 
end. See Fig, 2 , Fold the tabs in half 
10 the front of the work and glue in 
place. See Fig. 3. When the glue is 
dry, punch a small hole into the cen- 
ter of the tabs with a sturdy needle 
t/t* from the top. 

Take a length of thread about 3' 
long and thread each end with a 
beading needle. Puli one needle 
through the hole in the leather tab. 
Position the leather tab to the middle 
of the I bread. Tic a square knot 
above the tab. Using boih needles, 
string three metallic beads size 
one silver bicone bead, and two 
metallic beads siite 6*. Separate the 
needles and on each needle string 
eight matte meiallic silver-gray 
beads. Next, using both needles, 
siring one crystal chip. *()n one nee- 
dle. string eight transparent gray iris. 
Du the same with the other needle. 
Then, using both needles at the same 



time, siring on one crystal chip. 
Repeal from the asterisk using eight 
transparent silver-gray luster beads. 
Repeal again using eight Ceyluo gray 
beads. McJil. on one needle, string 
one Ceylon gray bead, five transpar- 
ent silver-gray luster beads, five 
transparent gray iris beads, live 
matte meiallic silver-gray beads, five 
transparent gray iris beads, live 
transparent siivcr-gray luster beads, 
and one Ceylon gray bead. Take the 
other needle and PMBT the beads in 
the opposite direction, forming a 
loop. Pull tight and tie the threads 
with a surgeon’s knot. Kide excess 
threads down through the beatls and 
Cut. 

Repeat this design on the other 
side, but don't form the loop. Instead, 
secure a silver rose bead right 
after the last crystal chip. Fiide excess 
thread back down through beads 
and cut. 
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Ocean 
Artisan 
Mermaid 
Wall Hanging 

June Davis 



Thin piece fptrf for ihiixi pfsce in Ute 
First DdiY'if in 

(997, and is nn the cover of The Sen: 
Seteciions from the First Jnfcmaft'o)ia( 
Dtf/ica C(iaKi.'ngf fi^diled by 
Bany Kabn of CaravarJ floadsA St was 
n)y (nansib'nn piece /n>m Qui(ring to 
bcadinp— bcncc, (bp QUibiitjJ sapp/jcs 
uspd in constmetion. The beads are 
couched and badtsf/rerted on 

Th& rinisbpd piece measures 10' in 
diameter. 




Vz gram Japanese tubular beads, 
creen iris, llelica #03 

2 grams Japanese tubular beads, 
lined peach AB, Delica #54 

5 grams Japanese tubular beads, 
lined pale lavender, De]ica #00 

4 grams Japanese tubular beads, 
sea-foam luster, Delica #1 12 

2 grams Japanese tubular beads, 
emerald gold luster, Dclica #125 

3 grams Japanese tubular beads, 
opaque chalk white. Dclica #200 

4 grams Japanese tubular beads, 
ceylon light yellow; Delica #203 

2 grams Japanese tubular beads, 
ccyion beige, Delica #205 
gram Japanese tubular beads, 
opaque salmon. Delica #20G 



2 grams Japanese tubular beads, 
opaque peach luster, Delica #207 
2 grams Japanese tubular beads, 
opaque tan, Delica #20S 
5 grams Japanese tubular beads, 
opaque light aqua luster, 

Delica #217 

S grams Japanese tubular beads, 
white opal, Delica #220 
gram Japanese tubular beads, 
lined co*$ta| medium blue luster, 
Delica #243 

2 gra ms Japanese tubular beads, 
lined green leal luster, Delica #275 
gram Japanese tubular beads, 
luster cobalt. Delica #277 
Vj gram Japanese tubular beads, 
matte daric gray, Delica #306 
V; gram Japanese tubular beads. 



matte metallic silver-gray, 

Delica #307 

gram Japanese tubular beads, 
mailt' white, Ddica #351 
1 grams Japanese tubular beads, 
matte dark cream. Delica #3S3 
1 grams Japanese tubular beads, sil 
ver lined teal, Delica #607 
gram Japanese tubular beads, 
dyed opaque gray, Delica #652 
gram Japanese tubular beads, 
dyed opaque cranberry, 

Delica #654 

5 grants Japanese tubular beads, 
dyed opaque jade green, 

Delica #656 

5 grams Japanese tubular beads, 
dyed opaque turquoise green, 
Ddica #658 
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5 qrams Japsmese tubular bead;;, 
dyed opaque capii blue, 

Deiica *659 

5 qrams Japanese tubular beads, 
dyed opaque dark itiauvo, 
Delica #662 

5 qrain:^ Japaneiie tubular beads, 
semi' matte silver-lined mint 
green, Delica #691 
gracn Japanese tubular beads, 
transparent dark tangerine, 
Delica #7(H 

5 grams Japanese tubutar beads. 

opaque light blue, DcHca #735 
5 grams Japanese tubular beads, 
opaque dark blue. Delica #726 
*/s gram Japanese tubular beads, 
matte transparent gray. 

Detica #749 

4 grams Japanese tubular beads, 
dyed matte transparent Kelly 
green, Delica #776 
t grams Japanese tubular beads, 
dyed transparent matte dark 



amber, Delica #777 

3 grams Japanese tubular beads, 
dyed matte transparent light 
salnimri, Delica #779 

1 grams Japanese tubular beads, 
dyed transparent matte amber, 
Delica #761 

7i gram Japanese tubular Iwads, 
matte grayTblue, Delica #793 

1 grams Japanese tubular beads, 
dyed matte opaque sienna, Ddka 
#794 

3 grams Japanese tubular beads, 
matte cantatoupe, Ddica #653 

5 grams Japanese tubular beads, 
matte light brown AB. Delica #653 

1 grams Japanese tubular beads, 
mane pale yellow AB. Delica #654 

2 grams Japanese tubular beads, 
matte orange AB. Delica #855 

t/z gram Japanese tubular beads, 
matte light red AB, Delica #856 

4 grams Japanese tubular beads, 
matte emerald AB. Delica #859 



2 grams Japanese tubular beads, 
sparkling light green-lined char- 
treuse, Delica #916 

3 grams Japanese tubular beads, 
sparkling teal-lined crystal, Delica 
#918 

Approximately lifiy teal green seed 
beads, size 18 or 30 
Approximaiety thirty red’Orangc 
seed beads, size 18 or 30 
Sbf V4* or smaller shells with holes 
for stringing 

52* of 20-gauge silver wire 
14" X 14" or larger codon canvas 
Scraps of thin quilt bailing 
White beading thread, size B 
Beading or embroidery or quilting 
needle of your choice 
Thimble 

12* or larger embroidery or quitting 
hoop, or cross-stitch frame, 
preferably with a stand 
Thick white glue and/or a glue gun 



f Bead Embroidert’ 

Ocean Artisan was made with a 
combination of couching and back- 
stitch, but t recommend using back- 
stitch throughout to ensure all the 
beads lie flat, or to couch between 
every bead. 

Transfer the design ftom the 
design chart onto the cam as. Stretch 
the canvas in the hoop. Begin by 
stitching beads for the mermaid’s 
face. See Fig. I, Pick beads carefully 
fur details. The mermaid’s mouth 
needs thin beads, and the beads for 
the eyes should be uniform. 

Next, using the bead colors listed 
on pages 112-113, choose any sec- 
tion to begin and backstitch beads in 
place. Use the photo as a guideline 
for shading and the direction of the 
stitching. Complete each seclion, 
covering the whole surface with 
beads. 
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matte Hwrti-Mkj 

Qfvd tniupvtnt dark Ofiica #777 
ewipiwt rrMXfi unbtf, Dcica #7^1 
H^cte ano^^. DeUj 
Mane cfiain, Deka #3^3 
Opaque Dtipca 



^bft* u^wpareru tftnt iilmofi, Defia #779 
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Mermaid skin 
Malic dark cream. #353 
Matte cantaloupe, IIIB52 
[)yed transparent matte amber 
#781 

Dyed transparent matte dark 
amber, #777 
Mermaid hair 
Matte pale yellow AB, #854 
Matte orange AB, #855 
Matte transparenl light salmon, 
#779 



Transparent dark tangerine. #704 
Dyed matte opague sienna, #7^ 
Mermaid 'legs* shading from light to 
dark 

Sparkling light green -lined char- 
treuse. #916 

Emerald gold luster. #125 
Lined green leal luster, #275 
Mermaid Hn 
Sea foam luster, #112 
Sparkling teai-llned crystal #918 
Silver-lined teal, #607 



Mermaid's shell top 
Lined crystal medium blue luster, 
#243 

Luster cobalt, #277 
Seaweed plant on right 
Dyed opaque jade green, #656 
Angel fish 
Green iris, #03 
Opaque chalk white, #200 
Dolphin 

While opal, #220 
Lined pule lavender, #80 
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Matte transpartJfU gray, <^749 
Dyed opaque gray, ^52 
Matte gray/blue, #792 
Malle dark gray, #306 
Matte mciallic silver gray, #307 
Crab 

Crccfl iris. #03 

Dyed opaque cranbcTTy, #054 
Siardsh on dara shell 
Malle transparent ligbl salmon, 
#779 

Clam shelt 

Matte light red AB, #856 
Opaque peach luster, #207 
Uned peach AB, #54 
Ceylon liglU yellow, #203 
Ceylon beige, #206 
Opaque lan, #208 
Brown AB, #853 
Border 

Dyed opaque dark mauve, #662 
Opaque dark blue, #726 
Ocean floor 
Matte cantaloupe- #M2 
Malle lighi brown, #B53 
Ocean 

White opal, #220 
Lined pale lavender, #80 
Semi 'matte silver-lined mint 
green, #691 



Opaque light blue, #725 
Opaque light aqua luster, #217 
Dyed opaque lurquolsc green, #658 
Dyed opaque caprl blue, #659 
Dyed opaque Jade green, #656 
Matte emerald green, #^9 
Dyed matte irdnspareni Kelly 
green, #776 
Ocean waves 
While opal, #220 

Semi-matle silver-lined mint green, 
#691 

Lined pale lavender, #80 
Sea foam lusier. #112 
Using the sixe 18 or 20 antique 
beads, slitch the ptcol necklace. See 
Fig. 2 - Stitch the mei*maid's necklace 
in progress by making a tine of six 
siie 18^ or 20* beads above the mer- 
maid's left hand. Then make a loop 
from the mp to the bottom of the 
mermaict's right hand consisting of 
six repeats of four beads and one 
shell, then four more beads at the 
end. 



■ Mounting 

Cut the canvas 3" larger than the 
beading all around, Cut a piece of 
thick cardboard into the shape of the 
beading, using the outline or the 
design chart as a pattern. Now, using 
the cardboard as a patiem, cut a 
piece of thin batting to the same size. 
Sandwich the cardboard, batting, 
and beading together, then glue the 
3* excess canvas to the hack side of 
the cardboard. Cut a 'ife* x 12* strip 
and a ID" circle of leather. Hot-glue 
ihe strip around the edge of the can- 
vas, just touching the edge of the 
beading. Hot-glue the cardboard side 
oL the beaded piece to ilie center of 
the 10" leather circle. Roll the lop 
side of the 10" leather circle down 
over the top of the piece and hot- 
glue in place. Make a picot edging 
around the leather. See Fig. 3. Cut 
the 20'gauge wire into four pieces 
about 14* long. Twist together and 
thread through the loop of Leather at 
the lop of the piece. Make a bend in 
the wire at each end of the leather to 
hold the hooks for hanging, Then 
separate the wires slightly, curling 
them up and around as in the photo. 
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Bird of 
Paradise 
Leather Book 
Cover 

Elizabeth Cour/ey 

Bc 3 <isQji ieathcr produces a Wesiem 
iiofiL ijfid bird of paradise design— a 

favorite /lovvLV of Ca/ffomia— adds fo fhfs 
fcviffig. 17»i? great iook of beads on jeather 
has jfs price Ihough: lots of brotrori nee- 
dhsf fiir( fhe end rcsutl is dcHnitel^ worth 
if. This prxt/ca Is dofte in a variaUon back^ 
slifcb. { cats iT the lajfy backstitch itecat/se 
ycui ji.se arij-where thtwri two fo wveo 
heads for each stitch, rather than the 
usoal one to three heads per sittch. 

The finished bwk cover measures 
10*/^" and fits most mass market 
paperbacks. 




A T E R I A L S 

Z grams Japanese tubular beads, sil- 
ver-lined violet, Detica #G10 

2 grams Japanese tubular beads, 
opaque royal blue luster, 

Delica #216 ' 

2 grams Japanese tubular beads, 
matte tangerine, Dt^ica #855 

2 grams Japanese tubular beads, 
dyed matte transparent watermel- 
on, IJelica #779 

2 grams Japanese tubular beads, 
dyed matte transparent red, 

Delica #774 

2 grams Japanese tubular beads, 
Cejlon light j'ellow (ofT- white!, 
Delica #203 

2 grams Japanese tabular beads, 
lined pate yellow, Delica #053 



2 grams Japam^ tubular beads, 
dyed opaque squash, Delica #851 
2 grams Japanese tubular beads, 
opaque yellow, Detica #721 
2 grams Japanese tubular beads, sil- 
ver-lined teaJ, Delica #007 
4 grams Japanese tubular beads, 
matte emerald, Delica #859 

4 grams Japanese tubular beads, 

lined time green, Detica #274 * 

5 grams Japanese beads, emerald, 
size 11* 

5 grams Japanese beads, malic 
emerald, size 11* 

4 grams small bugle beads, matte 
ememld 

4 grams small bugle beads, sltver- 
lined green 



3 grams seed bead, matte green, 
sizes’ 

3 grams seed bead, matte dark 
green, size 8’ 

to* X 12* piece of golden deer 
chamois 

yd red couon fabric 
6 yds W 13mm) red ribbon 
White nylon beading thread- size D 
Several beading needles, size 10 
Tracing paper 
Mini leather punch set 
Hammer 

Leather matte knife 
Leather glue 
Pliers 
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jtt: <iifnc«fftvs handy 

r this prvject. Pficrs wiJJ hcrp pui/ 
e fh/rtugh the icnfluor. 

rt a lOV^' X 8* piece of chameis- 
ilo tracing paper, irace the bird of 
iradiste in the design chart. Allach 
iper to right-hand half of chamois, 
iUi the 10V4* edge as the top, by 
isting around the edges of the irac- 
g paper. 

Knot beading thread and pnil up 
rough the back of the piece onto 
e section of the outline you want to 
irt on. String from two to seven 
ads, depending on the siraightness 
the line. The straightcr the line. 



the more beads you use* For a curve, 
you would string fewer beads. PMDT 
leather. PNUT leather at a point 
between the last two beads strung. 
PM8T the last bead strung. See Figs. 
t-4. Using the backstitch, outline the 
design in the Japanese tubular beads 
according to the design chan. 

After all the outlines are beaded, 
carefully tear off tracing paper 

For the veins on the leaves, use 
the small bugle beads. The main vein 
runs down the center of the leaf and 
the secondary vdns are perpendicu- 
lar to the main one. The silverlined 
green bugle beads are used for the 
fmnt leaf, and the matte emerald 



n LiMd Itfit* 

B S 4 v«fr^ift«d DuJ 

n Mitt# 

n Ctykw liifrt. jftitew 
□ piki 

Q Mittt tvigenne 
n Opoqiit ]^efcw 
B opaque- 

B Kitte tnfiipoftnt waurmtkMl 
B tFv^^fsrmt 

H Stlw4ined ykjAn 
H Dpjque fvpi biw luiEer 
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Figure S 



bugle t«ads are used for the back 
leaf, The bugle beads are strung mo 
01 a time for all veins. After you have 
the veins outlined. Ttil in the leaves 
with the size 11* and size 8* beads. 
The rows are parallel to the sec- 
ondary veins. The siKe S" beads will 
go in the middle of the vetned-in 
areas and the size 11' beads will be 
used to nil in around them. 

The rest of the piece iRower and 
stem I are done in the Japanese tubu* 
tar beads. Use Ihe baclrstikh to fill in 
all Ihe ureas with the color*: accord- 
ing to the design chan. Place the 
bead rows parallel to the outline 
rows. 







When alt the embroidery is fin- 
ished. punch holes about W apart 
ail along the outer edge of the lea I her 
with a mini leather punch. 

Whipstitch the ribbon through 
the holes. See Fig, 5. Leave about ?' 
ends, which will be glued under later 

■ Fabric Case (Lining) 

Cut a piece of the fabric x W, 
Fold in half with Ihe right sides 
together so that the piece measures 
9*/i" n 17". Pin a 14' length of ribbon 
in between ihe fabric right in the 
middle of the folded -in -half piece. 

.See Fig. 6. 



r “ “ 






Sciv around dam 
seam allowance. 
Ihe fold edge. Makr 
inside doesn't ^ : : 
seam.. On the mid^ 
small space open 
ric right-side out 
Turn inside <Mi 
ends over 23/4* aod 
form the pockets 
cover. Now i: 
edges. This wtt ai 
down and cktse 
open for tiiming 
Lay fabric ftK 
down. Glue katber 
the fabric. See Fig. ~- 
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COUCHING 



^ater Lily 
Lirror 

n TaJbort 

slj'iiitcd wiififr liiy was insjuiVi'd 
w rosettes done by JValw<? 
?n'cans. it is worked in (he cowfi 
iida.'b. 

finishod piece moastires 3* in 
aeter. 




^ 

Nine opaque red'orango seed 
beads, size tr 

Fifteen iiidesccnl opaque yelbw 
seed beads, si/e 11“ 

Tkveniy- three opaque orange seed 
beads, size 11* 

4 grams Japanese tubular beads, 
Ceylon light yellow, Delka #203 
i/i o'£ turquoise white heart seed 
beads, si/.e i r 

'/■i (H! silver-lined transparent dark 
blue beads, size 1 1” 
i/z oz metallic light green seed 
beads, size 11* 



Approximately one hundred and 
seven iridescent light green seed 
beads, si/je 0* 

White nylon beading thread, size D 
Light green felt 6" x 6'!if you use an 
embroidery hoop, you may need 
a larger piece) 

1\vo beading needles, size 12 
Round wooden or plastic 3" mirror 
Scissors 
Clue 

Small embroidery hoop lopUonal) 
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Thread two needles wiih separale 
lengths of thread and knoi ends. One 
needle will be used to string the 
beads, and the other wjil be used to 
sew the beads to !he fell. See Fig, 1, 

It is essential to keep your project flat 
as yoL work, or it w-on'i lie liat when 
you're done. If this is hard for you, 
you may wish to use a small embroi- 
dery hoop to keep your work flat. 

Pull both needles up through the 
center of the fell. String nine red- 
orange beads on one needle. Sew 
down first bead to create the tenier. 
Arrange the other beads in a circular 
paiiem around [he center bead, 
sewing down (he beads ivith the 
O'ther thread between every hvo or 
three beads. See Fig, 2 , To end a 
round, use the bead thread and PNT 
the first two beads in the round. Pull 
tight Take the needle down through 
the felt and back up where next 
round will begin. See Ftg. 3. 

HOUND 2l Use about fifteen yellow 
beads or enough to fit around the 
first round. Siring jfeven or eight 
bead.s at a time, fit Is dilUcult to pre- 
diet exactly how many beads will be 
needed to fit around any given 
round, because seed beads tend to 
be irregular in siM.) Tack down the 
yellow bead strand between es-ery 
two or three beads. Don't forget to 
end this round and every round 
hereafter as shown in Fig, 3, 

ROUND 3: Use about twenty-ihrce 
orange beads. Fit around ydlow 
round, tacking down between every 
tvvo or three beads, 

ROUND 4: String about thirty -one 
t.eylon light yelJow beads and (ack 
down, 

ROU,ND 5; String two turquoise 
beads, four Ceylon light yellow 
beads, two turquoise beads, four 
Ceylon light yellow heads, two 
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uoisc beads, five Ceylon yellow 

l s. iwo turquoise beads, four 
bn light yellow beads, iwo 
iuoise beads, four Ceylon light 
m beads, two turquoise beads, 
five Ceylon yellow beads. 

When you are running low on 
jad on either needle, take the nee- 
to the back of the work and lie a 

l t, Cut the thread IVom the needle, 
ead the needle svith a new strand 
bread, tie a knot at the end. and 

I the needle up ftorn the buck of 
work at the same place where 
I left off. Continue as usual. 

6; Follow the design chart 
i make sure the groups of two 
quoisc beads line up with the 
jups of two turquoise beads in the 
ivjous round. Adjust the number 
Ceylon light yellow beads accord- 
3 to the space available between 
e groups of turquoise beads. 

yiJhfDS 7-19; Follow the design 
lart. adjusting the number of beads 
r each color according to the space 
ailabl£. 




When you have finished Row 19, 

It the felt around the beads, leaving 
T edge of about Vt^V Be careful not 
> cut any threads. For the last 
jund, use the iridescent light green 
eads, siie 8’. Sirina the beads and 
osiUon them so they hide the felt 
dgc, Attach the beads to the felt 
sing the couching stitch. Bring 
ewing needle up through the fell at 
, slight outward angle and, after 
:atching the beading thread, lake the 
iccdle back down at the same angle, 
nnish the round and bring the nee- 
lies to the back of the work. Tie a 
ifiot and trim thread ends, Cdue 
aeadwork to the back of the mirror 
Place a flat, heavy' object on top of 
I he mirror to hold the beadwork in 
place while the glue dries. 



Q OplquC «nntc 

t3 Op»qi» 

Q (fwlBitflt op«|u« yetWff 
[] Tun^uoAC wtiiw- tHari 
0 irvmawt d»ik ISm 

^ rtrtaSpc tttfH *rt*n 
Q C*5(teP U^rt r**Ow 
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NEEDLEPOINT 



Ribbons of 
Spring Iris 
Needlepoint 
Pillow 

ifitcs kK}k rv.'tf vot’lf ik'.ifif fo 
pat Ificm in a vaw. TJw?s 
pitijii r is qnik'-n 

pituf. 

Hu? piJIoiv mman.*s 

I5V»* 1 ir. 




M \ 1‘ E Jt I A I S 



X 20“ piece hf m-couni needle' 
point canvaLs 
f»erk* luttoH pitrplf 

Kerh' cotmn (ineen 

Pcric 

i’erto C'OttOH ilfl. vvhile 
Small tiiiq uf poty ester sluHTnri 
yd dari purple ItHl'fi) cntlmi 
fabric 

7 1 qranvi iridcscfrU white seed 

H qram<t rahtititw irisi M!t^l Im.'A>L'$, 
sac 8* 

M qriims multe lavender seed 
Ifwads, si?^ B ■ 



14 irifleM'em transinjf'eni 

lavender seed beads, si7e If 
14 9rutri»i lined qtjfd smi lH‘jds. 
sl/e tr 

14 qraniiii opaque nehre yellow seed 
beads. Hi2c U' 

14 prams multe transluient light 
piwn sm! bftiiK. si/e B" 

14 grams Iransparent dark green 
sctid beads, sl7c fl* 

14 prams iri(Jcsix>fii opaque light 
(irecM sewi beails. s«e (T 
Sewing needle small enough to 111 
thnnigh bead but with an cy-e big 
eiiuUfih for pc'rte cut ton 
Sewing and embroidery sr issuJ's 



I wijrkcU on Ihe ilowei’s ainJ ribbons 
brsl so lhal I rnnid mindie^ly fill in 
the while backgrnurift. vvJiieh tises 
the tnusi bui3(E. Using the gassi ttj;- 
Itai thrcjid, vbirl lU't^ltetMitthiifi on 
the boltom sietiis. Make a basic 
sowing knot on the end of the thread. 
I’hETa Imle of the needJepoinl ran' 
vas Inwards ihe mkidle tid'i he bottom 
uf ilic canvas. Siring a dark qreer. 
bead. EMDT the second hole directly 
itbove hote you i tune oul of. Seei-tg. 

1 . PNU I u liule lhal is (wo uway- 
fmrn I he link' you firsl ENlfF Sirinp 
a diick green bead. PNDT ihe second 
hule djiwdy above ihe utie you just 
cameoiil of. Use design chan for 
bead color piaocment. 

Eonlinuo needlcpbinting enuK‘ 
tttece. t luiTiginii Ihix'kcl Itnnatch 
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f^ut !i*tJi<kr 

■ lr»d€K«rit mmpwrt Ejiitnder 

□ irpicKAT-tVite: 

■ Trm$p»(ii dirtt pm 
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fwari cfi^r» Mike you skip every 
either hfjlc so ^hai the Ix^ads are run 
vitmtled luyeUur. See 1 10. 2. Latti 
l>eLnl h-^'i a n\m* huie^p^te 

Whrn yoii art finished nwlii-’ 
piijnlioq. eiit away fhe ni^ecllcpiimt 
Ljiin aiii I'nijnt aruunJ leaviniij a 

canvas etijje nil iht Htiy aitxiitcl. 
Now b2ock I he piece. 

lTi>m ihc purple rubric cut tw^i 
IV * 14‘ fur llic bexiy uf ihe 

pillow, Kur I In* in lilt*, tu! 4' vvkie 
siripsi, V strips tnflplher in 

m^ke nm* tOO^'-lcin^ sirip. 

In ihe i-xuci middle uf one uf Lhe 
fjhilc SiCpjfeires. \im an I he lienrit^l 
ncedlepoii’it canvas. Tuck under 
tunvas md, using the btimi 
i^iriclip by humi all the way 

Pirnund Ibc ImTiiied canvas. Make 



Surf Uic nct'dIepujiU vunvys ts tuckeil 
u|i nntk-r ihe piece far enciu^h 
Ehai none shnw« 

Told in hnIlTengthHis<? the 4* 
ylripis (w nniu lu^llierf in u\‘ 
ale 2*" strips Irnn Uni. (fijllief' llie sel- 
vage L‘dgt?s. Pin ™ the right side L)f 
tine ul the (ubric squiuvs u3l ^long 
tlic ctSgc, Sec Hig. 3, nuce llie right 
sidrs oriKiili squares ii>f:iellier. mak- 
ing sure the gathered strips slay 
iHivvocn iH^lh s^^ua^%'S. Pi it. 
uloini vdqe. tcuviUM a ‘A" 
saeuni allmvunv't?. Ijeav«*ii 
4"^ hnie Tor luming I he 
pillow Enside oul and 
ft^litllTmg. Artur ll i^ 
uirjiefl insidt- oul and 
slutTedr sew up d>c 4" 
hole using ihe biiiuJ ^Uli'li. 



^f0\t 
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SKIr-tn.irJ^UtNI 



WltJliOWSO^ [K\t^ NhLLiLl-IXJI.N I PILLOW ■ t3t • 









Inspirational Gallery 



Aruquc nctml Nitive Afnerraik frOni ihr COi^Cl^k 

1/ Eicfi lalPDlt 



ptiMC- tjihiKM >9n fiJHk. ffTtm CM 

<oHiHC»on cf &JHFWW rVjjfTjpW 



Ajwm bfidtd |>i^r c»iuldt4 dktip Dm m cIk tiik>boi;f 
?61 t|| frprti tht toiccwi ClKTfifft L&CiW 



^c>qut FiKflk^KH -I piM^t with |iUu and tntid md bddi. fiAith dk- C0iKl4a of 
Cjcrmwim toomm: 



Ti# itflf-ihek*-lur|f b«^d5 ind 

-u«d beads on Fnim ^ cbhaft^ c( 



fff4»nMl«rtd tiiifli S^tt 14 i>c«d Ff cnk 

CM C&'ltctw iOl ElcnTklbotc 
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AKTIQUli BE/VDWORK 




An^jguC .Thndc<Vt jn^ bimh «mbf -on 

frtjnr tH co^tcoHMi (rf Ulcfl tijJboili 



pijnt HI lb* d-MSOrf FfWft iftf pf £fefl Ijim 





|rj Inwn rr»Ke {FtlB^Tirnln^vr mth on 

Itsdvr. F^wt the mlettka^ of Hr. an<r Mri. ]ik 
limiL^ekx 




Am»quE diip purm 'Sfc p«it pcHnt i-'wl nnlh 
cjwch«d, betdtd htd^^pm/ni. Fmni die c<dl«ctkKi 
CartT^ Loofwr. 




Nf svd from I9IV. fwiihtolKiior^of 

EieiMidn. 



ms^p) RArif3N-AI C iAU.F.kY 
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ETHNIC READWORK 




Cilul fvOry^ 
CO^MlKpn qI lilboct. 



frfcmdZi^ ZuJii gfK b«id FMasletafs' Ic 

^ t'^-r bej-d f elor v ccmb^^Hifi «l 

»4ri ti0adfv 1 dilfj^ imti^ 



NwtuS coltK ^om Ptuonm 



r4en^ «fiCttM;« fm£* if^ HnufwibH|^ 
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AMT Ol' SI=i;(T lt|;_\l>l\C 



'0"^^ ■'S' 

' * ■ Ji 










Man patted IwMtr itl«h «rth 

4l rb 




ZirH k)^e\ n§r*3. ^ >««- Dw# in Uie iiWi' «?pf5tc mith 




(wd ^*1 ftw mcnkfl UKid wKh befiwu 
lomhof 




C*itt*d ^Mfcy iwaiiiUi. Hj* ^ Ef< Bhddb« 




A^'ICVl bf>M lh Cj». DOfl« A r^fUn J 



Alricin EwAdfi± b<id tettpn^v44 

iMiudni rettiiTj, pcjMf. wjrfiifq 

nsw^ of iKswJb irt»jp 4 a 




*ys' 




Zw EfkWf* wdrkd'ftfiirK Qua* ii Uibutlr pc;fo4c 
1?CC^' *e«rt ^a*d jp^L 




.Adriuif tK«Mi VrirfiiY ddt^roiis bud n<tviqifti 
m 4 riM>r^ cf»ichh|, twcv^ jr-d •Mwkrf itmci ^ 
w qu^ X tan. 
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Amulet: Also allied a ur fetish. 
An object (plaot rtiutefiiii. store’s, or 
mciab sometimes tnarked mih sjTti 
boK or nords thai has matdod pot.^ 
et%. Theso po^ver^ proti'Ct its ouncr 
fmm eviK. such si? disease tM* sor- 
cery, nr they- can at tract good luci. 

/\miQue bcad^i; A brand uf Japimese 
plais bf^ds with Icirge cemur holes 
and a tubulijr shitjjt. The si/e 11* 
anikiue beud is similar to ii si?.e 13* 
seed bead. It dso eomes in u 3.3mm 
sizt which comparts to u stit 8* 
seed bead. Antique bead also refers 
Id any bead not currently manufac- 
tured. 

3uckstilch: An embitiidery sutc+i used 
So sew a string of beads onto fabrit 
f]f tealher Tw u nf ihnx bcMds are 
strong on at u time and usiiteh h 
made to secure them so she fiilHie or 
ttasher. Then the thread is bruuflhs 
b^k thrmiqh the last bc^^d sminq 

llcstd: A bead Is small i^ieri ttl r^tijecl 
used fur stringifiu unSo i[ thread, 
strinq, or wine. The word bead is 
derived from the Old English words 
bt*d and qebetJ. which mean prayer 
and the Middle Enqlish word bcdftv 
which im ans prayer. 

Heading- ni'v^ilefL A thin, i^lraighl 
1 - Irjivg with ii Imig. iiarmv% 

eye. (l is made as Ihin us pieiSEhlesn 
Shat Si lan |kiss Ihmuqh the small 
holes of beads. 

8k>Li»ie A lk>ad Lh.ii in toi>e- 
\Ka|ied .tL i-illitr eneJ. 

Bio ciT needle: A beadinej needle with 
m ev^ that bs &s targe bs the Hhote 
center seciinn of die ncxdk' Tbc 
kmp ccfitcr eye makes thrisdinq the 
needle very ea.sv 



GLOSSARY 



Bhx'kjng: A wetting iinil {liy ing 
pfotx^s^i tliai is done lu kiiitLeib t:ro 
thded, of hecdk'tHiini pn^jtHis in 
gnder to shape thein* snu^iSh^slitili 
Lrix-qtilariUL'S. and haitcn uirlinq 
ecJqcs. 

Brick sUtitk: A bending Eifihnigii^ ltial 
pels Sts name from theaf9jjeui^<mie 
orthe iH^ads hi lliefini^fmi wiH-k, 
which rti^ernWesa lifitk wall niN 
shith wus FmiueniK ust-tl Ijy iJie 
QkEnJTiant he Mali it Amerk wns ;trnl, 
Ihus. it is sorTK‘lsjnes lallt^ tht' 
Commanche stiteh, 

Bij gle Isead; .An eh mealed EubuLjr 
bead ranging in si/e lr{}FEi 
W 2" hmg It can Ix-^ straight or 
SwisStHii ynd t nme$ in theinkirs Ufid 
hniiijus of Ji seed heaid. 

[ .athcdral head: A Sx^ad made of clear 
glass. Also called a transparent 
bead 

Ceylon: A shiny pearlized Rnish on an 
cijMquc bead. 

ChurluSte bead: A seed bead usiiull)-' 

13 Ih^i one hand -cut hicet. 

Conierie: An old word me<ining "qlasif 
hv^iiL"* It Ls thrived Tmin Hie J.^lin 
word Ci^pfu.'S, which imam 
'idomefi'" iSiKl ihe lialian word con^ 
t.^rif, which Ttiean^ "to muni * 

Couchinqr A tvpe of applique work 
where tt siring of beads is appJiqued 
nr sewn nntn fabric or leather. Two 
nwdles arC! u.'^d in this Icchntque. 
11ie heads are strung onm she 
ihi ead with one Eieedle ftnicLsew^jT 
down li:[hric with She nS tier. 

Ddica beads: A brand of cylindricskl 
glass beads; with iarqc center holes 
That make them eqsy tu work with 



Tht!f are irtadt> in Japan and come in 
two si/.es. Ttie sii'^ 1 V are sinnilar to 
ii si/4* si^\ 3 3mm 

art* cliiMi it^ die size if in Seed beads. 

Draw n-glai^s bead; A bead tnide. with 
the drawn^lafis technique. A tube 
tif mntiefi ih pulled so that ft is 
lorni and ihin anti is ihen cui imn 
small pieces inp *beads.' J be edges 
are Uteri ^Hjjished sEnnnlh^ 

Drop bead: An accent bead in the 
shape of a tear drop or a pressed, or 
moided. shape, stich flower^ or 
leaves Ibe hole is dftHcd dihcr 
tfinxigh i1\e n*iitle at the small end of 
the Lie^d or vertically Ihmugh the 
tenter. 

Paionce bead: The first (X'^ad 
with mati-n^ade material. It was 
made In ancicti I Mesopotumftt by 
healing quarli sand and some form 
of alkali nr day, This hoE mbeture 
was formed into a bead shape prob- 
ably anound 3 slick. Then I he surface 
w as ylai^-ad wiiili a sol upon of soda, 
pi^tasSi. nr niitr. und entire^ healed 
aqiii.in. 11ie irsuh was a .nhiny 
\C Ixvid. Hiiikhrians lietiew ShaL 
Ihe fikieiKe kKiad w'ds the foreAiriEier 
til gbvs, whiih is inmle of thft same 
iTigrcxhenls as brieinx- exte|Jl wilh 
more alkali. 

hindhigs: Metallic objects used In jew- 
elry making, such is earring wires, 
clijw. fKfttSr clasps, headpins and 
(5-ej>PMS. tUKiks and ey^ chains, hair 
dips, tinxntiey^ and pins. 

Gather: A ball of molten glass gath- 
ered onto ihe end of a metal rexJ or 
blovi^jpe. 

Greasy finish: A phtis he^id finisla lhai 
kawvs u semi up jque brad with n 
dim' kind of shine. 
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Hank: S^:^Kn\ of bcad<s tied 
tog$?thtr a nd sold as one u riil fhe 
number of bcid?i per strand and 
strands ppir liank depends on ihi^ 
size and vs^^ln of (he beads. 

Hcrnnfih^itte &lilrh: \n of1‘ Itxjm head 
inn technitpe sliai irt'rdt^ y wmen 
itHiklnn liibi it* U i> Ein old 
Afrit un still h rrt*m the NdetxHe 
Irilic. 

He\ begirt: A Iwicrtt^i Wtsi brafi In 
wbkM tt^nFass is sicil t ut imi is 
eslrutlwi dirtiijqh n mold, leavinci 
I he beuds w\\h five i^r sin sides. 

|ri$ finish; A gJass bead llnish ihai ere- 
aics a rainbou irklesct^nee on ihe 
surface of ihe bead. Jl is aJso called 
the Aumra Ikirc-a^is ( AB) finish 
when a is user! on iranspnir^u 
beads 

Limpwork: A bead-making icchniqiie 
wbcrc a glass rod is healed wiih an 
open flanned rorch and worked into 
a bead shape, wkh glass cmbetllsli- 
n>wtis sometiine,s aflrtcd 

t inwl Ix^ud: A tran^piirt-nl or iransiu 
bead with a hole ihai is lint-d 
nilhitilviT. gold, or [jainl 
Sometimes ihc hole is cichcd 

A frifme or sLntelun.' Uiat sup 
pfiris ihethrx^iKl u^ied for weaving: 
bt'iadv, 

Umm w't^^k■ Beudworl, ihal is tkme on 

Luster finish’ A bead finish lhal 
leaves the bcud Hti>ssy wiih a 
whitish tinge. 

Miitie finish; A glass be^iri Tmish ihut 
dull surface. This is done 
by m atid wash ur a lumblang uf the 
bt»ads. 

MiiTiP insirl: Amitl'-fT wurij r<ir sevrl 
l^eads Any glass or rnelat hratl w-hh 
a cli.irntMcr of fVI* 1o .24" 

Micro bugle: A bugLe bead smaller 
ihan W loi >3 



Mciailic fioi^hi A bead ilnL^h that 
qlvc!i the bead an dtiny 

surtace. 

NettingL nAn off Iwm bcitdJUg tech 
nique thgit tTvate?^ un opt'O me^h of 
beads. 

OfPkiLmt work; Headwoi'k lhal is tlonn 
willtoul a Umw i>f stmriure In sup* 
ixirl the htrrafl. 

Opalescent bead; A bead mack^ of 
glass that has a slightly' dnucied 
appearance. Also called iransluceiit 
Ijead 

Opaque bead: A bead made of glass 
ihcit is a soLid color and lets no lighi 
ihrough. 

peyiili;^ stiiLli: AnaiHiieni olV-liKmi 
lie^tding techiiiiiue ihai is also eulLrfi 
I he gotinl or hvUI sHkh. IL can be 
nade inio Hfl!, circulan <ir luhulur 
obji“t1s- 1\ creiitcs u voltdL flexible 
rubric of bemads, 

Pony A tjcEifl Inrcpfl* llrnn a settfl 
or iTik:ro hut vvdh 
shape iiiiEl LL?^ip|ras oiEe, 1| is any 
siWfil Ijead sl/e6''or larger. II was u 
I X f pillar lk.Mrl anxxtg I lie Pur^ipisEris 
used ft?r initiiitg wilh Ihe N^Uive 
Aineriians ul She^oulliwebL 

Pound bead: this wa^sthe name given 
u> small flmsiVn-gEass Ijeads by ihe 
irade hmu ago w hen ihey wt-re 
Si ad liy wrtfjlH r.rttuT ihan iminl jee. 

Rixailler A tiny glass bead or see d 
bead. IkK^itk' means "tintc stones " 
in rrcnch. 

Rosvite: A tifxiiJar liei#Uwork design 
ihiil 155 wjnmun a^mong she XuEive 
Amt^rituns. U is ikme iviih the 
irjuthing sidth 

Salin lk-:jd: A Imai inELde w^ilh f^iEin 
glass, which isereateU \yy puUmg uir 
lighbles in ihc niohen *^^1' 
lusing Eayers of I he same tutor gtuss 
lo I lie fiot gather before palling Ihe 
gulhei srtlo a itiil>e. Tliisgisx“s Ihe 
f>ead a rlet^i satiov look. 



Si*^d l^ad: Any gla^ or sooiai 
w iLh a diameler nl .tl4''-.i*4^ Also 
L.illed a inic.ro be£id. 

Tambour sWich: A bestd embroidery 
Isxhnique used m many beaded 
purses ai ihe turn of the teniurv 
The beads are thrciided and secured 
to the back sicie of a fabric that has 
been stretched over a hfxip or tam- 
bour. Then a crochet hook Iskc nee- 
dle in pushed ihrougii ihc fsbnt 
from the ^idc nf iho fabric facing iho 
artisi and ^ loop of the beaded 
Diieikl is jniJitd Ifinmgh This k 
reprultd Ihrough inleriiM.king the 
ti:K>ps tEi itealr' a raljfii. withtiuiiis 
of ihieiMi on one side and txarls i>ti 
Ihe Diher, 

Three cui bead .A bead with irregutar 
cuts all over its stirfacc. 

Tr*tde wind bcuadt A rirassn bead 
mack' in India tbtit wu» used in 
.Africars trades for ivary. gold, and 
slaves, 

TwtH.ul tfeiid: A l>t*iuf willi Lwiii iif 
Uiiw fiH r;s MU ihe sides. 

Twisted needle: A bcadmq needle 
made of a thin win? twisted togelhcT. 
[caving a large, collapsible eye. 1 1 
does nol have a sharp and is 
very Hesible. 

Warp: The vertical piviJJP of threads 
stretched across a Iwin. 

Weft; The threads of ii (cx^iti Ihiil t'lirry 
Om* tieads and run fxin/orilally 
iu njss Ihu wvirp Ihreiids. 

White-heari bead; A iw-cHtayercd gla^s 

bead wilh an npaguo white cefilcr 
and a coIem^ccI Lransparent outer 
layer. 

Wound -glass bead: .A bead made from 
1 ho wTJund -glass tedmlque- A glass 

rtid ii hoaicd. then wound amunda 
eietal md lo create 2 bead iviih a 
hr>le in il w-hen it conked and 
removed frotn the rod. 
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Techniques 
you haven t 
tried before, 
a variety 
of projects 
to complete, 
and designs 
that sparic 
your 

creativity, 



, theif iridescent suifaces and shimng colors, seed 
beads provide endless fascination. If you’re been 
hypnotised by these glittering little baubles, and want to know 
everything about tuming them into jewelry, bags, omamfints, 
and embellishments, here are all the took and icchniqueii you’ll 
need. You’ll see how to do several types of stitches, bead weav- 
ing, and loom work. Then, have fun selecting a range of beauti- 
hil beads f you’ll learn all about the diffeicnt types and saesf and 
start on one of these projects: 

• Parakeet Paradise Wall Hanging 

• Angel Christmas Ornament 

• Butterflies and Snakes Crocheted Pkture Frame 

• Etef^ant Ehxjuencc Necklace 

• Ribbons of Spring Iris Needlepoint Pillfjw 

23 more fabulous designs, plus galleries of ethnic and antique 
bcadwtyrk, make this a treasure rttwc of information and ideas! 





